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801

Pang Jun (Chinese, b.1936) Y5 HEGHR hMBESZM HIE —OORF{E
Peonies and Hydrangea

Oil on canvas, framed &% EEY9 2005

Signed Pang Jun in Chinese, with one painted artist's seal g

Dated 2005

72 5¢m X 60.5cm (28Vzin x 23%ir). R - (BEYS : EIBSSEEMAE) - RAZE -
HK$120,000 - 180,000 L - 20054 & B 185

US$15,000 - 23,000 HEThE =

Published: Pang Jiun - The Past 58 Years of Art, Chan Liu Art Museum,
Taoyuan, Taiwan, 2005, p.185
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802

Zao Wou-Ki (Zhao Wuji, Chinese, 1921-2003)
Les Cerfs (The Deer)

Lithograph print on paper, framed

Signed Wuji in Chinese and ZAO in English

With edition number 61/250

Printed in 1952 by E. and J. Desjobert, Paris
Issued by La Guilde Internationale de la Gravure, Genéve
33.2cm x 49cm (13in x 19%in).

HK$50,000 - 70,000

US$6,500 - 9,000

Provenance: private collection, Canada

Published: Zao Wou-Ki, The Graphic Work: A Catalogue Raisonné
1937-1995, Edition Heede & Moestrup, Copenhagen, 1994, pp.54-55

10 | Bonhams
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803 (1)

803

Zao Wou-Ki (Zhao Wuji, Chinese, 1921-2003)
Two Lithographs

Two lithograph prints on paper, each unmounted
HK$40,000 - 60,000

US$5,200 - 7,700

(1) Les Petits Bateaux (The Small Ships)
Signed Wuji in Chinese and ZAO in English
With the edition number 191/200

Printed in 1953 by E. and J. Desjobert, Paris
Issued by The Caby-Birch Gallery, New York
19cm x 16¢cm (7%2in x 6%4in).

(2) Poligrafa XV Anys

Signed Wuji in Chinese and ZAO 78 in English

With the edition number 82/100

Printed in 1978 by Bellini

Issued by Ediciones Poligrafa S.A., Barcelona and Redfern Gallery,
London

25cm x 19.5¢cm (9%in x 7%in).

Provenance: private collection, Canada

Published: Zao Wou-Ki, The Graphic Work: A Catalogue Raisonné 1937-
71995, Edition Heede & Moestrup, Copenhagen, 1994, pp.60 and 161

803 (2)

HESR ORE KX —fE
(=) M —NAE=FE

®H ¢ EIR ZAO

AREL : 191/200

1953F 22 E. & J. Desjobert EN&! - 4147 The Caby-Birch
HBEREEIT

(=) Poligrafa XV Anys
#E -\ ZAO 78
hiR X - 82/100
19784 /A Bellini EN&! - EL3EF& 43 Ediciones Poligrafa S.A A& 2K
Redfern ZEREE1T

IR+ INE AR AR

—NENFE

bR © Zao Wou-Ki * The Graphic Work: A Catalogue Raisonné
1937-1995 » Edition Heede & Moestrup * & ARMGHR + 19944 -
B605161

Asian 20th Century & Contemporary Art | 11



804

Liu Haisu (Chinese, 1896-1994)

Cloudy Mount Huang

Qil on canvas, framed

Signed Haisu in Chinese and Liu Hai Su in
English

Dated 1956

86cm x 150cm (333%4in x 59in).
HK$1,200,000 - 1,800,000

US$150,000 - 230,000

Provenance: a private Asian collector, acquired
in Shanghai in the 1980s

Published: Light of the Century-Exhibition

of Contemporary Chinese Artists’ Western
Painting, Chan Liu Art Museum, Taipei, 2011,
pp.116-117

25T EWELHTS
AE —NEAFE

%4 1 B3E 1956 Liu Hai Su
JOR : EMFLAB RN 1980FR1FE EE
HhR - (g2t FIRREAREELR

fRIEE) - RRENME - Ak 20114
H116-117

MY E
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Liu Haisu was not only a master in Chinese ink painting; he was also well versed in the oil medium. In
order to discover new elements in Chinese painting, he devoted himself to educating young talents.
When he was the Director of the Shanghai School of Fine Arts, he stood up against all objections and
admitted Pan Yuliang into the Department of Western Paintings. This was truly a life-changing step for
Pan, who eventually became a legendary painter, bringing western influence into Chinese painting.

To advance his oil painting techniques, Liu travelled to Europe and launched large-scale oil painting
exhibitions after returning to China in order to share his accomplishments with others.

In ‘Cloudy Mount Huang’, Liu Haisu’s thoughtful composition and brushstrokes accentuated the
majestic expanse of Mount Huang, which was a major subject in his art. In 1954, he declared that
he was finally able to comprehend the essence of Mount Huang scenes after making numerous
trips there for inspiration. Using solid and bold outlines, Liu captured the dynamic and ever-
changing beauty of the acclaimed mountain. ‘Cloudy Mount Huang' is a classic example of oil
paintings from his peak period in the 1950s.
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805

Pan Yuliang (Chinese, 1895-1977)
Self Portrait

Qil on canvas, framed

Signed Yuliang in Chinese

Dated 1924

56cm x 41cm (22in x 16%in).
HK$1,000,000 - 1,500,000
US$130,000 - 190,000

Featured: Bao Jia, ‘A Synthesis of Eastern and Western Aesthetics: On
Pan Yuliang’s Art’

Note: This work was restored by Mr. Kuo Chiang-Sung, a well-known art
conservator in Taiwan, in 2002

Pan Yuliang gained renown as the first Chinese female painter to explore
techniques and styles of the West. She was also the first female artist

to enter the Shanghai School of Fine Arts in 1918, during which time
she enrolled in the Department of Western Paintings under the support
of School Director, Liu Haisu. Her teachers were Wang Jiyuan and

Zhu Qizhan. In 1921, Pan won a government scholarship and studied
overseas in Paris at the Ecole Nationale Supérieure des Beaux-Arts, where
she and Xu Beihong came under the tutelage of Professor Lucieh Simon.
‘Self Portrait’ was painted in 1924 when Pan was in her second school
year there.

In this work, she imbued Western oil painting with Chinese aesthetics,
combining animated lines from the Chinese ink tradition and vibrant
colours inspired by the Impressionists. Created in the 1920s during Pan’s
first study trip to France, Self Portrait is iconic and rare among her other
self depictions. This work clearly reflects her personal aspirations as she
portrayed herself holding a brush with a palette at one side, heightening
her self-consciousness as an innovating female artist. This is markedly
different from her other self portraits of the 1930s and 1940s, which
often convey a sense of anxiety and sadness (fig.1). In ‘Self Portrait’,
Pan’s pose illustrates her strong character and assertive stance towards
her work, despite sparking criticism in her country for her avant-garde
renditions. More than an important self portrait, this work also makes a
bold personal statement in that era.

14 | Bonhams

fig.1: Pan Yauliang, ‘Self Portrait’, 1945, illustrated in
Ke Mengde, Huayi Meishu Xuanji lll: Pan Yu-lin, Yishujia
Chubanshe, Taipei, 2007, p.92
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806

Sanyu (Chang Yu, Chinese, 1901-1966)
Seated Nude (Nu assis)

Ink on paper, framed

With one seal of the artist

30.5cm x 21cm (12in x 8%4in).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance:

A French private collector, acquired directly from the artist
Private collection, Paris

16 | Bonhams
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807

Sanyu (Chang Yu, Chinese, 1901-1966)
Seated Nude (Femme nue assise)

Pencil on paper, framed

With one seal of the artist

22.5cm x 28cm (834in x 11in).
HK$25,000 - 35,000

US$3,200 - 4,500

Provenance:
A French private collector, acquired directly from the artist
Private collection, Paris

FE FEORL HERL HIE
P - BERE BREN
KR

FERLABRE R E RS BBMTR
B2 B2 FL A R
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808

Sanyu (Chang Yu, Chinese, 1901-1966)
Standing Nude (Femme nue debout)

Ink on paper, framed

With one seal of the artist

45cm x 28cm (173%4in x 11in).

HK$60,000 - 80,000

US$9,000 - 12,000

Provenance:

A French private collector, acquired directly from the artist
Private collection, Paris

18 | Bonhams
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809

Sanyu (Chang Yu, Chinese, 1901-1966)
Nude on a Stool (Nu sur un tabouret)

Ink on paper, framed

With one seal of the artist

44.5cm x 28cm (17%2in x 11in).
HK$60,000 - 80,000

US$9,000 - 12,000

Provenance:
A French private collector, acquired directly from the artist
Private collection, Paris

FE RLRL KEBHER
P - BERE BREN

HR

RAE
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(detail)

(signature)
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Man Ray, ‘Le Violon d'Ingres’, photograph, 1924, © Mein Ray Trust / ADAGP, Paris, 2013

810

Sanyu (Chang Yu, Chinese, 1901-1966)
Seated Nude (Nu assis)

QOil on canvas, framed

Signed Sanyu in French and Yu in Chinese
Signed and dated 1.1931 on the reserve
With a wood label affixed to the stretcher with the initials ‘HPR’ standing
for Henri-Pierre Roché on the reverse
73cm x 50cm (2834in x 1934in).
HK$25,000,000 - 35,000,000
US$3,200,000 - 4,500,000

Provenance:
Collection of Henri-Pierre Roché, Paris
An important French collection

Published: Rita Wong, Sanyu: Catalogue Raisonné Qil Paintings, Yageo
Foundation, Lin & Keng Art Publications, Taipei, 2001, p.113

BE BTFENBRLZ BYER —NL=—FfF
%% 1 ESANYU

FEME S * SANYU 1.1931
BHEEMIERZEE S - HPR (BF) - K - EHEES)

R -
E2SH - KEF - LA
EE2EBIAL AW

HhR : TR (BEHERE) BEESS - AKRKE
HiRe - &4b 0 20014 - B 113
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Sanyu is today among the most recognized Chinese artists of the 20th
century. Trained in calligraphy and traditional Chinese painting from an
early age in his homeland, he furthered his artistic education in France,
arriving in the French capital only aged 20. Sanyu was deeply inspired

by the Parisian art scene. Like many of his compatriots, such as Xu
Beihong, Pan Yuliang or Lin Fengmian, who went to study in Paris, he
was fascinated by the study of foreign forms. He was among the very
first Chinese artists to stay in Paris, then the centre of the international
art world, where the informal ‘School of Paris’ was leading the charge of
modernity.

Sanyu’s pioneered the association of the art of ink and the fluidity

and rapidity of the Chinese brushstroke with Western subjects, forms
and media. The subject he favored was the Nude, then a foreign and
forbidden subject in Chinese art education and practice. It is to retain
the freedom to explore this Western artistic tradition of painting the
Nude, and to be at the core of the artistic experiments of the time that
he stayed in Paris. His friend, fellow artist Pan Yuliang, herself came back
to Paris for this very reason(Her work depicting the female body was not
well-received in China, despite the support of such established masters
as Liu Haisu). The keen interest in the Nude, a long standing tradition

in the West, is rooted in its novelty for Chinese artists. Rendering the
human body, requires different skills and techniques foreign to the
Chinese artistic tradition The absence of inhibition both present in the
art training available in Paris and in the cultural context of the ‘annees
folles’ (Roaring 20s) in Paris certainly fostered both artists's experiments
with the topic and inspired them deeply.

Sanyu was constantly exploring beyond the art of Chinese ink as well
as Western drawing. He relentlessly drew sketches of nudes, with ink,
pencil or charcoal and even watercolours. Hundreds of such drawings,
sometimes even executed on Parisian cafe’s paper tablecloths, remain
to testify of his artistic research. These sketches document clearly the
artist's experiments and his focus. Sanyu explored postures, angles and
perspective as well. While he retains the traditional medium of ink and
of the minimalist gesture of the Chinese brushstroke, a major source
of inspiration for him is photography, then a new medium for artists.
The disproportionate legs many of his sketches feature are notably
inspired by the possibilities of photography. The body seems to be

22 | Bonhams

viewed from the ground and at an angle instead of at human eye level
and straight on. Sanyu was very involved in the Parisian art scene and
had relationships with such artists as Picabia, Duchamp or Man Ray. The
influence of Man Ray’s photographic work is clear in this painting, ‘Nu
Assis’, reminiscent of the Violon d’Ingres’ (see illustration), probably the
most iconic work of Man Ray.

It is under the influence of his dealer, collector and mentor Henri-Pierre
Roché that Sanyu started working with the Western medium of oil
painting. An extremely influential art dealer in Paris at the time, related
to the most famous artists in the French capital, Henri-Pierre Roché was
also a writer, notably famous for the novel Jules et Jim. He introduced
Sanyu to many artists in the scene, thus allowing him access to further
sources of inspiration.

Every aspects of Sanyu’s artistic research is present in this painting:

the Nude, the influence of photography in the pose, the rapid almost
uninterrupted single outline of the Chinese ink tradition, executed in the
foreign and new to Sanyu media of oil. Many of his paintings show how
Sanyu simplifies the rendering of the subject and intends to blend it in

a subtle, often uniform, minimal background, but none to this extent.
The choice of extremely subtle and delicate colours allows to almost
blend the figure in the background. Sanyu’s art here borders on the
monochrome, which is probably the most avant-garde form of modern
painting in the early 20th century (actually initiated in the late 19th
century in Paris).

This painting, coming from the very collection of Henri-Pierre Roché, is
the very epitome of Sanyu’s quest to bridge East and West, traditional
and contemporary. At the time this Seated Nude was painted, in the
early 1930’, Sanyu had assimilated most of the formal innovations of
the Parisian avant-garde and was playing with them while retaining

the spontaneity and minimalism of the calligraphic gesture. ‘Nu Assis’
truly exemplifies Sanyu’s pioneering research and contribution to the
20th century art history in blending the Chinese artistic tradition and
the aesthetics of the European avant-garde, then at the forefront of
modernity in art. Sanyu’s work is undoubtedly about advancing the art of
painting and being outside of the norm. ‘Nu Assis’ embodies the artist’s
spirit to perfection.



(signature) (label)

(reverse)
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811

Chen Yinpi (George Chan, Chinese, 1913-1995)
James Joyce

Qil on canvas, framed

Signed GEO CHANN in English

Circa 1960s

39cm x 30cm (15in x 12in).

HK$48,000 - 68,000

US$6,200 - 8,800

Provenance: private collection, California

BRizre BFE BXER AE H-NROFRIE

%4 : GEO CHANN
AR B HNN AL A U

5T ERET - SFHT (1882-1941) - ERBEERM:

0t A HREBEBEMER 2 — ©
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812

Lots 811-812 come from a collector whose
family commissioned the portraits of Frederick
Nietzsche, James Joyce and Ludwig van
Beethoven from George Chann in the 1960's.
The frames for these three paintings were also
made by Chann himself. All of the works were
commissioned when George Chann had his
studio at the Farmers Market in Los Angeles.

811-8125 1M * =/EBMM Powell K&
R LN FREARERBANES—HE
PAANRRIEKREEEE  Eh ABRNEIE
th FRPRIZRR R FRUE o ILHLIERIT TR
PRIZERIEIRACRE [ BRI B -



812

Chen Yinpi (George Chan, Chinese, 1913-1995)
Frederick Nietzsche

Qil on canvas, framed

Signed GEO CHANN in English

Circa 1960s

39cm x 30cm (15in x 12in).

HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: private collection, California
BREZRE JEXR M¥EM KIE H—NIROFERE
%% : GEO CHANN

HOR + SEBIANIN AL A MK

HBEEER - BX (1844-1900) - BEBLHER

ARG EHFHEIE - SMAFAMBRXE -

813

Yang Qidong (Chinese, 1906-2003)
Washing Clothes by the River

Qil on canvas, framed

Signed Qidong in Chinese

Dated 1973

59.5cm x 90.5cm (23%2in x 3534in).
HK$60,000 - 90,000

US$7,700 - 12,000

Provenance: private collection, Taiwan
BRUR RBRK MR EM HIE —hWE=FE
®H EHR 1973

KR BIERL AR
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Qian Ding (Chinese, 1896-1989)

Xinan River Dam

Qil on paper, framed

Signed Yankang in Chinese, with a seal of the artist
Dated 1954

25cm x 34.5¢cm (934in x 13%2in).

HK$60,000 - 80,000

US$7,700 - 10,000

Provenance: private collection, Taiwan

28 | Bonhams
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815

Tu Ke (Chinese, 1916-2012)
Li River

Qil on canvas, framed

Signed Tu Ke in Chinese
Dated 1987

26cm x 38cm (10%in x 15in).
HK$80,000 - 120,000
US$10,000 - 15,000

Published: Tu Ke Youhuaji, Renmin Meishu Chubanshe, Beijing, 2006,
p.237

With a ‘Certificate of Quality Guaranteed’ from the Tu Ke Foundation,
also showing a photograph of the artist with this work.

R BT mEEM H\E —HAN\LFE
BqERR N\t

HhR - ChemES) - ARFEMHMAL - 652 - 20064 -
5237

FRREMREEeE RehEsEMRES] - HLXAS
REFEmAR
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Dai Ze (Chinese, b.1922)
Scenery
Qil on canvas, framed

Signed Dai Ze in Chinese
Dated 1992
47cm x 61cm (18%2in x 24in).

HK$50,000 -

70,000

US$6,500 - 9,000

Provenance: private collection, Taiwan

E EZF

HEEM HE

&4 1992 B E

R A
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817

De Qin (Chinese, b.1955)
Silent Land

Qil on canvas, framed
Signed De Qin in English
Dated 1996.8

77.5cm x 98.5cm (30%2in x 3834in).
HK$60,000 - 80,000
US$7,700 - 10,000

Published: Zhongguo Xiandai Meishu Quanji: Oil Painting-4, Tianjin
Renmin Meishu Chubanshe, Tianjin, 1997, p.79

=gk mEHLM HEEM BIE —ANAREE
%% ' DEQIN 1996.8

iR (PEIBASENTEE - BE —4) - REARSMEMRA -
K2 19974 - B79
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Walasse Ting (Ding Xiongquan, Chinese,
1929-2010)

Autumn

Qil on canvas, framed

Signed and titled in English and dated 72 on
the reverse

With a label “Museum of Art, Carnegie
Institute, Pittsburgh Pennsylvania, 15213,
FRESH AIR SCHOOL, Walasse Ting ‘Autumn’,
Gulf Oil Corporation, Pittsburgh” on the
reverse

177.5cm x 228.5cm (6934in x 90in).
HK$200,000 - 300,000

US$26,000 - 39,000

Provenance:

Acquired directly from the artist by the previous
owner

Thence by descent to the present owner

Exhibited: Fresh Air School, Exhibition of
Paintings: Sam Francis, Joan Mitchell, Walasse
Ting, Carnegie Institute Museum of Art,
Pittsburgh, 1972-73

THR W HEER KNE
—NEZF1E

EHE# A + Autumn ting 72

HEIZE © "Museum of Art, Carnegie
Institute, Pittsburgh Pennsylvania,
15213, FRESH AIR SCHOOL, Walasse
Ting ‘Autumn’, Gulf Oil Corporation,
Pittsburgh”

KR -
IR ERSEERAA
3B E T

REE : ‘Fresh Air School, Exhibition of
Paintings: Sam Francis, Joan Mitchell,
Walasse Ting’ + RINEIE T B & 1iiEY)
g5 - TR - 1972-73%F

Walasse Ting, or Ding Xiongquan, developed a
distinct and absolutely unique style inspired by
his art encounters in Paris and New York. He
was first influenced by the modernist Western
movement he saw while living in Paris, notably
through meeting the artists of the the avant-
garde group CoBrA, including artists such as
Karel Appel, Asger Jorn, and Pierre Alechinsky.
Walasse Ting was then still focusing on poetic
abstraction. After moving to New York, he
was profoundly inspired by the Abstract
Expressionist movement that was flourishing
then. His work remained inspired by the art

of traditional Chinese ink painting, however
Walasse Ting, then acquainted with American
Pop artists, chose to use a bright, highly vivid,
palette, foreign to the Chinese visual tradition.

32 | Bonhams

This painting, ‘Autumn’, is representative of this
series of works, featuring bold dripping strokes.
It is probably one of the later examples of this
poetic abstract period and thus represents a
tipping point in the artist’s career. The influence
of his friend Sam Francis is not only noticeable
in the style of this work but also in the impact
this friendship had on Walasse Ting’s career. In
1972, both artists collaborated in an important
show at the highly reputable Carnegie Institute
Museum of Art in Pittsburgh, Pennsylvania. The
works of Joan Mitchell were also included. Such
a show, including such artists, really set Walasse
Ting in the league of major artists of the 20th
century and its importance in art historical terms
is undeniable. Walasse Ting is the one who chose
the exhibition title: 'Fresh Air School’. According
to the exhibition catalogue, works in the show
were inspired by Nature and the intended
reference to the French ‘Ecole de Barbizon' in
the title is indeed very fitting. ‘Autumn’ is thus
an extremely important work in Walasse Ting's
career, illustrating the later abstract period

of his work and clearly associating his artistic
contribution with leading international artists,
Joan Mitchell and Sam Francis.

ZEMb A B RANA LB SRR
THRFAAT —(BRE BRI o it
TEE RN SR T BIRTEY CoBrA » EFRX
8 B #EKarel Appel * Asger Jorn # Pierre
Alechinsky - 4+ FrEgsar A R E
EVE  c ERMHMETS INFENME
£ RIAAE - MIRZEDBEP O
REBFERFTNE - IERABERIKAR
BESNFBIKEE - BRAME R
PEEEREEM - FRERAETRR
EERERMBENSHE  £FHEH -

) BEXREWNBNER  2E— X5
HIRRIE - EHERRRMKRAEE
GEBEEE AR THBEEEN
T o MR BITR AR Sam Francis T
ERE T T HROERRE - IRk
AR RETMNEBELE - RMUSMERR
19726 EE S RESMNTZEZEARS
BEN-RANESBHRANIEYEE - S1ERMR
—(EEEEEMREE  Joan Mitchell KI1E
WEIEER - EHERETBIITEHHE
DEALR - ] RO RIEE RES
BMROE—FPLE - THRSETRE
HIHZRE" Fresh Air School’ ° 1B R E B &% -
HEERNBERREKREA - FTAZRES]
FASAEEHY Ecole de Baribizon FEFEEY) o
Et (R 2T MR AR A E R — @R
AETNER  RBEEREHOHMEREA
1% WRAREHBIL (th AY 24T B B R BIBR E
HIEAIZR Joan Mitchell 1 Sam Francis
BB o
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(signature) (label)
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819

Wucius Wong (Chinese, b.1936)
Mountain Dream

QOil on canvas

Titled Shanmeng in Chinese
Signed Wang Wauxie in Chinese
Dated 1982

183cm x 107cm (72in x 3934in).
HK$80,000 - 120,000

US$10,000 - 15,000

Provenance: an European private collector,
acquired directly from the artist in Hong Kong

I&ER W mrERS —NN\ZFE
qHWE IER —ANZF
R - BN AMBRREBEES



820

Hong Zhu'an (Chinese, b.1955)
Landscape in Memory

Pigment and ink on rice paper, mounted on
wooden board, framed

Signed Zhu'an in Chinese

Dated 2004

189.5cm x 111cm (74%2in x 4334in).
HK$120,000 - 160,000

US$15,000 - 21,000

Provenance:

Plum Blossoms Gallery, Hong Kong

Acquired directly from the above by the present
owner in 2006

AT NEFRE REEHAERAR
RIE ZOOMEE

B T L2004
R

EEEEEER
IREI R 2006F % 5 _F alt = FF
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821

Chiu Ya Tsai (Qiu Yacai, Chinese, 1949-2013)
Young Man Akimbo

Qil on canvas, framed

Signed Chiu Ya Tsai in English

Titled in Chinese on the wooden stretcher
Painted in 2000

130cm x 97cm (51%ain x 38%4in).

HK$320,000 - 450,000

US$40,000 - 60,000

Provenance:
Hanart TZ Gallery, Hong Kong
Acquired directly from the above by the present owner

Published: Johnson Chang and Chiu Ya-Tsai, Chiu Ya-Tsai, Hanart TZ
Gallery, Hong Kong, 2000, p.24

B XEWEF mEEm HIE —OOOHE

%4 : Chiu Ya Tsai
EREMERZE  XENSF

HR
BB RS E R
BHRREE LA ER

diiR ¢ SRABCANEREE S - (EBSaA) - BARTEFER -
20004 - H24

(signature)
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"Young Man Akimbo’ is a prime example of Chiu Ya Tsai's work and
visual language. Inspired by tales of Chinese and Western literature

and history and their protagonists and heroes, Chiu Ya-Tsai creates
delicate portraits of the literati, the intelligentsia in Taiwan. His intention
is to depict the mind of the person, hence the focus on the face and
the slender bodies, simply outlined in a couple of strokes. The artist’s
rendering is very modern while this minimalism is actually reminiscent
of his study of Chinese paintings from the Han to Tang dynasties. In this
very portrait, the figure’s eyes evoke quiet introversion and loneliness,
capturing the intangible modern sensibility of an academician. In his
portraits, Chiu Ya Tsai explores the simultaneous humble, arrogant,
decadent and fragile essence of the human nature. He is one of the
most highly recognized Taiwanese painters of the 20th century.

(NIENEF) BREAMNEHRERZ — AORBHERE
AENEE - DA XPAXEMELTEAREBERE - &
BEMED FARELARN [XA] HEE - HH&RIERT
ZRRTREEPANAL - AR A IEZ BV B RR
£ MARZEHEHEERNTE - BT WERIETIR
K EEFHNEREERNERTERNRE - ETEFR
FIREREMELE - A - 0B - iR TR (XA Hide
BHBR - BB EERE - B RARBAER R - #
18 - FREE - MBS o MR20E L ZWAA MG EREMER 2 — -
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822

Wang Yidong (Chinese, b.1955)

Silk and Silence

QOil on canvas, framed

Singed Wang Yidong in Chinese and English
Dated 1990

115cm x 88.3cm (45%ain x 343%4in).
HK$2,800,000 - 4,600,000

US$360,000 - 590,000

Provenance: purchased at Sotheby’s Hong Kong, 4 May 1995, Lot 1252
IR B AEEH HE —NNILOFE

%4 + TTHE Wang Yidong 1990

R BEEBFHE1995F5 A48 HE - #HMm12525%

(signature)
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One of the most established Chinese realist painters, Wang Yidong
explores the fusion of western classical painting, Chinese traditional
painting and folk art. The artist masters the exquisite portrayal of
femininity in its humblest and yet most delicate representations. His
originality lies in depicting timeless scenes, with the generosity of a
romantic and positive outlook on everyday life. Set in the Chinese
countryside, his works illustrate aspects of cultural tradition captured in
special moments of intimacy. Silence is a feature of his subtle paintings
that invites the viewer to soothing contemplation.

An outstanding and rare work dated 1990, ‘Silk and Silence’
demonstrates Wang Yidong's exceptional painting skills and exemplifies
the essence of his work. Indeed, the title itself is explicit of the
atmosphere of his painting. The very activity the subject is immersed
into is a perfect illustration of folk art and tradition, and an aspect of
rural life, Wang Yidong's favorite source of inspiration. The suspended
gesture and the rendering of the natural light coming from behind the
sitter, gives a sense of eternity to an instant by nature fugitive. The light
flow enlightening the figure from behind is not only a technical feat but
also gives the painting a quiet feeling of bathing in the subtle light of
dawn or dusk. The play of light and shadow on her clothes, the folds,
texture, material, details and delicate colours are so masterfully painted,
and the beautiful tones of flesh, each detail of the work demonstrates
Wang Yidong's extraordinary level of mastery of his art. His absolutely
unique style is even further illustrated through the gentle, relaxed and
focused expression on the woman'’s face, which together with the round
shape of the lattice work, reminiscent of a halo, conveys a sense of the
sacred. In the presence of this painting, the viewer is transported with

a soothing emotion. Such an effect is only achieved in true timeless
masterpieces.

ITIREREFNTEREEIRER 2 — N FRERAS
HiteE PEEREENREEMORE - tLEBRBRE
ERMEMRE - RREHDERR2MEXRREHEREN—E -
TRBE 2R - ERNMUEE X TBENEBISEE - AT
— D EMAORENBBIALE - BAERARZUAPBERT S
B8 EBABFRIRENEL - HIRERUEAIEEE - Y
FEEL - SIAULAE o

EEF) EMN1990%F - E—IREFMEENFER - EREN
BRERT EIARIELNBERT - LR T MFRT —ENIE
B o IREA S D EAEER A TERARR 0 AR HBITR
REBOEM - ERNLFE IR - EREZMANELD
HAVEE) - RN AENRR o BZEBEN LB R RE
RBRE - SEEBRRKENRE - ERIEXREERAMSR
L - TER—ERM AR - hREER E— O
OESRBAERER 2 PRI o I E A RAIER
B B AESANEE  ULRKEBREENEH SRS
F— (AR ER R R th ET RABERAM o NMEMLL - TR
BIE —ZRA G T RBRAER : MO RIFIARMERX
HIRE  BRELSRENER - EABSERROLER
ﬁ?ﬁ%*ﬁ?ﬁﬂ%mﬁ C RBRELEERHNRIES @B ERK
HYRER
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823

Jiang Huan (Chinese, b.1964)
Listen to the Ocean

Oil on canvas, framed

Signed Jiang Huan in Chinese
Dated 2010

20cm x 40cm (7%4in x 1534in).
HK$50,000 - 55,000
US$6,500 - 7,100

Provenance:

Eli Klein Fine Arts, New York

Acquired directly from the above by the present
owner

Exhibited: ‘Jiang Huan: Temperature of Time',

Eli Klein Fine Arts, New York, 1 September to
15 October 2010

B RIEEF mEEM AE
—O—O%FfE

54 Bk 2010

%ﬁi
4 B E R
ﬁﬁ%%@t 3
RE : [#M : Temperature of Time

HAEAER - 20106598 1HE10A158

824

Jiang Huan (Chinese, b.1964)
Dandelion

Oil on canvas, framed

Signed Jiang Huan in Chinese
Dated 2010

20cm x 40cm (734in x 1534in).
HK$50,000 - 55,000
US$6,500 - 7,100

Provenance:

Eli Klein Fine Arts, New York

Acquired directly from the above by the present
owner

Exhibited: ‘Jiang Huan: Temperature of Time’',

Eli Klein Fine Arts, New York, 1 September to
15 October 2010

B AE

#=% Bk 2010

TR -

REVE K E R

R 2005F 08 8 Ll = BB

RE : [ : Temperature of Time]

HEEAER - 2010698 1HE10A158

825

Mao Yigang (Chinese, b.1958)
Beijing Series No.3

QOil on canvas, framed

Painted in 2005

55cm x 122cm (21%2in x 48in).
HK$55,000 - 75,000

US$7,100 - 9,700

Provenance:

Schoeni Art Gallery, Hong Kong

Acquired directly from the above by the present
owner in 2005

Exhibited: ‘Mao Yigang - Solo Exhibition’,
Schoeni Art Gallery, Hong Kong, April 2005

With the artist’s signed photo-certificate of
authenticity issued by Schoeni Art Gallery

EUE REVZ= mEEmA KNE
—OO0RFE

HR
BB VENEER
IR R 2005F A il E

RHE: [EUAEER]  BELBEE -
200544 A

A BEREMRERIRES
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826

Mao Yigang (Chinese, b.1958)

Suzhou Revisited Series No.12

Qil on canvas, framed

Signed in Chinese and English and dated 4.05
H.K. on the reverse

90cm x 60cm (35%2in x 23Y2in).

HK$45,000 - 65,000

US$5,800 - 8,400

Provenance:

Schoeni Art Gallery, Hong Kong

Acquired directly from the above by the present
owner in 2005

Exhibited: ‘Mao Yigang - Solo Exhibition’,
Schoeni Art Gallery, Hong Kong, April 2005

Published: Suzhou Revisited - Landscape Series
by Mao Yi Gang, Schoeni Art Gallery, Hong
Kong, 2005, p.43

With the artist’s signed photo-certificate of
authenticity issued by Schoeni Art Gallery

EUE JIENPERIZ =
S EM KE —OORFE

BE%% + TLARM Mao Yi Gang 4.05 HK.
R -

EEVENERR
BEIZRA2005F 88 B il = BB

RE: [EUAEER] @ ELEE
B8 * 20054F4 A

HAR 0 QLZKEBAME © ELAREER N LK
=5y - FELENER 0 20049F - 543

MAIBEREMRBERRES



827

Tsui Tinyun (Xu Tianrun, Chinese, b.1945)
Scarlet

QOil on canvas, framed

Signed Tsui Tinyun in English and Tianrun in
Chinese, with one seal of the artist

Dated 1999

157cm x 90cm (59%2in x 35Y%2in).
HK$200,000 - 250,000

US$26,000 - 32,000

Provenance: purchased at Christie’s Hong
Kong, 25 April 1999, Lot 327

wRE B hREM KIE
—NANEFE

%% © Tsui Tinyun KB 1999
$E - REZED

R EEEBELTB1999F4 25
HE - Bm3275%
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828

Wang Yancheng (Chinese, b.1960)
Fraicheur des Bois et des Vallees

Qil on canvas, framed

Signed Wang Yancheng in English
Dated 2005

Signed in Chinese and French, titled in Chinese and French, dated 2005
and numbered 13 on the reverse
71.5cm x 91.5cm (28in x 36in).
HK$160,000 - 200,000

US$21,000 - 26,000

Provenance:
Alcala Subastas, Madrid, 16 February 2011, Lot 137
Gallery Gerard Lases, Hong Kong

With photo-certificate of authenticity issued by Gallery Gerard Lases
TR & mREM HE —OOhFE

%4  Wang Yancheng 2005
E18% % - F EHTRK 2005 Wang Yancheng Fraicheur des Bois
et des Vallees

B -
BEBMERR2011F2A168AE - AM1375%
& Gallery Gerard Lases

Mf Gallery Gerard Lases {R#EE=

Wang Yancheng is one of the most recognized Franco-Chinese masters
of lyrical abstraction, after Zao Wou-ki and Chu Teh-chun. Building

on the genre his predecessors pioneered, he further elaborated on

the assimilation of Western and Chinese traditional aesthetics. Wang
Yancheng creates stunning Chinese landscape paintings in a style with a
lineage from Abstract Expressionism. His work focuses on construction
and plasticity. ‘Fraicheur des bois et des vallées’ exudes extraordinary
vibrancy. In his sweeping, expressive brushstrokes, the artist depicts the
vivacity and complexity of the trees and valleys. This painting illustrates
how Wang Yancheng uses different media to give his canvases a unique
texture and three-dimensionality. The artist still works and lives between
France and China, his works have been extensively collected and
exhibited worldwide.

AEEIRMNAREE - TOIREIIAZZNESEEFIEHR
ERENZ —  LBTEERFHRIRRIRERER - TOTE—F
RMEBATREEN - AL ANBERAMR AR T RER
MRBILKE - A fFmERRIEBMAIBIE - () A
EIENMIEN - BTZOREBE ERa R BHE hEEY
EEIARMILA - ERERER T TOTR A ER RN KEES
fn ERIFEBIHHERAMILEERE o THTRES)EBRIEBR M
R - BB RS R A B2 R -

(etail)
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829

Wang Jinsong (Chinese, b.1963)

One Child Policy Series No. 38 and No. 40

Qil on canvas, each framed

Signed in English and dated 1996

With a label of Schoeni Art Gallery Ltd and the number in the series on
the reverse

38cm x 50cm (1434in x 19%4in) each. (2).

HK$55,000 - 75,000

US$7,100 - 9,700

Provenance:
Schoeni Art Gallery, Hong Kong
Acquired directly from the above by the present owner

Exhibited: ‘8+8-1: Selected Paintings by 15 Contemporary Artists’,
Schoeni Art Gallery Ltd., Hong Kong, 20 June to 12 July 1997

Published:

8+8-1: Selected Paintings by 15 Contemporary Artists, Schoeni Art
Gallery Ltd., Hong Kong, 1997, p.16

Zhang Qunsheng ed. Wang Jinsong: Watching from the Sidelines,
Sichuan Fine Arts Publishing House, Chengdu, 2007, p.114-115, 233

EFYPN ZO2K: =/ EREHE HEER AERM
—NARFE

%4 : Wang Jinsong 1996
EEMABERIZER

KR
BELEER
i OTWNC

RE : [8+8-1: 15ERBWRMBESE] - VEVER &5 -
19976 A208&7H12H

AR

(8+8-1 1 15EREMFK MBIEE)
19974 - H16

REIEER - (TN TEHNEIR)
k&R » 20074 » B114-115 ~ 233

- OISl At
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Wang Keping (Chinese, b.1949)

Untitled

Wood sculpture

Incised in Chinese ‘Wang' and initialed 'K’
Executed in 1999

41.2cm x 19¢cm x 12cm (16%ain x 7%2in x 43%in.)
HK$95,000 - 140,000

US$12,000 - 18,000

Provenance:

10 Chancery Lane Gallery, Hong Kong

Sale: Sotheby’s Hong Kong, Contemporary Asian Art, 3 October 2011,
Lot 967

Acquired directly from the above by the present owner

Published: Michael Sullivan, Paul Serfaty, Wang Keping, de Tilly-Blaru,
Hong Kong, 2001, p.51

TRF BE A —ARNFE
Bq2H:E K

PR -

10 Chancery LaneZ 8 - &

ER#EmEY - [EREMEM] - 2011F10A38 -
HamARSE 967

BEREE CmE

HBR © Michael Sullivan » Paul Serfaty »  {M£52001)
de Tilly-Blaru - &% - 20014F - B51 ZEMAE

Wang Keping ( born 1949, Beijing) is a self-taught artist. In 1979, he was
a founding member of ‘The Stars’ (Xing Xing), one of the earliest avant-
garde artist groups in contemporary China. In 1984 he moved to Paris,
where he continued to create his signature smooth wood sculptures of
embracing figures, abstract heads, and female figures. He has exhibited
internationally, primarily in Asia and Europe. The Ullens Centre for
Contemporary Art in Beijing is currently presenting a major retrospective
of the sculptor’s works.

TRF (1949F £ b)) B—EBEKA BEITR ° 1979
F o mHATERTERENAEENERE— [EE] -
19844 » 1 E B REBEZTHAEL AMESES - LE5
SRR RER A E R NBRARMES o HERSET RS
HE - BRIREMNAEN o bR RETE R EM O S EER
PWEMROESIERRIFER -
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Lu Hao (Chinese, b.1969) B2 R A -& BHEEM —NANFE
Flower, Bird, Fish, Insect

Oil pastel on canvas EHEL  EZ LH 1999

Signed in Chinese, with English initials LH and dated 1999 on the reverse

60cm x 70cm (23%2in x 27Yzin). HESE - A i

HK$38,000 - 50,000 PRI * fR RS AR

US$4,900 - 6,500

Provenance: private collection, London

52 | Bonhams
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Su Xinping (Chinese, born 1960)
Expression No. 3 (Fighter)

Oil on canvas

Signed in English and dated 1998

Titled 3 Fighter in Chinese on the reverse
130cm x 97.5cm (51%in x 38%zin).
HK$75,000 - 115,000

US$9,700 - 15,000

Provenance:
Private collection, Beijing
Private collection, Berlin

Published: Gao Minglu, Yin Jinan, Song Xiaoxia, Su Xin Ping’s Art,
Xianggang Xinyuan Publishing House, Hong Kong, 2003, p.77

gIT RIB3W AEER —NNNFE

%% : Su Xin Ping 1998
BiEEH  3HESE

AR
=5 FER O RES
20034 » H77 #&mEE

HER + b 5URL A MR
IR AR

C KERFTEHER) o BEFRHARM
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Fang Lijun (Chinese, b.963)

No. 12

Woodblock print on paper, framed

Signed in Chinese, dated 1996, titled and numbered 24/25
121.5cm x 81cm (4734in x 32in).

HK$40,000 - 60,000

US$5,200 - 7,700

Provenance:
Chinese Contemporary (Gallery), London
Acquired directly from the above by the present owner

Published:
Li Xianting, Fang Lijun, Hunan Fine Arts Publishing House, Hunan, 2001,
p.131 (a different edition)

Lu Peng, Liu Chun, Fang Lijun, Culture and Art Publishing House, Beijing,

2010, p.268 (a different edition)

54 | Bonhams

7N No. 12 AZzIhE

B
24 1 1996 No. 12 24/25 75 71485

KR
R EEREE
REZEES L ER

b

EEREEH - (A8 O MEEMERE - 20014
B131 2a%EE (TRARE)
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834

Fang Lijun (Chinese, b.1963)

No. 14

Woodblock print on paper, framed

Signed in Chinese, dated 1996, titled and numbered 24/25
121.5cm x 81cm (4734in x 32in).

HK$40,000 - 60,000

US$5,200 - 7,700

Provenance:
Chinese Contemporary (Gallery), London
Acquired directly from the above by the present owner

Published:

Li Xianting, Pi Li, Fang Lijun, Hunan Fine Arts Publishing House, Hunan,
2001, p.133 (a different edition)

Liu Jing, Lu Peng, Fang Lijun, Sichuan Fine Arts Publishing House,
Chengdu, 2007, p.60 (a different edition)

Hu Yungfen, Thomas Kellein, Endlessness of Life: 25 Years Retrospect

of Fang Lijun, Taipei Fine Arts Museum, Taipei, 2009, p.101 (a different
edition)

Lu Peng, Liu Chun, Fang Lijun, Culture and Art Publishing House, Beijing,
2010, p.268 (a different edition)

FH8 No. 14 AKZRE EIE —HAN/NFER
24 1 1996 No. 14 24725 77 71483

KR
AT BEERER
BB L ER

bR

BERE - FH 0 (BN o HEEMTHARE - 20014F

BH133 2a7EE (TRRE)

2 2% (FHY: TR E - 2148 (BEREMK

EEFEBE) ) o WUIIEMEMAE - 2007F - B60 2EEE
(TRIARE)

#H7KZ% > Thomas Kellein » (4@ 208 77 H$9EIE25FE )

EbTH EMEE - 2009FE ZAHEE (RREMRE)

BY 22 (Fh8: BELE) - AEEUEEMTE AR -

20104 - H268 ZAMME (REMED
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Fang Lijun (Chinese, b.1963)

No. 15

Woodblock print on paper, framed

Signed in Chinese, dated 1996, titled and numbered 24/25
121.5cm x 81cm (47%in x 32in).

HK$40,000 - 60,000

US$5,200 - 7,700

Provenance:
Chinese Contemporary (Gallery), London
Acquired directly from the above by the present owner

Exhibited: ‘Fang Lijun - Woodcuttings and drawings’, Staatliche Museen
zu Berlin, 26 January to 17 April 2006 (a different edition)

Published:
Li Xianting, Fang Lijun, Hunan Fine Arts Publishing House, Hunan, 2001,
p.134 (a different edition)

Lu Peng, Liu Chun, Fang Lijun, Beijing, Culture and Art Publishing House,

2010, p.268 (a different edition)

56 | Bonhams
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Fang Lijun (Chinese, b.1963)

Woodblock Print Series (two works)

Woodblock prints on paper, each framed

Each signed in Chinese, titled/dated respectively
(i) 2000-6-30 and numbered 7/65

(i) 2000-6-25 and numbered 9/65

121cm x 80.5cm (47%2in x 3134in) each. (2).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: Shanghai Gallery of Art, Shanghai
Acquired directly from the above by the present owner

Exhibited:

‘Faces of lllusions: Group Exhibition by Yue Minjun, Ye Yongqing and Fang
Lijun’, Shanghai Gallery of Art, 5 June to 21 June 2004 (a different edition)
‘Stone Face: China Art Now First Group Printing’ Exhibition, Shanghai
Duolun Museum of Modern Art, 22 November to 15 December 2004

(a different edition)

‘Fang Lijun - Woodcuttings and drawings’, Staatliche Museen zu Berlin,
26 January to 17 April 2006 (a different edition)

‘Endlessness of Life: 25 Years Retrospect of Fang Lijun’, Taipei Fine Arts
Museum, 18 April to 5 July 2009 (a different edition)

‘Fang Lijun’, Today Art Museum, Beijing, 22 August to 8 September 2010
(a different edition)

Published:

Lv Peng and Liu Chun eds. fang Lijun, Culture and Art Publishing House,
Beijing, 2010, p.320 (a different edition)

Carol Yinghua Lu ed. Living Like a Wild Dog: 1963-2008 Archive

Wang Ting-mei and Hsien Ju-hsian eds. Endlessness of Life: 25 Years
Retrospect of Fang Lijun, Taipei Fine Arts Museum, Taipei, 2009, p.114-115
(a different edition)

Zhang Zikang ed. Fang Lijun, Today Art Museum, Beijing, 2010, p.68-69 (a
different edition)

Th8s ARARE BER-ME HFE —OOOFHH

(—) &8
%4+ 2000.6.30 7/65 77 /145
(=) B&

254+ 2000.6.25 9/65 77 /145
FOR - FnEt B N ELALA N

RE :

[EEMmE  E8E  EXxF A HOEHE] BRI
% - 200456 ASEE6A218 (T ARRE)

(MR : PEIBESME —XREHRE | - E§Z2REA
I8 - 200411 A228E12A8158 (TFRERE)

(485 IREBEEM] - AMREZIEYEE - 200651 A268 &
4178 (TRRED

[ 28 FH88IE25F R ] - 6k TR - 20094
4H18BE7AH5H (T RIRED)

g;ﬁu b R4S HENTEE - 201068 A22HE9ASH ("R
it

HAR

B% - BFEMH > (5 o YeEMTHRE - bR 0 20105 -
H320 (“FRkRE)

ENETR - (GEM—E4TE - 1963-2008 7 X EIER
BY - BAEBME RS - &4t 0 20094 - E247-248 (RRINREL)
FREW - 4 EmRE - (B2l FhBRIEER) - 41t
T ENTEE - 20094F © B 114-115 (TREME)

836 (i)

836 (ii)
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Fang Lijun (Chinese, b.1963)

1999.3.1

Woodblock print on paper (6 scrolls)

Signed in Chinese, titled/dated 1999.3.1 and numbered 1/8 on each scroll
Titled/dated 1999.3.1 and numbered on the reverse of each scroll
488cm x 732cm (192in x 288%4in).

HK$1,150,000 - 1,400,000

US$150,000 - 180,000

Provenance:
White Space Gallery, Beijing
Acquired directly from the above by the present owner

Exhibited: ‘Portrait of the Times: 30 Years of Contemporary Art', The Power
Station of Art, Shanghai, 18 August to 10 November 2013 (a different edition)

Published:

Li Xianting, Pi Li, Fang Lijun, Hunan Fine Arts Publishing House, Hunan,
2001, p.190-191 (a different edition)

Liu Jing, Lu peng, Fang Lijun, Sichuan Fine Arts Publishing House,
Chengdu, 2007, p.62 (a different edition)

Zhao Tingyang, Hu Yungfen, Shu Kewen, Fang Lijjun, Hunan Provincial
Museum, Hunan, 2007, p.109 (a different edition)

Carol Yinghua Lu, Living Like a Wild Dog: 1963-2008 Archive Exhibition
of Fang Lijun, Shijie Fine Art Publishing House, Taipei, 2009, p.276

(a different edition)

Hu Yungfen, Thomas Kellein, Endllessness of Life: 25 Years Retrospect of Fang
Lijun, Taipei Fine Arts Museum, Taipei, 2009, p.112-113 (a different edition)
Lu Peng, Liu Chun, Fang Lijun, Culture and Art Publishing House, Beijing,
2010, p.310 (a different edition)

FH8 1999.3.1 AZARE (NEMD)  —ANNFEIR

254 :1999.3.1 1/8 5 h#5
FHEE A £ 1999 3.1 1/8

HR
IERZEBZ=RERE
Bz ER LB

BE: [RREE: EREBM=1TF] & D8EREMEBYE
201358 H18EE11H108 (TRIREY)

HAR

EFRE - FH - (FH8H) - HmEEMTHhRAE 20014 -
£190-191 2a#E (TRAkE)

Bl - 250 (5hHH  TE - 2 Te (BEREMREES
—8E) ) - PO)I|ZEfTHEkRA - 20074 - B62 EHEE (RRIARED)
TR - BKE - &FRI : K A8) - BmAETE
20074 © H109 & @iEE (FRARE)

B - (RER—RAETE - 1963-200877 X EIEZRE)
B4R BT H ket - 2009%F © B276 Z B ((TRRE)
#H7K 2% Thomas Kellein » (4@ 2 : F HHEHE25FE)
SALEMTEYEE - 20095 - H112-113 Z2EAEBE (TRRE)
Bl 2% (FAHY: FELSE) - EEUEEMT TR
2010%F » H310 ¥ &iE (TEiRE)

Fang Lijun is one of the most important artists of the 1990’ ‘Cynical Realist’  then using the classical Chinese medium of ink to manually print on paper.
movement. His works illustrate the disenchantment of a generation in the By virtue of this process, each colour requires a different plate. The choice
aftermath of the Tiananmen events. His signature iconography, a bald- of scrolls for presentation of his monumental works is also a reference to
headed figure, often grimacing, conveys the upset emotions and discontent ~ China’s artistic tradition. This work is of major importance in the artist's

of China’s youth at the time. This work '1999-3-1" dated 1999 is one of the ~ career. Indeed, another edition of this work has been exhibited in Shanghai
rare early examples of large-scale woodblock prints the artist has produced. at the new contemporary museum, the Power Station of Art this year. The
Fang Lijun has revived the traditional craft of the Chinese woodcut, a labor artist has chosen to donate another edition of this very rare woodcut to
intensive process which consists in carving blocks of wood into patterns and  represent his work in the Central Academy of Fine Arts museum in Beijing.
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Liu Zheng (Chinese, b.1972)

| Really Love You

Plastic beads on painted fabric

Signed and titled in Chinese and dated 99.6
210cm x 128cm (8234in x 50%zin).
HK$12,000 - 25,000

US$1,500 - 3,200

Provenance:

Sale: Sotheby’s New York, Contemporary Art Asia: China.Korea.Japan,
21 March, 2007, Lot 186

Acquired directly from the above by the present owner

60 | Bonhams
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Shen Fan (Chinese, b.1952)

1995-P-23

Qil on rice paper, framed

Signed in English and Chinese, dated and titled 1995-P-23
149.5cm x 95.5¢cm (59in x 37%zin).

HK$75,000 - 100,000

US$9,700 - 13,000

Provenance:
Chinese Contemporary (Gallery), London
Acquired directly from the above by the present owner

L 1995—P—23 Mm¥EM #IE —NWNLAFE
%% © 1995—p—23 Shen Fan B, 1995
HOR

RBPEERERE
BRREEE L E R
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Shang Yang (Chinese, b.1942)

Dong Qichang’s Plan-3 (triptych)

Mixed media on canvas

Signed “Shang” in English and dated 06
Signed in Chinese and English, dated 2006 and
titled in Chinese on the reverse of the left panel
223cm x 505cm (8734in x 19834in).
HK$5,000,000 - 6,000,000

US$650,000 - 770,000

Provenance:

Byron Cohen Gallery, Kansas City

Acquired directly from the above by the present
owner

Exhibited:

'Hypallage: The Post-Modern Mode of Chinese
Contemporary Art', The OCT Art & Design
Gallery, Shenzhen, 1 September to 1 December
2008

‘Shang Yang: The Dong Qichang Project’,
Beijing Center for the Arts, Beijing, 9 May to 7
June 2009

Published:

Yu Hong et al., Shang Yang: Sign With Great
Feeling for Great Landscape, Sichuan Fine Arts
Publishing House, Chengdu, 2007, p.262-263
Feng Boyi, Wang Xiaosong, Zhao Rita,
Hypallage: The Post-Modern Mode of Chinese
Contemporary Art, The OCT Art & Design
Gallery, Shenzhen, 2008, p.173

Fan Dian et al., Shang Yang: The Dong Qichang
Project, Beijing Center for the Arts, Beijing,
2009, p.34-35

Lu Peng, Zhu Zhu, Kao Chienhui, Thirty Years
of Adventures: Art and Artists Post 1979,
Timezone 8 Ltd, Hong Kong, 2010, p.266

With the artist’s signed photo-certificate of
authenticity issued by the China Visual Arts
Center in Beijing

w¥ EHEFE -3 4REiEh
—OONFE

e

=i}

kol

%% : Shang 06

FEES: (L) ZEEEE -3 HE
Shang Yang 2006

HIR

Byron Cohen Gallery - $HE& 573
BB L ER

EBE

[BIEEAR : FREREMTHERKA
=] ORI - E5iT8E - 2008F9A1H
Z12A1H

(415 : EES:TE] - bR RTHEEE
K& - 20095 H9H E6 A7H
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HiE— - TER - HEE - (BitEAR:
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#E - XfiTEE » 20084 © H173 ¥ 2HEE

(%15« BEEERE) » tRRLEEE
REATER L » 20094 © H34-35 ¥ EEE
B Rk oTE (FEHFEM=1+
F 1 19794 PSR Ay BT A EATZR )

Timezone 8 Ltd * &% * 20104 » H266
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ML RERBIH OEMRBERREE

One of the most important actors of the ‘life-
stream’ art movement in China, Shang Yang
constantly strives to contribute to modernism
through his aesthetic experiments. While
speaking of contemporary issues, his works
are deeply infused with Chinese culture and
history. In his practice, Shang Yang merges
East and West, classical and avant-garde.

His inspiration derives from the tradition of
Chinese landscape painting and from the
geography of China’s past, namely the plateau
and loess of the Shanxi region. However,

he uses the Western traditional media of oil
painting and his work is highly conceptual.

In the ‘Dong Qichang Project’ series, Shang
Yang's reference to the great painter of the Ming



dynasty, who influenced many generations of
painters, is meant to comment on the ideas

of appropriation, distortion and intervention,
both in physical and cultural terms. Shang Yang
has screened onto the canvas parts of Dong
Qichang’s paintings and altered them with
graffiti or obtrusive geometrical designs. The
depicted landscape thus becomes artificial and
remote from reality. Time and space are displaced
in the process. Indeed, in this series, Shang
Yang comments on the fact that a fleeting
contemporary culture has eroded the centuries-
old traditional Chinese logic of self-sufficiency,
harmony and unity. The ‘Dong Qichang Project’
series is Shang Yang's most acclaimed series and
has been acknowledged by the academic world,
the market and collected by museums.

ERER R [life-stream| ERHKEE
ARz — W5 TS BB MR E
BlEARRKERMEER - BERER
B - AR R AEA T R ERES X
{EFIESE - WBILRAEEH  BEA THA
BRI o MR BERORINMES AR EILKE
M BRI - 5552 R PR
ENELS  BERNESASEFEEE
B mibMEResER AR -

£ [EREE] RIT - HESERE
BANERER T fFm P E M L

A e S TRRRES o MiBESH £
MEEHRE TEHESME - AMRELER
ERISMBET MR - KNSR
BEGERERE  EEERRTERMZE
BEEBENE T - HEMNEERIIEE
AR ENE Rl ReR T HA
BFEEL REAHKAR - MadmREER
B s - [EHESE]] RIIAH
EHERARBNER - WEFRISMR
MMSHRAE - YRS BYMELHE -
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Wang Jin (Chinese, b.1962)

Bank Note: RMB 10 Cents

Qing Dynasty tile with period marks and acrylic

Signed in English and Chinese and dated 2007 on the side
66¢cm x 9cm x 66¢cm (26in x 3Y2in x 26in).

HK$60,000 - 75,000

US$7,700 - 9,700

Provenance:

Friedman Benda, New York
Private collection, Beijing
Private collection, Berlin

TZ ZA ERH EE —OO+tHF{E
%4  Wang Jin TZ 2007

TR

Friedman Benda= &8 + 449

A F L AR
B RN
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Wang Jin is a very prolific artist. He has produced photography,
performance art, and sculpture, as well as pieces combining all three.
Among his most provocative works are ‘Knocking at the Door’ (1996),

a performance in which he painted U.S. currency on bricks taken from
the Forbidden City, a work he kept exploring through series of unique
tiles and stones painted with currencies (see lot 850); and ‘The Dream
of China’ (1997) an antique imperial robe meticulously replicated in
clear PVC plastic and fishing line (see lot 859). Wang Jin's work has
been shown in several international exhibitions, including ‘Inside-Out:
New Chinese Art’, Asia Society, New York (1998) and 'Between Past and
Future: New Photography and Video from China’, International Center of
Photography and Asia Society, New York (2004).

TERERRENER - tBEERSY - KBTS - LIRES
A E=BmER - A7 EP—EER (R (199) - it
TR E R BRI AEN 2R AREENERZ— - b
—HBERZREEN  ETRNESEE— RSB AaE
F (Z&%Flot8s0) 1 (REZE) (1997) 2—{FRFERBR
MEBARFE O MR IE B R R ER W (2510t 859) ° TEK
ERLAALSHER - BIEALMNHEH [Inside-Out: New

Chinese Art] (19984 ) MARLIBEBR R ORI LI SN F e Ay
[BEERKRZME  REPEMFEZ RG] (2004F) -
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Zhang Linhai (Chinese, b.1963)

Red Ears Series No. 2

Qil on canvas, framed

Signed in Chinese, with initials L.H. and dated 2003.5

Signed in Chinese and English, titled in Chinese and dated 2003.5 on
the reverse

80cm x 100cm (31%2in x 39%2in).

HK$200,000 - 250,000

US$26,000 - 32,000

Provenance:

Schoeni Art Gallery, Hong Kong

Sale: Sotheby’s Hong Kong, Contemporary Asian Art, 5 April 2010,
Lot 410

Acquired directly from the above by the present owner

Published: Schoeni Art Gallery, Zhang Linhai, Hong Kong, 2005,
p.82-83

SRS AIEZRCHE M EM HBIE —OO=%{F

%4 1 2003.5 #F LH.
EHE#A - ALHZ (2) ®EZhang Linhai 2003.5

FOR -

BB LVEER
BEHErHES
HmEmI410
WEREe LiinE

R« GRME) - BB LEISEE - 20059 - H82-83

[EREMEM ] - 2010F485H -
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Zeng Fanzhi (Chinese, b.1964)

Portrait

Qil on canvas

Signed in Chinese and English and dated 2006
150cm x 120cm (59in x 47Yain).
HK$3,500,000 - 4,000,000

US$450,000 - 520,000

Provenance: acquired directly from the artist by the present owner
LRE HE mEEm —OONRFE
%4+ BRE 2006 Zeng Fanzhi

KR BRREEFEBMR

20)

(detail
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Zeng Fanzhi's works are immediately recognizable by their strong
expressionistic style. Interested in the place of personal identity in

the rapidly changing social and cultural context of China, the artist

has focused a large part of his work on the portrayal of male, most
often unidentified, protagonists. This painting is a prime example of
Zeng Fanzhi's portraits, in which the character’s psyche is conveyed
through his facial expressions and a form of tension is clearly present.
In this work, the sitter seems deeply lost in a sort of contemplation

and it is the execution of the painting that conveys the edginess. The
minimal yet extremely powerful brushstrokes typical of the artist's work
and his signature raw canvas render the figure's presence imposing
and mesmerizing .The warm hues and tones further strengthen the
fascinating, almost haunting, aura which transpires from this portrait.
The artist has rendered the human character with depth in this portrait.

A true contemporary literati constantly researching art and its history,
Zeng Fanzhi is able to explore the manner of Western masters to infuse
new works with great versatility. This portrait exemplifies the inspiration
Zeng Fanzhi found in the work of British painter Francis Bacon. A true
master, Zeng Fanzhi has captured the essence of Bacon's work, beyond
simply assimilating his aesthetics. Creating his own absolutely original
interpretation, Zeng Fanzhi manages to convey the same powerful
emotions as Bacon does in this painting. Different features of Zeng
Fanzhi's work are fused here, such as a tormented face and hands

of exaggerated scale. This portrait's is a truly iconic work reminiscent

of many different of the artist's series. The leading role the artist has
been playing in the Chinese art scene is currently acclaimed in a major
retrospective exhibition at the Modern art museum in Paris.

BREIEmBAMRIREREE - —ARBLAIPAZFRHIR - iy
KU REREE L @MES T T e B AR B REB R
BRI LHEEHEEANELA ERETSBERSHEEN
HE - AVRANTLBRRE - Bt EEL B ERERN O
RS - I EBMERAER T ROEET SR ITLHRS © &
EREM L2 EDEEARRARENNEEE LRSI EmA
BE  ERAMEANREEN SR - Efn ERORTEAE IR
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o BMFREAMHERREEEREGREHK -
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Wang Guangyi (Chinese, b.1956)

Coca Cola

Paint and silkscreen on canvas

Signed in English and dated 2003 on the edge
50cm x 40cm (1934in x 153%4in).

HK$200,000 - 280,000

US$26,000 - 36,000

Provenance:

Private collection, Beijing
A Swiss private collection

68 | Bonhams
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845

Xue Song (Chinese, b.1965)

Mao

Mixed media on canvas

Signed in Chinese

Signed and titled in Chinese and dated 2001 on the reverse
100cm x 80cm (39%2in x 31Y2in).

HK$150,000 - 200,000

US$19,000 - 26,000

Provenance:
ShanghART Gallery, Shanghai
Acquired directly from the above by the present owner

BN EER HAftEm —OO—F1E

= R
BHEZES - (AHE) &R 2001
HR

EBERNER

BRXEA LAER
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Yang Shaobin (Chinese, b.1963)

800 Meter Under, No. 15

Qil on canvas, framed

Signed in Chinese and English, titled in English and Chinese and dated
2006 on the reverse

109cm x 89cm (43in x 35in).

HK$190,000 - 250,000

US$25,000 - 32,000

Provenance:

Sale: Koller Zurich, Contemporary Chinese Art,

8 December 2007, Lot 169

Acquired directly from the above by the present owner

Published: Lu Jie, Jiang Yuanlun, Wang Minan, Yang Shaobin: 800
Meters Under,, Long March Space, Beijing, 2006, p.78-79

70 | Bonhams

B HORB00K JHFEM AE —OONRFIE
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Xue Song (Chinese, b.1965)

Who Is He?

Mixed media on canvas

Signed in Chinese

Signed in Chinese and English, titled in Chinese and dated 2005
150cm x 120cm (59in x 47ain).

HK$130,000 - 170,000

US$17,000 - 22,000

Provenance:
ShanghART Gallery, Shanghai
Acquired directly from the above by the present owner

Exhibited: ‘Xue Song: Piercing Through History and the Fashions: A
Retrospective from 1988 to 2011, Shanghai Art Museum, 27 October to
6 November 2011

Published: Li Xu et al., Xue Song: Piercing through History and the
Fashions: A Retrospective from 1988 to 2011, Kwai Fung Art Publishing
House, Hong Kong, 2011, p.151

BN ME#H? SAeKEMEM —OOXRF

BE B
BEEES : (fE#?) B Xue Song 2005

HR -
EBERMANER
BRZEE L E R

RE : [EEf : ZEHURFE b BARS ) - 1988-2011RIERE |
H/EENTEE - 2011108278211 A26H

AR - CEERD - ZRMUFE SR BRRE 1Y - 1988-2011RIEEE )
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Zheng Wei (Chinese, b.1984)

The Deceased Leader

Qil on canvas

Signed in English initials ZN and dated 06
200 x 150cm (7834in x 59in).

HK$20,000 - 30,000

US$2,600 - 3,900

Provenance:

Beijing Art Now gallery, Beijing
Acquired directly from the above by the present owner
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B B ORTEM
%% 1IN 06

R -

ERBEER
RRZES LER

ZOONRFE



849

Pu Jie (Chinese, b.1959) BE OEERE EBRAEHR —OO0O0OF{E
WWW.maozedong.com
Acrylic on canvas 24 : Pujie 2000

Signed in English and dated 2000

HEES © www.maozedong.com 2000 Pujie
Signed and titled in English, dated 2000 on the reverse HEEHE 9 I

189cm x 152cm (74Y%2in x 59%4in). R
05512000 18,000 S ERRER _
EEMEES - [ERPEEM (Z) | - 20074878 -
Provenance: miR5760
ShanghART Gallery, Shanghai RERER LimE
Sale: Sotheby's Contemporary Chinese Art part I, Hong Kong 7 April
2007, Lot 60

Acquired directly from the above by the present owner
Asian 20th Century & Contemporary Art | 73
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850

Wang Jin, (Chinese, b.1962)

Measuring USA (Gold tile) - 20 Dollars

Qing Dynasty tile with period marks and acrylic

Signed in English and Chinese and dated 2002 on the edge
66Ccm x 9cm x 66¢m (26in x 3%2in x 26in).

HK$30,000 - 40,000

US$3,800 - 5100

Provenance:
Chinese Contemporary (Gallery), New York
Acquired directly from the above by the present owner

Published: Julia Colman et al., Year 70, Chinese Contemporary, Beijing,
2006, p.103 (a different stone in the series)

TE EXBAE (1) —+x& EBRHNEREE
ZOO+%F1E

EMIEF A  Wang Jin £& 2002
R

AR R E R

BERES LE R

HAR : Julia Colman=T4& © (Year 10) - b RABEHERSE -
20064 © 5103 ¥ BHE



851 B Y- RN HSAEMESR —OO0—%{F
Xue Song (Chinese, b.1965)

Che Guevara BmEEHER - (U BEA) B Xue Song 2001
Mixed media on canvas

Signed in Chinese and English, titled in Chinese and dated 2001 on the R

reverse f EKEP %1&%@@
67cm x 51cm (24in x 20in). Mfﬁ = g
HK$60,000 - 80,000 REZEEE DNER
US$7,700 - 10,000 o L
i AR © Ludovic Bois © (E¥#2) - bR EIENRERER © 20084 -
Provenance: B31 ¥EMHE

Chinese Contemporary (Gallery), London
Acquired directly from the above by the present owner

Published: Ludovic Bois, Xue Song, Chinese Contemporary, Beijing,
2008, p.31
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Ai Weiwei (Chinese, b.1957)

Bubble

Sculpture (enamelled porcelain)

Executed in 2008, this work is from an edition, each uniquely executed
52cm x 77.4cm (20%2in x 30%zin).

HK$300,000 - 400,000

US$39,000 - 52,000

Provenance: private collection, Miami

Published: Elena Ochoa Foster, Hans Ulrich Obrist, Ways Beyond Art: Ai
Weiweli, lvorypress Limited, London, 2009, p.48-49

With the artist’s signed photo-certificate of authenticity

NARAKR A8 BE ZOONFE

UL1ER124MR 2 — - BHEE]

IR - 3B AGE

H AR : Elena Ochoa Foster * Hans Ulrich Obrist © {Ways Beyond
Art @ Ai Weiwei) - Ivorypress Limited * &2 * 20094 -
B48-49 ¥ EiEE

MEMRBZRRES
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Ai Weiwei is one of China‘s most well known contemporary artists.

He is a conceptual artist adept in diverse media, including sculpture,
installation, architecture, photography and film. He is regarded as one
of the most prominent cultural figures of his generation. The ‘Bubble’

is part of Ai Weiwei's creative research on classical Chinese artifacts and
especially the investigation of porcelain, arguably China’s most highly
regarded classical art form. To thoroughly recreate the imperial splendor
of porcelain, each piece was uniquely created in the former Imperial kiln
of Jingdezhen. The town is famous historically as the capital of porcelain
making since the Han dynasty. The gleaming, delicate glazed surface of
each piece reflects the ever-changing surroundings, rendering each tone
ephemeral. Each ‘Bubble’ takes on a life of its own. Bringing traditional
craftsmanship into contemporary forms has been Ai Weiwei's practice
since the late 1970s. Ai Weiwei has been recognized through many
major solo exhibitions internationally. Currently, a retrospective of his
works is traveling throughout major museums in the USA and Canada.

“As to my porcelain-based works, the central issue is the issue of
authenticity. What is real and what is fake or a reproduction? My
porcelain works are the highest quality blue-and-white porcelain. Here is
something packed with historical and cultural meaning. The works I've
commissioned were of imperial guan standards, reproductions of the
finest blue-and-white porcelain of the Kangxi, Qianlong, and Yongzheng
periods [three different reign eras], which in turn represented the apex
of China’s porcelain tradition. During this period, there was nothing
more prized. Porcelain production, collection and connoisseurship had
reached their pinnacle, the peak of their cultural authority.” (See Joseph
Newland, Ai Weiwei: Dropping the Urn, Ceramic Works, 5000 BCE —
2010 CE., Office for Discourse Engineering, Beijing, 2010, p. 42)

NARRZE—UBMSEME - LRPEKABNERBEMEK 2

— o B EREATRNER - BIEME  KE 2% BN
BY  WRA/E - HKEEZNXEAMZ— - B RRX
ARAREPEHEYRFRIRERNOIAR - Rl AFHEPE R
SIS H BB - KT BHMANETEERAEE - B ER

Rt E REEMAREZEE - EEFENEELMES - 02K
FIGEERENENT - BIHEMPIIS AR ME RREZ(EZ 0%

HEE - BEFOEEREmHER - EMESRE T Ew - 2
FRT0FRIZHARAIN —HIRESR T ETEERORMAIED -
SRR REMEBH THZ AL ER - BRXEMINEX
BEANEYEIER B EREBNE

[BRROEERFEROZOBEREEN - TERETN » I
RO EET ? RNEAEERERaEENT TR - Bl
W ESE AR - RETZEMERRRIEEENIZE
R 5202 BIERE (ZETRMNSARR) RENSE
& AR ERTRRBEGNRSER - FEULER - REME
BREM - RSWAEE - WEHAEEEED T B
JEIZ - | (2 HJoseph Newland=E#4g * Ai Weiwei: Dropping the
Urn » Ceramic Works » 5000BCE — 2010CE * 4t B AR A
B) 20104 » H42)

Ai Weiwei

‘Blue & White Porcelain’ 1996

Replica in the style of Qing dynasty, Kangxi reign era (1661 - 1722 ), porce-
lain, glaze, cobalt brushwork

47cm x 26.7cm (18'%in x 107%in).

Image courtesy of Arcadia University Art Gallery
VARAR

SIE& 19964F

HEVERERFUARNK (1661 —1722) #hfh&A R
47cm x 26.7cm (18%in x 10%zin).

& fr SR B il o K B2 AR it
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Yang Shaobin (Chinese, b.1963)
Untitled

Oil on canvas

Signed in English and dated 2007
209.5¢cm x 349.8cm (82%2in x 137%4in).
HK$600,000 - 750,000

US$77,000 - 97,000

Provenance:
Private collection, Beijing
Private collection, Berlin

BAw \E AEEM —OOLHFE
%4 1 2007 Yang Shaobin

R
IR AR
IR AN

Yang Shaobin began his career as a Cynical Realist alongside artists
such as Fang Lijun. His career reached an important turning point in
1998 when he detached from realism and became more interested in
painterly aesthetics. Born to a coal-mining family, a topic that has also
directly inspired him (see lot 846), Yang Shaobin expresses a deep social
consciousness in his works.

‘Untitled’ is an exceptional piece that departs from the artist's previous
red series and introduces his work from a blue period. The military
parade scene still links this work to his earlier ones, and the figure in

the foreground is typical of Yang Shaobin distorted tormented faces.
The evolution from warm to cool tones is a new chapter in the artist’s
work and this painting exemplifies his own unique visual language that
experiments with realism, abstraction, and surrealism. Some features are
rendered in exceptional precision, which are contrasted against elements
that are softly depicted with no discernible edge to each detail, as if
emerging from their surroundings.

B S NAFZEMFAAR TR B RFARMAE
RS - 1998 F iz R| T —(AEEMEITE - BFRET
% THAHLEMRNXEEREE - AT B HRETA
RENRE (2Elot846) @ EHIHAEMMIERTRET

RENHEEH -

(&) =—FHBRRENER - TRREMRERNAE R
5l - et EI A ERITE - EP IS SIEERERM
FHNEMEE F - MERSAMEENRIL - 25 Emit
RIS - (EIRE)S BRRE R AES| AT HHE
Hl- GRERA THETR  MREBMBRBEIR=TERAMR
AL THIBRINGREES o ALAENRRIRIEHE - EEMR
MR IR - BB EIFR L ROARES - EARCRRUAOSILE -
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Shen Jingdong (Chinese, b.1965)

Navy

Qil on canvas

Signed in English and Chinese, titled in Chinese “Navy” and dated 2007
180cm x 120cm (71in x 47ain).

HK$90,000 - 140,000

US$12,000 - 18,000

Provenance:
ChinaSquare, New York
Acquired directly from the above by the present owner

Exhibited: ‘Hero: Shen Jingdong’, ChinaSquare, New York, 5 August to
30 August 2008

Published: Shiner, Eric C., Hero: Shen Jingdong, ChinaSquare, New York,
2008, p.43
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Zhao Gang (Chinese, b.1961)

Cultural Revolution

Qil on canvas

Signed in English “Gang-Zhao" and dated 05 on the reverse
50cm x 38cm (1934in x 15in).

HK$40,000 - 55,000

US$5,200 - 7,100

Provenance: private Collection, Beijing

R e XREw mEEM —OORFE
#EH% % © Gang Zhao 05
HOR ¢ bR LA MG
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Shen Jingdong (b.1965)

Hero and Minnie Mouse

Qil on canvas

Signed in English and date 2008 on the reverse
50.5cm x 66 cm (20in x 26in).

HK$70,000 - 90,000

US$9,000 - 12,000

Provenance: private collection, Hong Kong

82 | Bonhams

ICHCR BEEDRIE MBS
BH#EA LR 2008
HIR : BB AMIE

—OONEF1E



857

Yin Kun (Chinese, b.1969)
Chinese Revolution Babies No. 5
Qil on canvas

Signed in Chinese and dated 2006
120cm x 100cm (47"ain x 39%zin).
HK$40,000 - 75,000

US$5,200 - 9,700

Provenance:
Wellington Gallery, Hong Kong
Acquired directly from the above by the present owner

Fi hEBESY mEER —OONRFE

%24 Fid 2006

HR
Wellington Gallery » &%
BERES FE R
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Cai Guo-Qiang (Chinese, b.1957)

Project for the Metropolitan Museum of Art: Move Along, Nothing to
See Here (three unique works)

Stoneware (3)

Each signed in Chinese and English, dated 2006 and numbered 5/5 on
the underside

These works were executed in 2006

Dimensions variable, approximately 30cm x 12cm (12 x 5in) each (3).
HK$25,000 - 40,000

US$3,200 - 5,200

Provenance: private collection, New York

Exhibited: ‘Cai Guo-Qiang on the Roof - Transparent Monument’,
Metropolitan Museum of Art, New York, 25 April to 29 October 2006

HER MAAE ERETE A% (—HE=1H)
—OONE

254 1 £2Cai 2006 5/5 (FHEED)
R+ A FL AR

RE : [HEREE]R : BRLSE]
f5 > 20065F4 A25HE10H29H

K E S EMTEY)

84 | Bonhams

Cai Guo-Qiang is a master of performances and sculptural installations.
His flair for the dramatic probably comes from his training in stage
design. His trademark medium, Gunpowder, has made his works
famous. He creates drawings and paintings, by igniting carefully
monitored explosions on paper or canvas as well as massive explosion
performances. Cai Guo-Qiang has also established himself through

his installation works, for which he has had many solo exhibitions,
including ‘Cai Guo-Qiang on the Roof: Transparent Monument'’ at the
Metropolitan Museum of Art (2006). This very work is a project design
for one of the installations in the Met site-specific show: ‘Move Along,
Nothing to See Here’, featuring life-sized replicas of crocodiles. This set
of sculptures is thus very representative of the artist's work and a rare
collectible example of one of his ephemeral projects.

ZEERERMNMTRBIMTFRELEE - MEYEEIME &) K AT 582K
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Wang Jin (Chinese, b.1962)

Chinese Dream

Acetate, polyvinyl chloride and fishing line
Signed in English

Dated 2005 on the back

160cm x 210cm x 30.5cm (63in x 8234in x 12in).
HK$120,000 - 150,000

US$15,000 - 19,000

Provenance:
Friedman Benda, New York
Acquired directly from the above by the present owner

TE SHEHZ BHBE A% B8
ZOONREE

%4 1 Wang Jin
BHEES 2006

R
Friedman BendaZ JE§ + 414
BEREE FE R
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Zhou Chunya (Chinese, b.1955)

Green Dog

Steel and industrial paint

Signed in English, dated 2006 and numbered 3/8 on the base
102cm x 68cm x 215cm (40in x 26Y2in x 842in)
HK$450,000 - 750,000

US$58,000 - 97,000

Provenance:
Chinese Contemporary (Gallery), New York
Acquired directly from the above by the present owner

Published:

Julia Colman et al., Year 70, Chinese Contemporary Gallery, Beijing,
2006, p.78 and pp82-83 (a different edition)

Monica Dematte, Zhou Chunya: Paintings and Sculptures ChinaToday
Gallery, Brussels, 2007, p.55 (a different edition)

Hong Lei, Zhou Chunya, Timezone 8, Beijing, 2010, p.412-413 (a
different edition)

AEZF #m SRR TEE —OONFIE
%545 : 2006 Zhou Chunya 3/8 (JE/E)

KR
AT EERER
BRZES L ER

AR

Julia Colman=x#F + (+F) + ERPEZERERE - 20065 -
B78182-83 ¥ &iE (TRRE)

Monica Dematte © {fEZ&ZF) - ChinaToday Gallery * B 2R -
20074 - B55 ¥ EfE (CTREkRE)

HZT4R - (BAEFEEH)  Timezone 8 » b5 » 20104 -
B412-413 R ERE (CTRME)

Zhou Chunya’ distinguishes himself in many ways, his choice of topic,
his Dog, his choice of colour, Green, or his choice to remain in Sichuan
while other artist moved to Beijing. The artist and his work stand out
on the contemporary Chinese art scene and the Green Dog has become
an icon. This rare slick version of the artist's famous series has a very
contemporary look. While the paintings of Green Dogs are inspired

by German Neo-expressionism and traditional Chinese painting, this
sculpture is drastically contemporary and almost Pop. The ‘Green Dog’
series have been inspired by the artist's beloved German Shepherd
Heigen and are meant to be a symbolic self portrait of the artist.

T E—TEEEN - HRMBRFERNGRE - XM
RETRETCHEMFXBEILRMEEN)I - BEAFFZA
TEMRA - MmN ERETRERBERRANL - it
EAR D AR A —ERE - LRAEE LB XERHREANE
e EERNRIIPERNRA - FARZANEERZBE
FRATENPEEGEGENTE - BEERERBHNER
g EEREE - () RIWBERIREEMROOLER
EBEFR Heigen ' ELEREMASHERNEER -
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Feng Zhengjie (Chinese, b.1968)

Chinese Portrait Series

Qil on canvas

Signed in Chinese and English and dated 2008
209.5cm x 300.3cm (82%2in x 118%ain).
HK$500,000 - 600,000

US$65,000 - 77,000

Provenance:
Private collection, Beijing
Private collection, Berlin

BER PEEGRY BEEM —OONFE
%4 R 1E4E Feng Zhengjie 2008

HR
6 5L AR
IAARAL AU

“[Feng Zhengjie's] paintings are provocative and attractive, unreal in their
coolness, but at the same time alive [with] the heat and the eroticism
that they emanate. It's a strange mix, suspended in between, but with an
incredible capacity to move an audience. A few strokes on an enormous
canvas, large faces that can’t see and seem lost in their thoughts and

in a society that steals the perception of what really happens. A unique
painting style that distinguishes and makes recognizable this artist, and
that lets us believe that, probably, perfection lies in simplicity.”

‘Under the Skin Beyond the Eyes’, Eleonora Battiston, Feng Zhengjie,
Damiani, Bologna, Italy, 2006, p.12

[EEANEERAHBEDERS N - —HHLEDTE
E - BRRXAREE AR - BIZERE 2 HE— TR
WAEE  BE—RBSABUBEITHALNEEN - BRHEM
FR&SHEEERNR  BRBANBHKFERBEXER
B Bt eR A ABAERARE N - EEBENEERRE
BEEARBEML - thERERTEEREA - ]

‘Under the Skin Beyond the Eyes’ ' Eleonora Battiston @ (& 1E
") > Damiani » BARNK/BESE * 20065  H 12862

88 | Bonhams




Asian 20th Century & Contemporary Art | 89



862

Wang Ziwei (Chinese, b.1963)

Hopeless

Acrylic on canvas

Signed ‘Ziwei’ and dated 07

Signed and titled in English, dated 2007 on the reverse
210cm x 180cm (8234in x 71in).

HK$350,000 - 450,000

US$45,000 - 58,000

Provenance:
Sale: Phillips de Pury & Company, London, Contemporary Art,

18 October 2008, Lot 130
Acquired directly from the above by the present owner

ETrR BE EBrhEm —OOLHFE

%« Ziwei 07
H %% © Hopeless Ziwei Wang 2007

R

MBOEFEHINES - [ERBM] - 20086107188 -

HmAmIT130
RERES FE R

THAT'S THE Way—IT sSHOWD
HAVE BEGUNS BUT 115
HOPELEES £ =

TOP IMAGE:
Roy Lichtenstein, ‘Hopeless’, Oil on canvas, 1963

275 - BZHMA  Hopeless' M EM 19634
© Estate of Roy Lichtenstein
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Coming from an advertising background, Wang Ziwei has always been
interested in consumerism and popular culture. He is most famous for

his ‘Political Pop’ paintings, which incorporate the aesthetics of American
Pop Art with contemporary Chinese visual culture and icons. ‘Hopeless’
exemplifies Wang Ziwei's most popular series, in which the artist assimilates
the icon of Mao into Western Pop Art. Through his work, Wang Ziwei
developed a new intercultural artistic language in the contemporary Chinese
art scene by visually quoting the work of Roy Lichtenstein. This piece actually
refers to two very iconic works by Lichtenstein, both dated 1963. The
iconography is taken from ‘In the Car’, while the title comes from ‘Hopeless’
(see illustration). In form, this appropriation process is exactly how the
American painter created his own work, as he was using with only slight
modification, mainly in colours and the brightness of tones, images from
comic book series. However, Wang Ziwei makes the references even more
explicit and goes one step beyond by also quoting the title of another work.
Both works by Lichtenstein are based on the theme of romance. By deriving
his imagery from a fleeting form of entertainment typical of the 1950 and
1960's in America and by dwelling on the theme of romantic melodrama,
Lichtenstein commented on the changes in society’s concerns at the time,
and on the visual pervasiveness of popular culture in post war consumer
society. Wang Ziwei also comments on the changes in the society he lives in,
brought about by economic change and consumerism.

The artist explores the festishization of popular culture that came with
the economic advancement and media growth in the 1990s in China.
In his country though, two forms of popular culture still collide. The
figure of Mao Zedong, coming from the Communist past, is still present
and revered, despite the completely different lifestyle and culture
Chinese people experience today. Mao Zedong’s representation has
become an icon of popular visual culture worldwide and also played

an important role in inspiring Pop art, and most famously the work of
Andy Warhol, this visual reference in Wang Ziwei's works invites multiple
interpretations. In this work, the Chinese artist retained the female
protagonist’s sentiments but replaced the contents of her thought
bubble with a portrait of Mao Zedong, making his own multi-layered
commentary on his country’s visual culture and societal changes.

ITFREEAGRSITENES  —HEBEBEIEMRITXCRE
B UHE [BUakE] m@sEmts - iLxEE E2Mmn
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A R EEHMEREE T e E L B iTm o

BOTTOM IMAGE:

Roy Lichtenstein, ‘In the Car’, Oil on canvas, 1963
3 - BHE Inthe Car JMEEM 19634
© Estate of Roy Lichtenstein
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Shi Xinning (Chinese, b.1969)
Grace Kelly

Oil on canvas

Initialed SXN and dated 07
150cm x 150cm (59in x 59in).
HK$250,000 - 400,000
US$32,000 - 52,000

Provenance:

Private collection, Beijing
Private collection, New York

BLE EERAEEL O REER —OO+EE
%% SXN ‘07

16 5L A R
AL A MR
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864

Zhang Haiying (Chinese, b.1972)

Anti Vice

Oil on canvas

Signed in Chinese and English and dated 2008-12-D
200cm x 160cm (7834in x 63in).

HK$60,000 - 90,000

US$7,700 - 12,000

Provenance:

Soemo Fine arts, Netherlands/ Beijing
Acquired directly from the above by the present owner

94 | Bonhams
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865

He Sen (Chinese, b.1968)

Do You Think That You Will Win Me?

Qil on canvas

Signed in Chinese and English and dated 2008

Signed in Chinese and English, titled in Chinese and English and dated
2008 on the reverse

200cm x 250cm (7834in x 98%zin).

HK$250,000 - 300,000

US$32,000 - 39,000

Provenance: a Beijing private collection, acquired directly from the artist

AR RESIREREY ?
%% A/ He Sen 2008
BEHERS - RBESIREERBL ? Do You That Think You Will
Win Me? fa]#k He Sen 2008

HR AR AW ERS 8 BMRAA

Y E

—OONF1E
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866

Ma Liuming (Chinese, b.1969)
Baby 01 No. 7

Qil on canvas

Signed in Chinese and dated 2001
Titled in English on the reverse
60cm x 70cm (23%2in x 27Y2in).
HK$50,000 - 62,000

US$6,500 - 8,000

Provenance: private collection, London

96 | Bonhams

BB 285701 m¥EM —OO—F1E

%% /N8 2001
%4 © BABY ‘01 No. 7

KR - REAL AU



867

Liu Fei (Chinese, b.1969)

Bold and Trendy

Qil on canvas

Signed in Chinese, numbered and dated 2001
130cm x 110cm (51%ain x 43%ain).
HK$55,000 - 70,000

US$7,100 - 9,000

Provenance:
Schoeni Art Gallery, Hong Kong
Acquired directly from the above by the present owner

2R REONE BEEM —OO—F1E

%%+ B 2001 No. 3

KR
BELBER
B EE L E R
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868

Xu Ruotao (Chinese, b.1968)

Girl

Qil on canvas

Signed in Chinese and English, titled in Chinese and dated 2008 on the
reverse B - b -
70cm x 60cm (277zin x 23Vzin). AR - ALFALNBR,
HK$15,000 - 20,000

US$1,900 - 2,600

N

7

e

3k

Ztz mrEm —OONFE

EE
EMH% © & %555 Xu Ruotao 2008

Provenance: private collection, Beijing
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869

Zhu Yiyong (Chinese, b.1957)

Remembering China, Miss China No. 2

Oil on canvas

Signed in Chinese and dated 2008

Signed and titled in Chinese and dated 2008 on the reverse
195cm x 153cm (7634in x 60%4in).

HK$380,000 - 540,000

US$49,000 - 70,000

Provenance:
Byron Cohen Gallery, Kansas City
Acquired directly from the above by the present owner

With the artist’s signed photo-certificate of authenticity issued by the
China Visual Arts Center in Beijing

K%BEBE FEEENe. 2 mEEM —OONFE

FH RFE 2008
BHEz4 0 (PERIE) No. 2 {IHKE2008

HR
Byron Cohen Gallery » #iEHTH
BERES L E R

ML E KB O BMRERRES
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870

Zhu Yiyong (Chinese, b.1957)

Family Memory #7

Oil on canvas

Signed in Chinese and dated 2008

Signed and titled in Chinese, numbered and dated 2008 on the reverse
150cm x 200cm (59in x 783%4in).

HK$400,000 - 450,000

US$52,000 - 58,000

Provenance: private collection, New York
KIRE REERLIENo. 7 m¥EM —OO/N\FE

% 0 R3E 2008
EEES - (RE - 2218) No. 7 KEE 2008

HOR ¢ AR A AL AR
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871

Zeng Jianyong (Chinese, b.1971)

Childhood Days - Insomnia No. 2

Ink and watercolour on handmade paper, framed

Signed “Jianyong” in Chinese and dated 2008

With a label with title and name of the artist in English and Chinese and
date on the reverse

142.2cm x 71.1cm (56in x 28in).

HK$39,000 - 44,000

US$5,000 - 5,700

Provenance: a New York private collection, acquired directly from the artist

WEE DERRERES VREETH AE
fE{E

% - #E 2008
EHEMNEERFIE P RGER

KR AR AMR BT B BMR

—OON
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872

Zeng Jianyong (Chinese, b.1971)

Growing No. 7

Ink and watercolour on handmade paper, framed

Signed “Jianyong” in Chinese

With a label with title and name of the artist in English and Chinese and
date on the reverse

142.2cm x 71.1cm (56in x 28in).

HK$39,000 - 44,000

US$5,000 - 5,700

Provenance: a New York private collection, acquired directly from the artist
ZEE LFERKRE7TR EREFIHK ANE —OONFE

%4 ¢ {#5 2008
BEWEEREE 2P EZE

KR AL AMEERSBEEMR



873

Yin Jun (Chinese, b.1974)

Crying

Oil on canvas

Signed in Chinese and English and dated 2006.5

Signed in Chinese and English, titled in English and dated 2006 on the
reverse

150cm x 150cm (59in x 59in).

HK$100,000 - 120,000

US$13,000 - 15,000

Provenance:
Willem Kerseboom Gallery, Bergen
Acquired directly from the above by the present owner

FE R AR EmM —OONRFE

%2 FEYin Jun 2006.5
BEHEESR - FEYin Jun 2006

HR -
Willem Kerseboom Z i} - B FR
BERES LSRR
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874

Yin Jun (Chinese, b.1974)

Escape

Oil on canvas

Signed in Chinese and dated 2011

Signed and titled in Chinese and dated 2011 on the reverse
120cm x 100cm (47%ain x 39%zin).

HK$60,000 - 80,000

US$7,700 - 10,000

Provenance: Pata Gallery, Beijing
Acquired directly from the above by the present owner

Published: Tung Lung Hsu, Carrie Hsu, Yin Jun, Pata Gallery, Beijing,
2011, p.4

With the artist’s signed photo-certificate of authenticity issued by Pata
Gallery

104 | Bonhams
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875

Xiong Lijun (Chinese, b.1975)

Look At Me!

QOil on canvas

Signed in Chinese and English

Signed in Chinese and English, titled in English and dated 2004.6 on the
reverse

200cm x 160cm (78%in x 63in).

HK$200,000 - 250,000

US$26,000 - 32,000

Provenance:
ArtSpace Virginia Miller galleries, Coral Gables (FL, USA)
Acquired directly from the above by the present owner

HIR
ArtSpace / Virginia Miller Galleries 2 & - # %
WHREE Dt E R

Asian 20th Century & Contemporary Art | 105



876

Huang Gang (Chinese, b.1961) =i EE HEARR
Untitled
Lacquer on wood, framed 2% : H.G. 2003
Initialed in English '"HG" and dated 2003
40cm x 40cm (1534in x 1534in). R
HK$30,000 - 40,000 SR
US$3,900 - 5,200 EmsinE i

20075 ELEL ENSET
Provenance:

JiaRui Gallery, Beijing
Acquired directly from the above by the present owner

106 | Bonhams
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877

Li Xiao (Chinese, b.1969) 5 Rx WmEEM —OOWF
Warrior

Oil on canvas %4 Lixiao

Signed in English EEEL Lixiao Bt 125% (2) 2004
Signed in Chinese and English, titled in Chinese and dated 2004 on the REBS : Fhhlido RE28 (2)

reverse S B o

100cm x 73cm (39%in x 28%in). IR - B

HK$35,000 - 45,000
US$4,500 - 5,800

Provenance: private collection, Germany
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878

Huang Gang (Chinese, b.1961) B mE ORABEAR AE —OO—FiE
Untitled

Mixed media on wood, framed %z Huang Gang =4

Signed in English and Chinese

Executed in 2002 A -

60cm x 60cm (23%2in x 23%2in). ﬁg?f“i §

HK$65,000 - 90,000 Iﬁﬁiﬁjﬁgz .

US$8,400 - 12,000 ENG ALES BB

Provenance:

JiaRui Gallery, Beijing
Acquired directly from the above by the present owner
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Lu Peng (Chinese, b.1967)

Oriole Birds

Qil on canvas, framed

Signed and titled in Chinese and dated 2007 on the reverse
117cm x 80cm (46in x 31%zin).

HK$75,000 - 115,000

US$9,700 - 15,000

Provenance:
Plum Blossoms Gallery, Hong Kong
Acquired directly from the above by the present owner

Exhibited: ‘Wandering at Ease’, Plum Blossoms Gallery, Hong Kong,
26 April to 9 May 2007

Published: Zhang Zhaohui, Wandering at Ease, Plum Blossom Gallery,
Hong Kong, 2007, p.14

Al EBS A¥ER AE —OOLH{E
FHES  ®BR alf —00t

HR

ERBEEER

BREZXES L&

RE : [HEMR]

ik REAEE AR - GEEN)
B4R EREE

BB EEER - 2007F4 268 E5H9H

 BEBBEEER 0 20074
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880

Lu Peng (Chinese, b.1967)
Kung Fu Fish No. 2

Ink and colour on paper, framed

Stamped with artist’s seal and inscribed “Created by Lu Peng”

Painted in 2007

42cm x 68cm (16%2in x 2634in).
HK$40,000 - 60,000
US$5,200 - 7,700

Provenance:
798 Avant Gallery, New York
Acquired directly from the above by the present owner

Exhibited: ‘Lu Peng — Fairyland’, 798 Avant Gallery, New York,
11 October 2007 to 10 November 2007

Published: Charles M. Schultz, Lu Peng Works, 798 Avant Gallery,

New York, 2007, p.26-27

110 | Bonhams

alls KBNo.2 FERHK HE —OOLHF(E

%4 IR
BEN : EARBE—

R
798 Avant= EF © 414
HERES LSRR

RE : [B 135 > 798 AvantZ 8B » 414 - 20074
10811EBE11 8108

AR : Charles M. Schultz © < BB§ER) * 798 Avant= s -
4HH) - 20074 - B26-27



881

Huang Gang (Chinese, b.1961)
Mask

Lacquer on Tibetan wood, framed
Executed in 2006

55cm x 158cm (21%2in x 62Yain).
HK$70,000 - 80,000

US$9,000 - 10,000

Provenance:
JiaRui Gallery, Beijing
Acquired directly from the above by the present owner

With the artist’s signed photo-certificate of authenticity issued by JiaRui
Gallery

B9 WA WREA —OOXE(f
HR

i

RRFME L&

AR BB & BT 5 R
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882

Lu Hao (Chinese, b.1969)

Vanishing Homes No. 22

QOil on canvas

Signed and titled in Chinese and dated 2006 on the reverse
160cm x 140cm (63in x 56in).

HK$30,000 - 45,000

US$3,900 - 5,800

Provenance:
Private collection, Beijing
Private collection, New York

Published: Feng Boyi, Leng Lin, Yi Mu, Lu Hao: Vanishing Homes,

Sichuan Fine Arts Publishing House, Chengdu, 2006, p.94

112 | Bonhams
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EHEES OHIMBERZ =+ = EX 2006

R BB — R — AR (B2 HANRED
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Bl OBE— Sk — K (ER OHROKE)
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883

Ye Jianging (Chinese, b.1972)

Hutong Reflections

Qil on canvas, framed

Signed in Chinese and English and dated 2004 on the reverse
170cm x 130cm (67in x 51%ain).

HK$55,000 - 80,000

US$7,100 - 10,000

Provenance:

Sale: Christie’s London, Post-War & Contemporary Art, 20 April 2011,
Lot 180

Acquired directly from the above by the present owner

ERIE HEKE mEEM KE —OOMFE

BEHEEFE%S - E#8I5 Ye Jianging 2004

R -

BBETFHEL - [EEEENREN] - 2011F48208 -
HAmARST180

RERES LitaE
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884

Yang Xun (Chinese, b.1981)

Ancient Memory: Spring Scenery of Garden No. 9

Oil on canvas

Signed in English and dated 2005

Signed in Chinese and English, titled in Chinese and dated 2005 on the
reverse

180cm x 180cm (7in1 x 71in).

HK$250,000 - 500,000

US$32,000 - 65,000

Provenance: acquired directly from the artist by the present owner
Exhibited: ‘Gathering Sandcastles: Chinese New Generation Artists
Award Exhibition’, Yan-Huang Art Museum, Beijing, 22 June to 29 June
2007

HE® ELRE EEFEEY arEfm —OORFE

%4 1 Yang Xun 2005
FEHEES  BhlE  FEEEE No. 9 2005 5B Yang Xun

KR RRREEFEBMR

RE © [BO0H 2007 P EIMEIEEEE] - ERAHEME
20076 H22HE6H29H
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885

Zeng Hao (Chinese, b.1963)
Untitled

Qil on canvas

Signed in Chinese and dated 2003
80cm x 100cm (31%2in x 39%zin).
HK$85,000 - 120,000
US$11,000 - 15,000

Provenance: private collection, London

116 | Bonhams
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886

Tu Hongtao (Chinese, b.1976)

October Days in Hangzhou

Oil on canvas

Signed ‘Tutu’ in English and dated 06

Signed and titled in Chinese “Evening Banquet” and dated 2006.12 on
the reverse

90cm x 165cm (35%2in x 65in).

HK$100,000 - 140,000

US$13,000 - 18,000

Provenance:
Andrew James Gallery, Shanghai
Acquired directly from the above by the present owner in 2007

BEE ®RE HMEEM —OONEE
%% * Tutu 06

EHES - (RE) BEZE 2006.12
HR

EERRERENEE
IR 2007F B E Ll E R
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887

Liu Ye (Chinese, b.1964)

Composition with a Girl (Mondrian)

Watercolour on paper, framed

Signed in Chinese 'Ye' and English, titled in English and dated 05
55cm x 93cm (21%2in x 36%2in).

HK$390,000 - 550,000

US$50,000 - 71,000

Provenance:
Galerie Frank Shlag & Cie, Essen
Acquired directly from the above by the present owner

Exhibited: ‘Liu Ye: Paintings, Watercolours & Prints *, Galerie Frank Shlag
& Cie, Essen, 2 December 2005 to 20 January 2006

218 HEYELZ (FEBEY) KEUAKR SiE
—OORFEE

%%  Composition With Girl 05 ¥ Liuye
IR

Galerie Frank Schlag & CIE. » =&k
BEExER B

RE : [RF ;s KEEFMRE] - 2005F12A828%
200641 A20H
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888

Chen Ke (Chinese, b.1978)

Waiting for the Blossom Time

Oil on canvas

Signed in Chinese, titled in Chinese and dated 2006 on the reverse
160cm x 160cm (63in x 63in).

HK$450,000 - 600,000

US$58,000 - 77,000

Provenance: Primo Marella Gallery, Milan
Acquired directly from the above by the present owner

Exhibited: ‘Cina Rinascita Contemporanea’, Palazzo Reale, Milan,
11 December 2009 to 7 February 2010

Published: Eleonora Battiston, Primo Marella, Cina Rinascita
Contemporanea, Federico Motta Editore, Milan, 2009, p.192

fRA] SE—ZFEHRE AEEM —OONF(E

B2 (FF—SEHANRRE) BRA 2006

TR

2 AR KB IE A0 242 R

RERER LB R

BE: [FEHENRXREE]  KEE=E ' 2009F128118E
20102 A7H

AR : Eleonora Battiston * Primo Marella © (R E% K& 18
W) - 20094 - 192 ¥ EimE

(detail)
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In the younger generation of contemporary Asian artists, one of the
most prominent rising stars is Chen Ke. Her work conveys the concerns
of a new generation in China: the product of the one-child policy. She
focuses on her inner world, her personal experiences, memories and
identity, at an individual level. Chen Ke projects herself into her art and
cannot find balance without painting. Her art is an intrinsic part of her
personality and life. The aesthetics she creates, although they can be
associated to the trend of ‘cute’ drawing, also referred to as “cartoon”,
among artists of her generation, are completely original. Her signature
character, a button-nosed girl, is present in most of her works. The girl
symbolizes the artist's alter ego and is represented introverted, lost in
thoughts and questions. She is the only human character represented in
Chen Ke's work, left to herself and experiencing solitude, representing
the reality of her generation in China.

This painting, which is a fabulous example of her work and probably
one of her most achieved paintings, clearly conveys the feeling of non-
belonging and quest for oneself. The character waits for the blossom
about to burgeon, like the artist herself. The context is other worldly; the
work is imbued with the artist’s sentimentality. An extremely dedicated
painter, her technique is quite painstaking as she uses multiple layers of
paint to give the canvas a rich textured surface yet beautiful and delicate,
almost reminiscent of lacquer. While Chen Ke is still quite young, her
talent has been acclaimed by many international shows.

RAI R ERN DM ERBMEK P RRBOE - AERE
ZEHPE—MBER T — KA SMELNREE - thEERRL
EANARLESR - BEMAOEALS  CEMEREH - 5
THREFE - RAEECRSTRIEE - Mg RIEE A&
HEMAEREANANE - 28R H AR ARSI E —KBR

(AT ] M [R@8] BEARRER - BErrXBRE SR H O
) o WA S BEIEmEER T —EAR R THREZ  REE
BIRAOAM - KSEMESE o EEZ M IERT HIRBHME
——{EAY) - ME AR ZE — AR -

EIRERMIERTEVEE - T URRMKZEXLNERZ— 75

BFRERARERBR - WSKAR - EHERITH T 2MR
HIRE - SR AMEFGFRIEET - MEEMRAA K - (FH—

EEEWENER  RTEMEAER  MERLEME LZE
W RRERRBARNRE - BERBRR - HARAER

HEFE A - EXIFZERERENRA
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889

Qu Muzi (Chinese, b.1982)

Late winter is coming V

Qil on canvas

Signed and titled in Chinese, dated 2006 on the reverse
130cm x 190cm (51%ain x 74%4in).

HK$55,000 - 75,000

US$7,100 - 9,700

Provenance:
Art Scene Warehouse, Shanghai
Acquired directly from the above by the present owner

Exhibited: ‘Qu Muzi Solo Exhibition’, Art Scene Warehouse, Shanghai, 15
to 27 November 2008
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890

Hisashi Tenmyouya (Japanese, b.1966)
Javelin

Acrylic on wood, framed

Signed and titled in Japanese

Stamped with two artist’s seals

Executed in 2008

60cm x 42cm (23%2in x 16%zin).
HK$80,000 - 100,000

US$10,000 - 13,000

Provenance: private collection, Berlin

Exhibited: ‘Run, Jump and Throw: Athletics in Contemporary Art', Rotes
Rathaus, Berlin, 5 August to 28 August 2009

This work was specially commissioned for the 12th IAAF World
Championships in Athletics that took place in Berlin, 2009

RAER KRE % 2EAR RIE

ZOONFE

2E  KFAE®E
$5E0 « BTRESENR

IR -
IAARAL A LR

RE : [Run, Jump and Throw: Athletics in Contemporary Art |
Rotes Rathaus * #H#K - 200948 A5H %8 H28H

IEmREMR IR R - O ONFRIBMBITHH R BILHR
BRTEH
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891

Eisuke Sato (Japanese, b.1973) trEERE BE’ ERmhE2f —OO0NRE{E

Self-Portrait

Acrylic on canvas BHEES © 20069 BE & Eisuke Sato 2006.7/20

Signed in English, titled in Japanese and dated 2006.7/20 on the reverse

67cm x 61cm (24in x 24 in). A

20,000 F0ra00 TEETEMES - [HHEREI] - 2008F5A258 -
' ' H AR Am 5% 730

Provenance: REREE Liln=E

Sale: Christie’s Hong Kong, Asian Contemporary Art, 25 May 2008,

Lot 730

Acquired directly from the above by the present owner
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Eisuke Sato (Japanese, b.1973)

Untitled

Acrylic on canvas

Signed and titled in English and dated 2006.7/20 on the reverse
162cm x 162.5¢cm (6334in x 64in).

HK$40,000 - 50,000

US$5,200 - 6,500

Provenance:

Sale: Christie’s Hong Kong, Asian Contemporary Art, 25 May 2008,
Lot 730

Acquired directly from the above by the present owner

EERE EBE EBrHNEH —OOWEE

FEZE4 - "Untitled” 2004 Eisuke Sato

TR -

BEEELSEHEE - [MNEREN] - 2008F5H25H -
HmARSR730

RERES LitpE
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892

Kwang-Young Chun (Korean, b.1944)

Aggregation 001-SE043

Mixed media on Korean mulberry paper

Signed in English, titled “Aggregation 001-SE043"” on the reverse
Painted in 2001

151.7cm x 151.1cm (59%2in x 59%zin).

HK$200,000 - 400,000

US$26,000 - 52,000

Provenance: private collection, Los Angeles

Published: Robert C. Morgan, Oh Kwang Su, Ann Landi, Chun, Kwang
Young, Kukje Gallery, Seoul, 2005, p.77

Sold to benefit “Affordable Housing-Providers of America,
Los Angeles CA”

Y FEO001-SE043 BAUREME —OO—F{k
HM% % : Chun Kwang-Young Aggregation 01-SE043
HIR + IRAZHERL AR

i Robert Morgan + Oh Kwangsu * Ann Landi

{Chun ' Kwang Young) -+ BHRREREE ' 2005F + 577
el

W gk B T8 2 Affordable Housing-Providers of America
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893
Ronald Ventura (Filipino, b.1973)
Treasure (1)/Early Consumer

(i) Treasure (1)

Qil on canvas

Signed r Ventura and dated 2010

Signed r Ventura and dated 2010 on the reverse
152cm x 152cm (5934in x 5934in).

(if) Early Consumer

Sculpture in old TV (Fiberglass, Resin, Polyurethane paint)
Signed r Ventura and dated 2010 on the back

45.7cm x 63.5cm x 47cm (18in x 25in x 18%zin).

HK$600,000 - 750,000
US$77,000 - 97,000

Provenance:
Primo Marella Gallery, Milan
Acquired directly from the above by the present owner

Published: Primo Marella, Realities, Ronald Ventura, Damiani, Bologna,
2011, p.160-161

‘e - ORME CBER (1) /FEMNEE
HEEm/EERME (R - & - BaiR)
—OO—%1E

(=) B& (1)
%%  rVentura 2010
FMEE 4 ¢ r Ventura 2010

(=) BENEE
B2 4 : r Ventura 2010

HR -
KEFIGINLEE FR
RRERES L=

H AR : Primo Marella » {Realities : Ronald Ventura) - 2011
£ H160-161 ZEHEE
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Filipino artist Ronald Ventura is one of the most recognized artists of his
generation in Asia. He sky-rocketed to international fame with very high
records at auction and is one of only two artists born in the 1970's to
have attained such heights on the contemporary Asian art market. The
multi-layering of images and dense information from visual culture in his
works is a metaphor for Filipino identity. The artist infuses his works with
references to Western popular culture, notably cartoon figures, that have
also been assimilated in the Philippines through consumer objects. His
painting skills are remarkable. His signature tones, almost monochrome,
are created through a painstaking process of layering hues of grey and
sepia. The aesthetic result is reminiscent of old photographs and infuses
the work with a sense of nostalgia. Opening a window into intimate
scenes, Ventura depicts human nature and the emotions, desires and
feelings of the characters in his works are immediately perceptible to the
viewer.

In this installation, the painting enhances the sculpture, each giving

a glance into a scene of the real lives of Filipinos. The TV instead of
showing some drama, reveals a modest family outside in a typical

south east Asian local neighborhood setting. The painting itself depicts
a domestic interior, a set of shelves made from scrap wood, to hold

the humble and basic possessions of the household. Another TV is
embedded in its pattern, the sole object rendered in pink hues, in which
the face of the mother appears, anxious, counting money. Both scenes
give a sense of intimacy and are related to one another through the
family pictures clearly depicting the characters in both the physical and
painted TVs. Each title opens the works to multiple interpretations: the
painting ‘Treasure’ could be a reference to the painted TV itself or to the
money shown in it and echoes the actual TV, ‘Early Consumer’ maybe

a reference to the kid himself or to shopping at dawn. This works is
part of a series that was exhibited under the evocative title ‘Fragmented
channels’. In these works, Ventura ventures beyond the straightforward
transmission of a narrative, like a TV would itself deliver, and brings the
viewer into the reality of the life of Filipino people.

BE - AMEEERDNGIESNIFFREEMRZ — b
MEmEBAIESHMECE - — BB ABERX T A 28U
felam o AEINE REMTIS ERBMAERTOFRAEMEK A
PABI T IALEES AL - iR B —f7 - A EE BB
THIER - MRAREXICERIEFRBENENRE - trEm
BMATATHARFRITXICTTE @ FRlZBBREERADD
WERTEREFREXANVEHENBERR - bi@S
s - tAVEERIE - JRILR - MA -2 4R - ASKEM
RBENEN—E—Er2 L - BRIELBMERE - T REalE
HEEZMEENMR - I REBTEBNERA - BHE R
HERBTRRTRBEEERR - ARRBTFEESIMNERE
RENBR - B -

EHEMMEBEARE MDA T EERENRER - BFEEREA
MEEAFERRLR - BHERILIEERBEMEBEISE - MEH
BT —(ARAEEEEFERENRE LT - ASBHER
BHMR - REMERRY T —LREAMEBHRERE
BE—AMLAEHNER  M—UEOIHTHNEREEES
%o MESSKELEE  GFNEREERLERORESRA
FHR - MEEZBEABSERLE - (BE) JERESEHH
ERSEEE  XNHREENSEART M (REMER) T
RIEFENLFERXNEEREEY - EHEERBRGES [HRIE
K3#R1% | (Fragmented channels) B R7I] » EERFIZEH T 5
FIMBFE - M ARANBE R B T i) AR A o I e (R
EAMEIEAEE ©
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Ronald Ventura, (ii) Early Consumer, Sculpture in old TV

‘e - ORMME FREMNER ESERME

Ronald Ventura, (ii) Early Consumer (detail)

‘R - BME FEROEE (A%
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Ronald Ventura, (i) Treasure (1) Oil on canvas
wEAEOBRME BE (1) AREM
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Agus Suwage (Indonesian, b.1959)
Teruskan! Makin Sakit Makin Baik

Qil on linen

Signed and dated 2009

200cm x 250cm (78%in x 987%zin).
HK$400,000 - 550,000

US$52,000 - 71,000

Provenance:
Primo Marella Gallery, Milan
Acquired directly from the above by the present owner

Published: Jim Supankat, Primo Marella, Pleasure of Chaos, Inside New
Indonesian Art, Damiani, Bologna, 2010, p.75

P - BRELE 4 | BB | A¥mMA Z—OONFE
%4 + Agus Suwage 2009

KR -
AKBIBILEE
BREEE L E R

HBR ¢ Jim Supankat ¢ Primo Marella © {Pleasure of Chaos °
Inside New Indonesian Art) 20104 + B75 ¥ GEE

Agus Suwage is one of the most famous contemporary Indonesian
artists. Trained as a graphic designer, his drawing skills are remarkable
as clearly exemplified in this work. Suwage has worked with different
media, with a strong focus on paintings. His works speak of life and
death, of the transience of the human nature and of human relations
with animals or objects. Through images of popular culture, the artist
comments on religion, consumerism, and the Indonesian society.

In this case, he chose to depict a scooter, the most common vehicle
in Indonesia and more specifically a Vespa, the most famous brand of
scooters and an icon in itself. This painting is part of a very famous
series where the artist used the Christian imagery of the martyr Saint
Sebastian. The iconography of the Saint pierced by arrows is here
used to convey the idea of sacrifice. In this work, Suwage portrays
the object with human characteristics, such as language and feelings.
The scooter is represented speaking in Bahasa: “Teruskan!! Makin
Sakit, Makin Baik...”, which means “Keep going!! the more pain, the
better...” from the front and with the onomatopoeia expressing pain
‘Nguik!” coming from its back. The artist gives life and personality to
the vehicle to bring attention to the abuse it is being subjected to,
without humans having consciousness nor consideration for it. To put
this work in context, the series includes the portrait of Frida Khalo,
also pierced by arrows, as a comment on the place of women in the
Indonesian society.

#MITEHERARNERBMER 2 —  AFEBFEX
it AREED  HEFRERBERE - (hENRE - BhE
MEMZ IR AIE - A FmIEE LR, AEMER - A8
Y ABEABANER - HET BB LARRITXUE
Eg%%? CFEMERE HEIRNHESBHERRNE

AEBHAMREMBIET —RIIERE(F - EEEmEHR
hz— NEBHELMEEZOHBWELETF O EIRE
EWRHAS - METUBIFN T A ET ADNEETER
BRHOR - VBRI EXFHRE - EBRBERAME RS
Frgagii - REEIR o MHER W/ EUEIEE - SRS A
U< esmmEmiEns - fitxE ANBERERS—@ - &5
EERFIEA 7 —1RAKRE - K7 (Frida Khalo) R 2 #ELET
FFLRELE - AR ENEIR 2GR R AN 2B B —BF -
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895

David Chan (Singapore, b.1979)

All Dogs Go To Heaven - Spaniel 1 and 2 (diptych)

Oil on canvas

Each signed in English, inscribed David Chan, titled respectively All Dogs
Go To Heaven - Spaniel and All Dogs Go To Heaven - Spaniel 2 and
dated 2005 on the reverse

60cm x 60cm (23%2in x 23Y2in).

HK$45,000 - 70,000

US$5,800 - 9,000

Provenance: acquired directly from the artist by the present owner

Exhibited: ‘A Divine Comedy’, Art Seasons, Singapore, 24 November to
31 December 2005

Published: Art Seasons, A Divine Comedy, Singapore, 2005, p. 21-22

RiER FTARESEXREN  BEILTER
HEEM (ZHE) Z—OORFE

(=) FIBMEERER : AT BR

HM% % © David Chan All Dogs Go To Heaven - Spaniel 2005
(Z) FENEERER - AIFER 2

HM% % © David Chan All Dogs Go To Heaven - Spaniel 2 2005

HR  REAREBBMEKAA

[RE : [ADivine Comedy| - ¥IMREZENET -
2005 11 H24B£=12H31H

iR © (A Divine Comedy) - ¥TAIKZFETEEE - 2005%F -
B21-22 R EHE
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Hong Hao (Chinese, b.1965)

Mr. Hong Please Come In

Chromogenic print, framed

Signed and titled in English, numbered 9/15 and dated 1998 on the reverse
76.2cm x 63.5cm (30in x 25in).

HK$20,000 - 27,000

US$2,600 - 3,500

Provenance:
Private collection, New York
Private collection, Beijing

Exhibited: ‘Our Future: The Guy & Myriam Ullens Foundation Collection’,
Ullens Center for Contemporary Art, Beijing, 19 July to 12 October 2008
(a different edition)

Metropolitan Museum of Art, New York, 2009 (a different edition)

Published:

Ai Weiwei, Chinese Artists, Texts and Interviews: Chinese Contemporary
Art Awards (CCAA) 1998-2002, Timezone 8 Ltd, Hong Kong, 2002,
p.109 (a different edition)

Lu Peng, A History of Art in Twentieth Century China, Peking University
Press, Beijing, 2007, p.943 (a different edition)

Uta Grosenick, Caspar Schubbe, China Art Book: The 80 Most
Renowned Chinese Artists, Dumont Buchverlag, Germany, 2007, p.128
(a different edition)

136 | Bonhams

BtE M HongiE A KEMEHE HIE —ANSFHR
EM%% © Mr. Hong Please Come In 9/15 Hong Hao 1998
HR

Jb FRL A MR

SO INE ]

RE : [BMOAR : LhTEeeWEE] - LREITER
70 - JER - 20087 A19BE10A128 (“RRIMRED
RECSBEYIER - A4 - 2009F (TRIARE)

AR

SRR - (REEREMERHEE - PEERE51998-2002) -
Timezone 8 Ltd * &% * 20024F * B109 & &HE (TRARE)
=g - QoL EEE) - LRAZ AR - 20074 -
Boa3 wEmE (TRMRE)

Uta Grosenick * Caspar Schubbe » B £ #1f7)

Dumont Buchverlag * &8 - 20074 - 128 ¥ &EE (TH
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Cang Xin (Chinese, b.1967)

Communication Series #2 (six works)

Chromogenic print, each framed

Each signed in Chinese and English, titled in Chinese, dated 1999 Beijing
and numbered 2/10 on the reverse

59.5cm x 49.5cm (23%2in x 19%2in) each. (6).

HK$30,000 - 45,000

US$3,900 - 5,800

Provenance:
Private collection, Beijing
Private collection, New York

Published: Huang Du et al., Existence in Translation, Timezone 8,
Hong Kong, 2002, p.41-42 (a different edition)

Uta Grosenick, Caspar Schubbe, China Art Book: The 80 Most
Renowned Chinese Artists, Dumont Buchverlag, Germany, 2007, p.45
(a different edition)

BE RRARIZzZ (NHEm)
—NANEE

FEEEL © 25 Cang Xin R AR 2= 1999 4b 3% 2/10
R

BN E:
A FL A MR

TR RIE

R : FEEHR - (Existence in Translation : Cang Xin)
Timezone 8 * &7 + 20024 + H41-42 ¥ EHEE (“TRAMED
Uta Grosenick » Caspar Schubbe » (R EIE R EZ1iT)

Dumont Buchverlag * &8 - 20074 » B45 & &fE (“RRME)
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Hai Bo (Chinese, b.1962) B ARBREELES FelRs HE (UHFEmAE)
Muma and Lifetime — RN EE
Photograph, each framed (two sets of two works)
(i) Muma (—) KE
Signed in Chinese, dated 1999 and numbered 15/20 %2 % 1999 1520
(i) Lifetime M( i /ZX/EIZ 12
Signed in Chinese and English, dated 1999 and numbered 10/18 on the jb—K”‘Q ’EU )
reverse FEMEES - BK HaiBo 1999 10/18
61cm x 46¢cm (24in x 18in) each. (4). R
HK$30,000 - 45,000 SR - .
US$3,900 - 5,800 16 B RL A
FAMREL A WU
Provenance:

Private collection, Beijing
Private collection, Berlin

138 | Bonhams
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Wang Jin (Chinese, b.1962)

To Marry a Mule

Photograph, framed

Signed in Chinese and English, titled in Chinese, numbered 2/5 and
dated July 1995, with an inscription of performance location
Stamped with artist’s seal

93.5cm x 63.5cm (3634in x 25in).

HK$45,000 - 60,000

US$5,800 - 7,700

Provenance:
Friedman Benda, New York
Private collection, Beijing

TE BERT PemEf RE —AARFE

4 - & Wang lin (EFEERF) 2/5 199547 A 1L =&
5 [ SR = 6
$BH - BMRGH—7

HR

Friedman BendaZ i} + 4149
16 AL A MR
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Wang Jinsong (Chinese, b.1963)

Standard Family No. 6 and No.9 (two works)

Chromogenic print, each framed

Each signed in Chinese and English, titled in Chinese respectively
Standard Family No. 6 and Standard Family No. 9 and numbered 1/5
Each Stamped with artist’s seal

Executed in 1996

45.2cm x 63.1cm (1734in x 2434in) each. (2).

HK$25,000 - 35,000

US$3,200 - 4,500

Provenance:
Private collection, Beijing
Private collection, New York

Exhibited: ‘Lines of Descent: The Family in Chinese Contemporary Art’,

Queensland Art Gallery, Brisbane, June 16 2000 to February 12 2001
(a different edition)

140 | Bonhams

THN EERERNARNSE TEBL HIE mE

— IR FIE
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(—) ZERES# TP Wang Jinsong 451/5
(=) ZEREFN# TP Wang Jinsong 451/5

$E
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K SN
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[ty
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Hai Bo (Chinese, b.1962)

I am Chairman Mao’s Red Guard

Chromogenic print, framed

Signed in English and Chinese, numbered 8/8 and dated 2000 on the
reverse

90cm x 125cm (35%2in x 49%4in).

HK$30,000 - 45,000

US$3,900 - 5,800

Provenance:

Sale: Sotheby’s Hong Kong, Contemporary Chinese Art Day Sale,
5 October 2008, lot 434

Acquired directly from the above by the present owner

R BREIENAHE FEHER H/E —OOOHE

HEEHES 8K HaiBo 2000 8/8

HR
TEgEnEg - [FRPEBMEFEMBE] - 20085108
5H - HmimiRa34

RExER LinE
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Zhuang Hui (Chinese, b.1969)

One and Thirty Workers (three works)

Photograph, each framed

Each signed and titled in Chinese, numbered 1/3 and dated 1995-1996
on the reverse

57cm x 47cm (22%2in x 18%2in) each. (3).

HK$20,000 - 30,000

US$2,600 - 3,900

Provenance:

Private collection, Beijing

Private collection, New York

Published: Karen Smith and Pi Li ed., Representing the People, Chinese
Arts Center, Manchester, 1999, p.138-140 (a different edition)

142 | Bonhams

HiE —EM=t@E-TA (—E=)
—NANAFE-NNNFIE

E% 13 (—EFM=1E—TA) 1995-1996 #iF
HR -
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903 (i)

9203

Qiu Zhijie (Chinese, b.1969)

Fine Series B & M (two works)

Silver gelatin prints, each framed

Each signed in Chinese and English and dated 1997
Each signed in Chinese and English, titled in English, dated 1997, and
numbered 6/10 on the reverse

(i) B: 49.5cm x 59cm (19%zin x 23%ain).

(i) M: 60cm x 50cm (23%2in x 1934in). (2).
HK$25,000 - 35,000

US$3,200 - 4,500

Provenance:
Private collection, Beijing
Private collection, New York

Published:

Wu Hung, Chinese Art at the Crossroads: Between past and Future,
Between East and West, New Art Media Limited, Hong Kong, 2001,
p.20 (a different edition)

Fujian Fine Art Publishing House, Contemporary Art and Cultural
Transformation: Qiu Zhijie, Hong Kong, 2004, p.70 (a different edition)

903 (ii)

IREEE  1FZE%IB&M  ERESFRAL
(—) &5

FEEEE - A Qiu Zhi Jie Fine-B 1997 6/10
(=) TFEIIM

EEEEE B4 Qiu Zhi Jie Fine-M 1997 6/10

HR -
A6 FAL A M
ARAIRLA MR

AR

MEF4 - (Chinese Art at the Crossroads) * New Art Media
Limited * &8 * 20014 » B20 Ze@mE (TRRE)
[ERBNMTEA LY - EFELE) - BEEMT LR - B

2004%F - 70 BB (“REMRE)

BIE—R —NNEFIR
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144 | Bonhams

904

Rong Rong (Chinese, b.1968)

East Village Series No. 15

Black and white photograph, framed

Signed in English, titled in English, dated 1994 and numbered 5/12
61cm x 50.8cm (24in x 20in).

HK$20,000 - 30,000

US$2,600 - 3,900

Provenance: acquired directly from the artist by the present owner

REE RINZRZINo. 5 FEBEMEEK HIE —NNOEE
%4 : East Village Beijing No. 15 1994 Rong Rong 5/12

KR - BRREEBMRAA

905

Zhang Huan (Chinese, b.1965)

Foam

Chromogenic print, framed

Signed and titled in Chinese, dated 1998 and numbered 12/15 on the
reverse

107.6cm x 68.6¢cm (40in x 27in).

HK$24,000 - 32,000

US$3,100 - 4,100

Provenance:
Friedman Benda, New York
Private collection, New York

Exhibited: ‘Zhang Huan: Altered States’, Asia Society, New York,
6 September 2007 to 20 January 2008 (a different edition)

Published:

Gao Minglu, The Portraits of 100 Most Influential Artists in
Contemporary Chinese Art, Hubei Fine Arts Publishing House, 2005,
p.114 (a different edition)

Melissa Chiu, Kong Bu, Eleanor Heartney, Zhang Huan, Zhang Huan:
Altered States, Asia Society, New York, p.72 (a different edition)

FTE BKR FEAL WIE —hh\EE
FEMEES - HK 5RE 1998 12/15

R
Friedman BendaZ E§ © 414
AR NLE

BE : [Zhang Huan : Altered States | - @i#yaeMitne -
20079 A6HZ=20084 18208 (T RAKRE)

AR

SEH . (FREREMEEFZEMNI00EMREER) -
WAL EMT R RRAE - 2005 © B114 (RRIRED

583 ' Eleanor Heartney * 588 + {Zhang Huan : Altered
States) - &RAITEMIBE + 20074F © H72 (CRREARE)
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Wang Jin (Chinese, b.1962)

A Dream of China

Silver gelatin print, framed

Signed in Chinese and English, titled, dated 1998, with performance
location inscribed in Chinese and numbered 9/10

207cm x 152cm (81%2in x 59%4in).

HK$45,000 - 65,000

US$5,800 - 8,400

Provenance:
Friedman Benda, New York
Private collection, New York

TE PEZZ RERK HE —ALN\FE

B8 (REZE) 910 —-NNWN\FLERER/H TE
Wang Jin

KR

Friedman BendaZ &5 * 44
AR AR AT
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Huang Yan (Chinese, b.1966)

Tattoo Landscape

Photograph, framed

Signed and titled in Chinese, dated 1999 and numbered 10/12
83.8cm x 108cm (33in x 42%zin).

HK$15,000 - 25,000

US$1,900 - 3,200

Provenance:

Private collection, Beijing
Private collection, New York

146 | Bonhams
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Zhang Huan (Chinese, b.1965)

172

Photograph, framed

Signed in Chinese, numbered, titled and dated ‘1/2 1995 13/15’
(on a paper label affixed to the backing board)

120cm x 100cm (47%ain x 39%zin).

HK$65,000 - 95,000

US$8,400 - 12,000

Provenance:
Friedman Benda, New York
Private collection, New York

Exhibited: "Zhang Huan: Altered States’, Asia Society Museum,
New York, 6 Sep 2007 to 20 Jan 2008 (a different edition)

Published: Melissa Chiu, Kong Bu, Eleanor Heartney, Zhang Huan,

Zhang Huan: Altered States, Charta, New York, 2007 (a different edition)

$OB 12 Fems —ANhN\FE

EHEIRE : 1/2 558 1998 Jb313/15
IR

Friedman Benda= EF © 4B4Y
AR A MR

JRE : [Zhang Huan : Altered States| - {R#YZsM & -
200749 A6HZ200851H208 (“FRAIARED

HihR : FREER - Eleanor Heartney » 3758 © {Zhang Huan :
Altered States) -+ &R#IZEMIBE + 2007F (TRIARE)
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Zhang Huan (Chinese, b.1965)

Rubens

Photograph, framed

Signed in English, titled in Chinese, numbered 3/6 and dated 2000 on
the reverse

93cm x 152.5cm (36%2in x 60in).

HK$30,000 - 40,000

US$3,900 - 5,200

Provenance:

Sale: Christie's London, Post-War and Contemporary, 16 October 2007,
Lot 498

Acquired directly from the above by the present owner

148 | Bonhams
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Qiu Zhijie (Chinese, b.1969)

Tattoo No. 6

Photograph, framed

Signed in Chinese and English, titled in English, dated 2000 and
numbered 9/10 on the reverse

100cm x 79.5cm (39%2in x 31%ain).

HK$35,000 - 55,000

US$4,500 - 7,100

Provenance:
Sale: Sotheby’s Hong Kong, Contemporary Asian Art, 5 April 2010, Lot 438
Acquired directly from the above by present owner

Published: Gao Songyin, Lu Peng, Qiu Zhijie, Sichuan Fine Arts Publishing
House, Chengdu, 2007, p.65 (a different edition)

RSB

WH—6

TERE WIE — At FHR
EME % - BEEEQIu Zhijie Tattoo No. 6 2000 9/10
HOR
BERAHELHES -
HmiRSR438
HExES LilnE

HhR : BRE - Al KEBEAE : ITERZED
R4t - 20074 - H65 HEiEE (TEIRED

[EReMEM] - 201064858 -

VIES i
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Hong Lei (Chinese, b.1960)

Autumn in the Forbidden City, West Veranda

Chromogenic print, framed

Signed and titled in Chinese, numbered 9/10 and dated 1997.10
Stamped with artist seal

671cm x 78.8cm (24in x 31in).

HK$20,000 - 27,000

US$2,600 - 3,500

Provenance:
Private collection, Beijing
Private collection, Berlin

HE REWHOMK (KMBARE) Felf siE
—HNAEFE

5 0910 REWAK (KFIRFAEE) 1997.10 #&E
P BTRGH—F

R

Sl N
IMRAL AU
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Wang Qingsong (Chinese, b.1966)

Past, Present, Future (triptych)

Chromogenic print, each framed

Each signed in Chinese and English, numbered 11/30 and dated 2001
Each stamped with artist’s seal

Middle: 73.6cm x 90.7cm. (29in x 35%in).

Left and right: 73.9cm x 179.6cm. (29in x 47in). (3).

HK$130,000 - 160,000

US$17,000 - 21,000

Provenance:
A Beijing private collection, acquired directly from the artist
Private collection, Miami

Exhibited:

‘Between Past and Future: New Photography and Video from China’
(traveling exhibition), International Center of Photography, New York,
11 June to 5 September 2004; David and Alfred Smart Museum of Art,
University of Chicago; Museum of Contemporary Art, Chicago,

2 October 2004 to 16 January 2005; Seattle Art Museum, Seattle

10 February to 15 May 2005; Victoria & Albert Museum, London

15 September 2005 to 15 January 2006; Haus der Kulturen der Welt,
Berlin, 24 March to 14 May 2006; Santa Barbara Museum of Art, 1 July
to 17 September 2006(a different edition)

'Hypallage: The Post-Modern Mode of Chinese Contemporary Art’, The
OCT Art & Design Gallery, Shenzhen, 1 September to 1 December 2008
'Go Figure: Contemporary Chinese Portraiture’, National Portrait Gallery,
Canberra, 13 September 2012 to 17 February 2013 (a different edition)



Published:

Anne Lemmonier, Alors, la Chine?, Center Pompidou, Paris, 2003,
p.275-276 (a different edition)

Zhu Qi, Chinese Avant-Garde Photography Since 1990, Hunan Fine Arts
Publishing House, Hunan, 2004, p.239 (a different edition)

Mahjong: Contemporary Chinese Art from the Sigg Collection, exh. cat.,

Kunstmuseum Bern/Hamburger Kunsthalle, Bern, 2005, p.112-113
(a different edition)

Albion Michael Hue-Williams Fine Art Ltd., Wang Qingsong, London,
2006, p.54-55 (a different edition)

Uta Grosenick, Caspar Schubbe, China Art Book: The 80 Most
Renowned Chinese Artists, Dumont Buchverlag, Germany, 2007,
p.436-437 (a different edition)

Shanghai Sanya Culture, Communication & Exhibition Co., Ltd.,
Wang Qingsong, Narrator of China’s Contemporary Life: Wang
Qingsong, China Photographic Publishing House, Beijing, 2007,
p.144-149 (a different edition)

Feng Boyi, Wang Xiaosong, Zhao Rita, Hypallage: The Post-Modern
Mode of Chinese Contemporary Art, The OCT Art & Design Gallery,
Shenzhen, 2008, p.129-131 (a different edition)

TER BE-RE - KK EEeER S[E (Z5E)
ZOO—F1E

%% + B Wang Qingsong 11/30 2001

$5E) - BRTRBEN—T5

R
LR AL B IS B EMEHK
B AL

B
[EERK M - RAPENTRYASE (CBR) |

MABRBE AL - 2004F6 8 11BE9ASH  ZINTTAEE
BEEITIEYIEE - 200410 H2B £2005%1 A16H : THHEE
S Yee - 200592 A10H 258158 3% e M
HEEEYEE - 20055F9 158200641 A 158 : ##kHaus der
Kulturen der Welt » 20065F3 A24B &5 14H : MM EEEEE
hZEMTEE - 20065F7 H1BE98178 (“RRAIME)

[BIeEAR  hEIEREMMPHBIRR AR - FYIE - il
£8 ° 2008F9A1HE12A1H

[ Go Figure : Contemporary Chinese Portraiture ]  $H1ZH7E]
REGRER 201298138 F20135F28178 (FRARE)

AR -

Anne Lemmonier=E#4s + (Alors * la Chine?) -+ 20034 -
EERZE LB L - 19995 + H275-276 (TRAME)

KRE - (1990LARMRBILE2EES) - MR RN L AR -
20044 + 239 (TRRED)

Bernhard Fibicher * Matthias FrehnerE4s © {Mahjong :
Contemporary Chinese Art from the Sigg Collection)
AREEMTEY /2 R EMIEE - 2005 + H112-113 (TERED
Albion Michael Hue-Williams Fine Art Ltd. »+ (EBEH) - 3 -
2006%F * B54-55 (“FRIARE)

Uta Grosenick @ Caspar Schubbe * (FEIE R Z4T) - Dumont
Buchverlag * 2B - 20074F + H436-437 & &7E (“FRRE)
FER - (FRERAFORGLE) - REBEZ DR - bR
20074 + B144-149 (TRRE)

BE— - THRIA - ZEE - (BiEEAR : PREREHR )RR
KRR - RYIEE- EMEE - 2008F © B129-131 HEifmE (+
[EIRRED
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Weng Fen (Chinese, b.1961)

On the Wall - Guangzhou (1)

Photograph, framed

Signed Weng Peijun (Weng Fen) in English, titled in English, dated 2002
and numbered 9/12 on the reverse

41.9cm x 49.5¢cm (16%2in x 19%2in).

HK$12,000 - 16,000

US$1,500 - 2,100

Provenance:

Private collection, Beijing
Private collection, New York
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914

Zhang Dali (Chinese, b.1963)

Space Demolition

Chromogenic print, framed

Signed in Chinese and English, titled/dated
2004 8 1 and numbered 7/10

Executed in 2004

90.3cm x 60.3cm (35%2in x 2334in).
HK$25,000 - 40,000

US$3,200 - 5,200

Provenance:
Private collection, Beijing
Private collection, New York

/AN FE TEelR SE
—OOMmEE

%4 12004 8 1 7/10 3RKJ7 Zhang Dali

R
IV IWNCC
AR AL A MR

915

Zhang Dali (Chinese, b.1963)

Demolition 54A

Photograph, framed

Signed in Chinese and English, titled, dated
2002 and numbered 4/10

89.5cm x 60.9cm (35%in x 24in).
HK$25,000 - 40,000

US$3,200 - 5,200

Provenance:
Private collection, Beijing
Private collection, New York

RN IFRHGAA HEEA BIE
—O0=%1E

%4 1 2002 54A 4/10 3R XA Zhang Dali
HR

SV INLE:
AR AL A MR
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916

Hong Hao (Chinese, b.1965)

556,066,792,000

Photograph, framed

Signed and titled in English, dated 2004-2005 and numbered 5/9 on the
reverse

119.7cm x 196.2cm (47in x 77Yain).

HK$60,000 - 80,000

US$7,700 - 10,000

Provenance:
Private collection, Beijing
A Swiss private collection

Published:

Leng Lin, Hu Fang, Zhang Zhaohui, Things: Selected Works of Hong Hao
Vol. V, p.50

Record about Hong Hao, 2012, p.68 (a different edition)

(detail)

154 | Bonhams

HE#E 556,066,792,000 “EMEA HIE

ZOOWME=ZOORFE
#5441 556,066,792,000 5/9 Honghao 2004-2005

HR -
1t AL A W
o N E
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R AR - SREARE - (RE : HEFERESBR) 0 A50
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917

Wang Jinsong (Chinese, b.1963)

City-Wall Beijing

Photograph, framed

Signed in Chinese and English, titled in Chinese and English, dated 2002
and numbered 19/30

Stamped with artist's seal

36.17cm x 120.3cm (14%ain x 47Y2in).

HK$25,000 - 35,000

US$3,200 - 4,500

Provenance: private Collection, New York

(detail)

fe T R Y e T Y PO Y W T

EHi

Y - dER
FR (W - dERD
\Wang Jinsong C19/30
8 BEMRGEH—F

HOR - AR AIRL A TR

FemRf SmIE —OO—FiF

“City-Wall * Beijing” 2002FZUET S



918

Hong Hao (Chinese, b.1965)

My Things: 10 Years

Photograph, framed

Signed and titled in English, dated 2006 and numbered 14/15 on the
reverse

54.6cm x 106.6cm (21%2in x 42in).

HK$20,000 - 30,000

US$2,600 - 3,900

Provenance:

Chinese Contemporary (Gallery), Beijing
Private collection, New York

Private collection, Miami

Published: Julia Colman et al., Year 70, Chinese Contemporary, Beijing,
2006, cover (a different edition)

156 | Bonhams

e BEVRTE - +F REER HRIE —OOXRFE
BE%% © €10 Years) 14/15 Hong Hao 2006

HR -
ERFEERER
iV IVNCC

SBF LAY

HAR : Julia ColmanT 4% © (Year 10) - It RFBEHERSE -
20064 © B103 FEimE (TRMRE)



919

Zhang Peng (Chinese, born 1981)

Gui Fei

Chromogenic print, framed

This work was executed in 2008 and is from an edition of 5 plus 2 AP
Edition AP2/2

193cm x 150cm (76in x 59in).

HK$55,000 - 70,000

US$7,100 - 9,000

Provenance:
Byron Cohen Gallery, Kansas City
Acquired directly from the above by the present owner

Published: Joshua Jiehong Jiang, Mark Holborn, The Revolution
Continues: New Art from China, Saatchi Gallery, London, p.218-219 (a
different edition)

With the artist’s signed photo-certificate of authenticity issued by the
China Visual Arts Center in Beijing

wiE B FeBE HE —OONF{E
FREX - AP2/2

HIR

Byron Cohen Gallery » #iEHTH
BERES L E R

HR : Z=E5%L - Mark Holborn + (R EAEE)  mBED S -
20084 - H218-219 @ iEE (TRIARED

LR E KB LD BMRE R RIS
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920

Liu Ye (Chinese, b.1964)

Angel Chorus

Silkscreen print on canvas

Signed in English and Chinese ‘Ye’, numbered 95/100 and dated 2001
Each printed in 2001 by Lococo Fine Art Publisher

60cm x 70cm (23%2in x 27Yzin).

HK$35,000 - 55,000

US$4,500 - 7,100

Provenance:
Private Collection, Beijing
Private Collection, Miami

Published: Pi Li, Feng Boyi, Liu Ye, Liu Ye: Red Yellow Blue, Schoeni Art
Gallery, Hong Kong, 2004, p.44 (a different edition)

158 | Bonhams

¥ KEEEE #HERE —OO—F1E
%4 1 95/100 Liuye £ 2001

20014F fLococoZA iy H hi #t EN &Y

HOR

1R I FLA MU

O N €=

bl N BE— - BFF - (BIF  AFE) - BELBE
BB - 2004%F - B4 wEihE (TRMRE)



921

Liu Ye (Chinese, b.1964) 2T Wow #HMhkE —OORFIE
Wow

Silkscreen print on paper %%+ Wow 45/58 £ Liuye 05

Signed in Chinese "Ye’, titled in English, numbered 45/58 and English

and dated 05 SR ¢ RAITL AN

77cm x 100.5cm (30%in x 39%zin).
HK$60,000 - 90,000
US$7,700 - 12,000

Provenance: private collection, New York
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922

Zhang Xiaogang (Chinese, b.1958)
Bloodline Series: Big Family

Lithograph print on paper, framed

Signed in Chinese, numbered 30/58 and dated
2006

95cm x 139cm (37%2in x 5434in).

HK$60,000 - 90,000

US$7,700 - 12,000

Provenance: Artside Gallery, Seoul
Private collection, Chicago

REEM MR ARE AiRE TIE
ZOONREE

%42 1 30/58 2006 SREEMI

TR
ArtsideZ BB © B
YN e

923

Zhang Xiaogang (Chinese, b.1958)

Fantasy

Lithograph print on paper, framed

Signed in Chinese and numbered 149/199
Printed in 2002 by the artist and distributed by
Kwai Po Collection, China

78.4cm x 64.1cm (31in x 25Y4in).

HK$15,000 - 20,000

US$1,900 - 2,600

Provenance: private collection, New York

REEM 418 AiRE BIE
—O0=HF1E

24 149/1995R B
2002 F &K R - P BEFLEET

R+ A EI AL AR



924

Wang Guangyi (Chinese, b.1956)

Coca Cola

Lithograph print on paper, framed

Signed in Chinese and numbered 86/199
Printed in 2002 by the artist and distributed by
Kwai Po Collection, China

87.6cm x 77.5cm (34%2in x 30%z2in).
HK$28,000 - 35,000

US$3,600 - 4,500

Provenance: private collection, New York

TEE AIOA% AiRE RIE
—O0=%1E

22 0 86/199F EE
2002 F EfiTRNE - AP BEIFEREET

R - AR KD AL AR

925

Yue Minjun (Chinese, b.1962)

Your Smile Is A Sunny Day (Smile-ism No. 8)
Lithograph print on paper, framed

Signed in English and numbered 28/45
Printed in 2006 by Museum Collections
Editions, USA

88.9cm x 109cm (35in x 43in).

HK$24,000 - 40,000

US$3,100 - 5,200

Provenance: a Swiss private collection
Exhibited: ' Yue Minjun: Smile-isms’,

Arario Gallery, New York, 29 October 2009 to
16 January 2010 (a different edition)

EHE ROXE - RAOBEX (Smile-ism
8%%) ARE HIE —OONREFIE

%% © 28/45 Yue Minjun

20064 3= EMuseum Collections
Editions EN&Y

FOR + T FL AR
BE : [E&EFE : Smile-isms] - Arario

EER - 44 - 2009F10 298 £20104F
18168 (“RRIRE)
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926

Chen Wen Hsi (Singaporean, 1906-1991)
Still Life

Oil on masonite board, framed

Signed CHEN WEN HSI in English

37cm x 44.5cm (14%2in x 17%zin).
HK$120,000 - 150,000

US$15,000 - 19,000

Provenance: from a Pebble Beach estate sale by a private Californian
collector

(signature)

X FH B O REEsEARR KIE
%% CHEN WEN HSI

KR - ZBUNNALA MRS EE B RN SN A B R E A E
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Gibbons

927

Chen Wen Hsi (Singaporean, 1906-1991)

Gibbons, Herons and Goldfish

Ink and colour on paper, each mounted on foamboard
Each inscribed Wenxi, with one seal of the artist
Gibbons 34.5cm x 46¢cm (13%2in x 18%ain),

Herons 34.5cm x 44.5¢cm (13%2in x 18in),

Goldfish Diameter 42.5cm (16%4in).(3).

HK$60,000 - 80,000

USs$7,700 - 10,000

Provenance: private collection, Singapore
MX#® REREELH Refr #R=E
(=) RER

il R
BED « B

Herons

(=) BE
il R
HE : R
(=) 28
il R
HE : R

HOIR = DAL A TR

Goldfish
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928

Chen Wen Hsi (Singaporean, 1906-1991)
Ducks

Ink and colour on paper, hanging scroll
Inscribed and signed Wenxi, with one seal of \

(signature)

the artist
138.5cm x 69.5¢cm (54%2in x 27%zin). %
HK$150,000 - 250,000

US$19,000 - 32,000

Provenance: private collection, Singapore
RX®m ZEFE REeALX u#
s - XAmEAFD °

$BE : RXH

HR = DUIRERL A R
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929 As a continuation to the '20366 Fine Chinese HEBFETIAE T 2012511 A23H

Ro!and Strasser (Austrian, 1895-1974) Paintings and Contemporary Asian Art’ sale at RINHE R - SIESEEESR - B—m
Ol on canvas, framed the same Calfornan pruate colectornas — WRABE BRI 0@RGAL (8
Signed Strasser released another 10 lots by this artist to the %ﬁ%?%g;fgpu}ﬁ1f}ﬁ;@\¢%gﬁfﬁ
37.5¢cm x 68cm (14%in x 26%4in). market (Lot 929 - 938). This batch of works N 57”\"‘ s e 757 IR e
HK$60,000 - 90,000 includes oil on canvas as well as renditions R AN Eéfﬁ,;\%{%jyﬁﬁ%ﬁﬁ’\]ﬂﬂ
US$7,700 - 12,000 on paper in watercolour, charcoal, pastel and BE - thETHFERESESMATE
gouache, demonstrating Strasser's dexterity A BREEMEEGRS  BEZ T &
Provenance: private collection, California in working with different media. His subjects HERTMERRER A DR E
are also diverse which range from Balinese TONE KRR A EFESERNLEE AL
B/E - PEEE BEF AYE boatmen and beauties to Japanese geishas as AN
RHE well as his self portrait. These works exemplify
Strasser’s personal image and his fascination o R s 4 gy s B A
42 Strasser with Asia, also documenting his colourful and %iﬁﬂ‘%lj E\'E%{é&iﬁ _ EELH%&EFEEI*R\
e asse well-travelled life Bt A R EERE R o 119205 &
L | REIHENE - WHRE (ENS%E)
HRIR = REAMELA MR Austrian-born artist Roland Strasser studied FAEAGE - R EHE - RE R A
painting in Vienna and Munich in the 1910s. A~ RALIENGEHD o PR 1934F =
He first travelled to Indonesia in 1920 and EEEE - 7 Kintamani LU[REB 7= -
also visi’ged Siam, New Guinea, China,_ India, BIVEESE S S RIS EE - fb1E1952
Mongolia, Tibet, Japan and North Africa. EREERBTEES HIEE - PEHA

Returning to Bali in 1934, Strasser lived and A B e ; .
painted in his studio in the mountainous area 521974¢EMJHE%KE—E%—@@,

i - ; FRRIER < = 1ERUR Bt M 4 th 4R - FEEIAA
of Kintamani for the next ten years, producing e SN
many portraits, figure studies and landscapes 7I7F BUNZERE - ENESTR - KEIEELL N
depicting the local scene. In 1952 Strasser B - RINERZ M S EEYIEES
immigrated to the United States and worked FLAWTE ©
there until his death in 1974 in Santa Monica,
California. His paintings are in private and
public collections in cities as diverse as Vienna,
Berlin, Sydney, Ubud (Indonesia), Honolulu, Los
Angeles and Toronto.

168 | Bonhams



930

Roland Strasser (Austrian, 1895-1974)
Sawa Plower 26 Bali

Qil on canvas, framed

Signed Strasser

86.5cm x 59cm (34in x 23%4in).
HK$100,000 - 150,000

US$13,000 - 19,000

Provenance: private collection, California

ER - LB PDHERM
%4 © Strasser

HOR - SEBANIH AL A MR

HEEM KE
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931

Roland Strasser (Austrian, 1895-1974)
Untitled (Topless Woman)

Watercolour on paper, framed

Signed Strasser

39.5cm x 31.5cm (15%in x 12%2in).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: private collection, California
R - LEHE EE (FRRT) KEAXR HIE
%4 Strasser

HR - BN H AL A MR

170 | Bonhams

932

Roland Strasser (Austrian, 1895-1974)
Strasser 53 (Self Portrait)

Charcoal on paper, framed

68cm x 58cm (2634in x 223%4in).
HK$20,000 - 30,000

US$2,600 - 3,900

Provenance: private collection, California
ZERH - PFEHEE  Strasser 53 (HE&) WEMKA HIE
%4 ¢ Strasser 53

HOR - S B 0N AL A MR



933

Roland Strasser (Austrian, 1895-1974)
Japan 22

Qil on canvas, framed

Signed Strasser

73.5cm x 49.5cm (29in x 19%zin).
HK$60,000 - 90,000

US$7,700 - 12,000

Provenance: private collection, California

BB - LR AAR22
%4 © Strasser

HOR - SEBANIH AL A MR

W EM AIE
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934 (1)

934

Roland Strasser (Austrian, 1895-1974)
Bali and Untitled (Three Girls)
HK$55,000 - 75,000

US$7,100 - 9,700

(1) Bali

Charcoal on paper, framed
Signed Strasser Bali

32.5cm x 25¢cm (1234in x 9%4in).

(2) Untitled (Three Girls)

Pastel on paper, framed

Signed Strasser

48.5cm x 40.5¢cm (19in x 16in).

Provenance: private collection, California

172 | Bonhams

934 (2)

EH - LERE FR/EE (ZXTF) RIEZR
(—) BB REHAX

254 © Strasser Bali

() B8 (ZXF) BEAX

%4 : Strasser

HOR - S B 0N AL A MR



935 (1)

935

Roland Strasser (Austrian, 1895-1974)
Samisen (Shamisen) No. 5 and Kyoto
HK$35,000 - 55,000

US$4,500 - 7,100

(1) Samisen (Shamisen) No.5

Charcoal and watercolour on paper, framed
Signed Samisen No.5

30.5cm x 24.5cm (12in x 9%4in).

(2) Kyoto

watercolour on paper, framed

Signed Strasser Kyoto Roland STRASSER
36¢cm x 20.5¢cm (14%ain x 8in).

Provenance: private collection, California

935 (2)

EH - RRHER ZWA/RE RIEIE
(=) =R REER

2% : Samisen No. 5

(Z) m# KEER KEAR
%4 : Strasser Kyoto Roland STRASSER

IR - SEBIANIH AL A WL

Asian 20th Century & Contemporary Art | 173



936 (1)

936

Roland Strasser (Austrian, 1895-1974)
Japan 34 and Japan 31

HK$35,000 - 55,000

US$4,500 - 7,100

(1) Japan 34

Print on silk, framed

Printed Strasser Japan 34 and signed Strasser
46cm x 25.5¢cm (18%in x 10in).

(2) Japan 31

Gouache on paper, framed
Signed Strasser Japan 31
26.5cm x 20cm (10%2in x 734in).

Provenance: private collection, California

174 | Bonhams

936 (2)

R - PR BHAR34/BAR31 HIE—IR
(—) BAR34 HrEHEAR

EN#%5 4 : Strasser Japan 34
%4 ¢ Strasser

(=) BA31 KBHEAE
%4 ¢ Strasser Japan 31

HOR - I B 0N AL AR



937

Roland Strasser (Austrian, 1895-1974)
Dolo Nor

Gouache on paper, framed

Signed Strasser Dolo Nor

57cm x 35cm (22%2in x 13%4in).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: private collection, California
BB - PHHE  Dolo Nor KA $5iE
%% © Strasser Bali Dolo Nor

HOR - =B 0N AL A MR

938

Roland Strasser (Austrian, 1895-1974)
Japan

Charcoal on paper, framed

43cm x 30.5cm (17in x 12in).
HK$20,000 - 30,000

US$2,600 - 3,900

Provenance: private collection, California
MW - RIHEB B RERKX FIE
%4 : Strasser Japan

IR SR BN AL A W
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939

Yusof Ghani (Malaysian, b.1950)

Topeng Series - Ratu (Mask Series - Green)

Mixed media on canvas, framed

Signed, titled Topeng Series, and dated on the reverse and the stretcher
Dated in 1995

122cm x 122cm (48in x 48in).

HK$60,000 - 80,000

US$7,700 - 10,000

Provenance: acquired directly from the artist by the present owner

Published:

Jim Supangkat, Alice G. Guillermo, Susie Wong, Apinan Poshyananda,
Joyce Vand Fenema, Cid Reyes,South East Asian Art Today, Roeder
Publications, Singapore, 1996, pp.110-111

HARY 46 ZEMEM NE —ANWAFE
BHEEMNEERS  Yusof Ghani 1995 Topeng Series
TR BEEXBEERAA

bR

Jim Supangkat, Alice G. Guillermo, Susie Wong, Apinan
Poshyananda, Joyce Vand Fenema, Cid Reyes * South East Asian
Art Today ' Roeder Publications * #TA0% + 19964F » H110-111

Yusof Ghani

176 | Bonhams

Yusof Ghani is one of the most renowned contemporary Malaysian
artists. The works of Jackson Pollock and Willem de Kooning served
as a major source of inspiration for him as he developed his own
visual language that explores Southeast Asian motifs with an Abstract
Expressionist approach. His most popular series include ‘Tari’ (Dance),
‘Wayang' (Play), and ‘Topeng’ (Mask). In this prime example of the
‘Topeng'’ series, Yusof Ghani contemplates the layers of human nature
through the mask. The artist hints at the fragmented state of human
beings through the faintly discernible mask and through his complex
brush strokes.

Yusof Ghani R fHZEAMHRAGERRENR 2 — - ABEKE
Z A Jackson Pollock #1 Willem de Kooning * FIFRAbFiHE:
REFEMNERERRERIE  BREMECHREBES -
MERZEGIH RS B1E Tari’ [$#E85] - ‘'Wayang' [In%] - A
‘Topeng’ [FEIE] - ILIEZ/EER Topeng' [EA| R¥|PEVIE
ma - Yusof Ghani BBE AR AN ZTRAMER - £ H
EHNEBEELERAINEE  EREABOERE



940

Fernando Amorsolo (Filipino, 1892-1972)
Returning From the Fields/Igorot

Qil on board, framed

Signed F Amorsolo

29.5cm x 40cm (1134in x 1534in).
HK$150,000 - 200,000

US$19,000 - 26,000

Provenance: the American private collection of David and Elizabeth
Heinlein

BHE - ERE RKEKR BEARR KIE
%% : F Amorsolo

AR - B David and Elizabeth Heinlein & 22 FL A U7

(signature)

Mr. David and Elizabeth Heinlein acquired this work in the late 1930s
when they were teaching at the Brent International School in Baguio, the
Philippines, from 1938 to 1940. Although they wished to settle down

in Asia, the wars in the Pacific prompted them to return to the United
States in 1940, together with this painting. Having had this work in their
collection for more than 80 years, it is truly a rare opportunity to see it in
the market.

1938% 19404 - David and Elizabeth Heinlein KIFEIEEE
Baguio 9 Brent International School £ » 1 A EAEIES L 18
£ E o #:4X David and Elizabeth Heinlein kg & EESMES
BERRAFFEREFTE - IR 1940F BIRER - thE R
Ui B80S - SR - BEEHS -
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(with frame)

178 | Bonhams

(signature)

941

Lee Man Fong (Indonesian, 1913-1988)
Carps

Oil on board, framed

Signed Manfong, with two seals of the artist
102¢m x 50cm (40%in x 1934in).
HK$200,000 - 300,000

US$26,000 - 39,000

Provenance: private collection, Hong Kong
FElE 8 BYAR KIE

% 2 -
BE BE - —2

KR - BB

Lee Manfong left for the Netherlands in 1946, spending six
years there to further his studies. Although heavily influenced
by Rembrandt (1606-1669), he succeeded in creating oil
paintings in an Oriental style imbued with a strong Southeast
Asian flavour. Lee was fond of painting on vertical panels
framed in dark-coloured wood, giving his works a special
appeal when hung on the wall (see attached image of

his exhibition). ‘Carps’ is a good example of the artist’s
characteristic framing style.

Lee’s oil paintings style is unique. Many of Lee’s oil painting
was done on smooth wooden boards with sleek brushstrokes
which was light and smooth. He often depicted the life and
culture of Bali, Indonesia. He painted a great number of
characters and animals with great vivacity. Xu Beihong was
highly commemorative of his potential and described Lee in a
preface of a book as "Young, ambitious and most talented’.

TEIEN1946FHTRBE  EEMERNFZA %
EIMMEE (1606-1669) HIR/ERR » (EMbAlRESNE
HSABEE—#/ [EARK] hE  TEEXRLNE
HRY  TSBREBAFERKRNOER LEE - 2%
28 EREARIE  EEZETORE (REERME) -
g () PR RMEAEEEE -

TEBRNAUIERETZREENBARLE - BIER
5 BAXREIE  EKEE - ERRONEEEEN
BEEXRIE ETHOAY - B8 MFAEEZS - R
£B) c BRIREMA S ELTEE  UEFHESM (K
FRE TRME] - (2R (2BEE) - BifE
EZRF B4 1984F - BT <)
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942

Haji Widayat (Indonesian, 1923-2002)
Flamboyant Tree

Oil on canvas, framed

Signed Widayat

Dated 85

125cm x 160.5¢cm (49%ain x 63%ain).
HK$620,000 - 940,000

US$80,000 - 120,000

Provenance:

Rudana Fine Art Gallery, Ubud, Bali
The Estate of Mary S. Boardman

MEERE Mgttt mEEmR OKE —AN\RSFHE

%% : Widayat '85

TR
EBEBME 2 Rudana £
Mary S. Boardman & &

Widayat is probably the most versatile artist of the 20th century in
Indonesia. His works are aesthetically varied, and coming from many
sources of inspiration. They are also extremely detailed in the most
exquisite fashion. He seems to have explored almost all forms of
modernity that came about in the turn of the 20th century in the West,
but also infused in terms of content with Javenese legends. A sense of
fantasy is present in his works, which often revolve around genesis.

Stylistically his works are almost naive, however his language is
completely unique and that is why Widayat stands out, inspired by both
main schools of mid-20th century Indonesian art, the Bandung and
Yogjakarta Schools, without belonging to any of them. Widayat is an
individual and completely original artist.

MERERZ S ZEN T LHERMER 2 — - eERIE
FREAR - THESBRBENEELE  BRIVKRETRTT
H o B FHRZET R - Tl 2T - BRKER
BITEMAT MELZERNTE - SERENIERTAS LN
RE - FERSERIRNEE -
MEERIZ ST MR - EMHEMES AR E— -
HERNBERRBBREMNAEER - HEEM — + e
EXZRK - EfAAIERBREMERIK I - ELEEH
ERPAmMHNRE - M2 —EA RN BILEMK -

(signature)
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943

Haji Widayat (Indonesian, 1923-2002)
Tropical ‘Gua’ Tree

Oil on canvas, framed

Signed Widayat

Dated 88

138.5cm x 138.5cm (54%2in x 54%2in).
HK$600,000 - 900,000

US$90,000 - 130,000

Provenance:

Rudana Fine Art Gallery, Ubud, Bali
The Estate of Mary S. Boardman

HEETE OBV Gua Itk RREM OKNE —AANFE
%% © Widayat 88
R

EE 5 5MEZ Rudana R
Mary S. Boardman & &

(signature)

182 | Bonhams
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944

944

Roland Strasser (Austrian, 1895-1974)
Landscape

Gouache on paper, framed

Signed Strasser

64cm x 50cm (25%4in x 19%4in).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: acquired directly from the artist in the 1950s by a
Californian private collector

- LEEE RS KPDEAR SIE
R4 ¢ Strasser
JOR : ZEINMNAAMBRIN150FREEFBER

184 | Bonhams

945

945

Roland Strasser (Austrian, 1895-1974)
Portrait of a Boy

Gouache on paper, framed

Signed Strasser

48.5cm x 28.5cm (19in x 11%4in).
HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: acquired directly from the artist in the 1950s by a
Californian private collector

B - LEREE BETHEG KDELR EIE
% © Strasser
OB+ EBRMMNAABTE RN 1950FREEBEER



946

946

Le Pho (Vietnamese/French, 1907-2001)
Vase de fleurs

Qil on canvas

Signed Le Pho in English and Li Pu in Chinese
With two gallery labels on the reverse
45.5cm x 26cm (18in x 10%ain).

HK$40,000 - 60,000

US$5,200 - 7,700

Provenance: Wally Findlay Galleries, New York
AP mEEmM KIE

%% - 5L Le Pho
EHE = FAZE R R

KR - KIS IRHERR

947

Vu Cao Dam (Vietnamese/French, 1908-2000)

Jeune Fille

Qil on canvas, framed

Signed Vu Cao Dam

With a gallery label on the reverse
Dated 69

25.5cm x 21cm (934in x 8%ain).
HK$30,000 - 50,000

US$3,900 - 6,500

Provenance: Wally Findlay Galleries, New York

KTtk PRET WEER NE —ANNFE

%% : Vu Cao Dam 69
5 TH M =S FRZE

KR - KSR E R
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948

Ngwe Gaing (Burmese, 1901-1967)
Naga Woman, Hands Behind Head
Watercolour on paper, framed

Signed in English

Painted circa the 1950s

42cm x 30cm (16%2in x 1134in).
HK$35,000 - 58,000

US$4,500 - 7,500

Provenance: Collection of Andrew Ranard

Ngwe Gaing Naga ZF 7KEHLAR KIE #£919505F K

%4 : Ngwe Gaing
IR : Andrew Ranard Wi

Ngwe Gaing is a Burmese artist who trained under Ba Nyan (1897-

1945) in the pre-WWII years. After his master's death, Ngwe Gaing was
recognised as the foremost realist painter in Burma. He received the Alinga
Kyaw Swa in the early 1950s, the highest award in Burma for the arts.
Ngwe Gaing was adept in diverse media and genres. He was a master of
drawing, transparent watercolour, gouache, and oil, and painted portraits,
landscape, still life, mythological scenes and Buddhist works. The National
Museum of Myanmar owns a large collection of his works. The Singapore
Art Museum has also collected his works.
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949

Ngwe Gaing (Burmese, 1901-1967)
Man with Shotgun

Charcoal on paper, framed

Signed and inscribed TAVOY

Painted circa the 1940s

55cm x 33¢cm (2134in x 5%in).
HK$35,000 - 50,000

US$4,500 - 6,500

Provenance: Collection of Silkworm Books

Ngwe Gaing FESEF REAALR £1940FK
%%  Ngwe Gaing TAVOY

MR ¢ Silkworm Books Ui

Ngwe Gaing & —fLAHABIMEK - £ KR AREKAMAE Ba
Nyan (1897-1945) Vg E TEE - AV EER © Ngwe
Gaing WHEAAASEZNREEERER - A TFRVMER
REMIEN RS EEED Alinga Kyaw Swa 5847 < Ngwe Gaing
HAREEEBFEM EIERHAE - HEHE - BRKE - kH
2 hBHBRNEE  MtERNEMZE  BEER R
=B BESRANBY - AaERIEYEUE T KE MK
E1E - BN BATEYEE B A e R o
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U Lun Gywe (Burmese, b.1930)
Myanmar Beauty

QOil on canvas, framed

Signed Lun Gywe and dated 2000
35cm x 29cm (1334in x 11%2in).
HK$38,000 - 55,000

US$4,900 - 7,100

Provenance: acquired directly by the present owner from Thavibu Gallery,
Bangkok

Published:

Feasting the Female Form, Thavibu Gallery Co. Ltd., Bangkok, 2011, p.42
U Lun Gywe: A Master Painter from Myanmar, Thavibu Gallery Co. Ltd.,
Bangkok, 2005, p.58

Ulun Gywe #EEIEA HFEM —OOOFE
%% © Lun Gywe 2000

HR - WEREES AR EEEA Thavibu BB
HIAR

Feasting the Female Form + Thavibu ZJ - 24 - 20114 - 842
U Lun Gywe: A Master Painter from Myanmar + Thavibu 2 -
4 20054 » A58

U Lun Gywe’s aesthetic sensibilities combine French Impressionism,
Oriental roots and his own Burmese heritage. He studied painting under
U Chit Maung, U Thet Win, U Ngwe Gaing, U San Win and U Thein Han
and continued his education at the Art Institute of the Specialist Teachers’
Training Institute in Rangoon. He subsequently spent a year-long residency
in Beijing and graduated with distinction in Oriental Art from the Institute
of Fine Art, Beijing, in 1964. He also spent a year learning about art
restoration in Potsdam, Germany. After serving as an art educator for
almost thirty years, he started his career as a full-time artist in 1979 and
established the Artist Life Art Gallery in Rangoon in 1999. With extensive
exhibition records in Myanmar and abroad, his works are in the collections
of the National Museum of Myanmar and the National Art Gallery of
Malaysia. He has been the mentor for generations of younger artists in
Myanmar and is one of the country’s most respected artists.

U Lun Gywe B[RS 4 S /ABIENRIK - A RIRAE R 2040 @1%
&% o f3S U Chit Maung * U Thet Win * U Ngwe Gaing * U San
Win % U Thein Han BJ38% - IR (P AT E20 SRIZHAN 26
HEIELET) o BETR - MIE T —F 2 ISR R SR 3R 7 24l
F - WHE1964F AMEEKERE - BT T —FaERBIR %A
BREERIEE - 1979F - EREIVFHEMHBBEREER
R R — R BEMNR - ﬁfﬁA1999¢{£f£ﬂﬁ‘ﬁﬁJZi Artist Life Art
Gallery © /BFEtEAABABEINY S E R ECHE - {‘@E’Jf’ﬁuu?ﬁ‘ifﬂk
E”U%T@%ﬁé’ﬂ%?ﬁﬁﬂﬁl%%mﬁﬁﬁ’]%ﬁﬁ W - i TMER
AEFHERBENROEE - b R2ESGZEHNEMRZ — -
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Bonhams

Fine Chinese Paintings:

Classical, Modern & Contemporary Ink

Sunday 24 Nov 2013
Hong Kong
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Enquiries Gui Changshi (1574-1645)

Meilin Wang Qi Garden

+852 2918 4321 Ink on paper, dated 1630
chinesepaintings.hk@bonhams.com 27.5cm x 395¢cm (1034in x 155%:in).

Estimate: HK$300,000-500,000

Provenance: formerly in the collection of
Wang Jigian (C.C. Wang, 1907-2003)

International Auctioneers and Valuers - bonhams.com/hongkong
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may
be interested in a Lot, including Bidders and potential Bidders
(including any eventual Buyer of the Lot). For ease of reference
we refer to such persons as “Bidders” or “you".

Our List of Definitions and Glossary is incorporated into

this Notice to Bidders. It is at Appendix 3 at the back of the
Catalogue. Where words and phrases are used in this notice
which are in the List of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale
may be set out in the Catalogue for the Sale, in an insert in
the Catalogue and/or in a notice displayed at the Sale venue
and you should read them as well. Announcements affecting
the Sale may also be given out orally before and during the
Sale without prior written notice. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for and
in the interests of the Seller. Bonhams’ job is to sell the Lot at
the highest price obtainable at the Sale to a Bidder. Bonhams
does not act for Buyers or Bidders in this role and does not
give advice to Buyers or Bidders. When it or its staff make
statements about a Lot or, if Bonhams provides a Condition
Report on a Lot it is doing that on behalf of the Seller of the
Lot. Bidders and Buyers who are themselves not expert in
the Lots are strongly advised to seek and obtain independent
advice on the Lots and their value before bidding for them.

The Seller has authorised Bonhams to sell the Lot as its agent
on its behalf and, save where we expressly make it clear to

the contrary, Bonhams acts only as agent for the Seller. Any
statement or representation we make in respect of a Lot is
made on the Seller's behalf and, unless Bonhams sells a Lot

as principal, not on our behalf and any Contract for Sale is
between the Buyer and the Seller and not with us. If Bonhams
sells a Lot as principal this will either be stated in the Catalogue
or an announcement to that effect will be made by the
Auctioneer, or it will be stated in a notice at the Sale or an
insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty

or responsibility to you in contract or tort (whether direct,
collateral, express, implied or otherwise). If you successfully
bid for a Lot and buy it, at that stage Bonhams does enter
into an agreement with the Buyer. The terms of that contract
are set out in our Buyer’s Agreement save for those varied
by announcement given out orally before and/or during the
Sale, which you will find at Appendix 2 at the back of the
Catalogue. This will govern Bonhams' relationship with the
Buyer.

2. LOTS

Subject to the Contractual Description printed in bold letters
in the Entry about the Lot in the Catalogue (see paragraph 3
below), Lots are sold to the Buyer on an “as is” basis, with
all faults and imperfections. No reference is made in the
Catelogue to any defect, damage or restoration of the Lot.
Please see paragraph 15.

lllustrations and photographs contained in the Catalogue
(other than photographs forming part of the Contractual
Description) or elsewhere of any Lots are for identification
purposes only. They may not reveal the true condition of the
Lot. A photograph or illustration may not reflect an accurate
reproduction of the colour(s) of the Lot.

Lots are available for inspection prior to the Sale and it is for
you to satisfy yourself as to each and every aspect of a Lot,
including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age, suitability,
quality, roadworthiness (if relevant), origin, value and
estimated selling price (including the Hammer price). It is your
responsibility to examine any Lot in which you are interested.

It should be remembered that the actual condition of a

Lot may not be as good as that indicated by its outward
appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory
quality; the inside of a Lot may not be visible and may not be
original or may be damaged, as for example where it is covered
by upholstery or material. Given the age of many Lots they
may have been damaged and/or repaired and you should not
assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not
comply with current statutory requirements. You should not
assume that electrical items designed to operate on mains
electricity will be suitable for connection to the mains electricity
supply and you should obtain a report from a qualified
electrician on their status before doing so. Such items which
are unsuitable for connection are sold as items of interest for
display purposes only.

If you yourself do not have expertise regarding a Lot, you
should consult someone who does to advise you. We can
assist in arranging facilities for you to carry out or have carried
out more detailed inspections and tests. Please ask our staff
for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES
Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each

Lot is sold by its respective Seller to the Buyer of the Lot

as corresponding only with that part of the Entry which is
printed in bold letters and (except for the colour, which may
be inaccurately reproduced) with any photograph of the Lot
in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given on
behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is
sold by the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry.
Estimates are only an expression of Bonhams' opinion made
on behalf of the Seller of the range where Bonhams thinks the
Hammer Price for the Lot is likely to fall; it is not an estimate of
value. It does not take into account any Tax or Buyer's Premium
payable. Lots can in fact sell for Hammer Prices below and
above the Estimate. Any Estimate should not be relied on as
an indication of the actual selling price or value of a Lot.

Estimates are in the currency of the Sale.
Condition reports

In respect of most Lots, you may ask for a Condition Report on
its physical condition from Bonhams. If you do so, this will be
provided by Bonhams on behalf of the Seller free of charge.
Bonhams is not entering into a contract with you in respect

of the Condition Report and accordingly does not assume
responsibility to you in respect of it. Nor does the Seller owe or
agree to owe you as a Bidder any obligation or duty in respect
of this free report about a Lot which is available for your own
inspection or for inspection by an expert instructed by you.
However, any written description of the physical condition of
the Lot contained in a Condition Report will form part of the
Contractual Description of the Lot under which it is sold to
any Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation
of fact or contractual promise, guarantee or warranty and
undertakes no obligation or duty, whether in contract or in
tort (other than to the eventual Buyer as set out above), in
respect of the accuracy or completeness of any statement

or representation made by him or on his behalf which is in
any way descriptive of any Lot or as to the anticipated or
likely selling price of any Lot. Other than as set out above,
no statement or representation in any way descriptive of a
Lot or any Estimate is incorporated into any Contract for Sale
between a Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to
and the Contract for Sale for a Lot is with the Seller and not
with Bonhams; Bonhams acts as the Seller's agent only (unless
Bonhams sells the Lot as principal).

Bonhams undertakes no obligation to you to examine,
investigate or carry out any tests, either in sufficient depth or
at all, on each Lot to establish the accuracy or otherwise of any
descriptions or opinions given by Bonhams, or by any person
on Bonhams' behalf, whether in the Catalogue or elsewhere.

You should not suppose that such examinations, investigations
or tests have occurred.

Bonhams does not make or agree to make any representation
of fact, and undertakes no obligation or duty (whether in
contract or tort) in respect of the accuracy or completeness
of any statement or representation made by Bonhams or on
Bonhams' behalf which is in any way descriptive of any Lot or
as to the anticipated or likely selling price of any Lot.

No statement or representation by Bonhams or on its behalf in
any way descriptive of any Lot or any Estimate is incorporated
into our Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’
discretion from time to time by notice given orally or in writing
before or during a Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST
FORM YOUR OWN OPINION IN RELATION TO IT. YOU ARE
STRONGLY ADVISED TO EXAMINE ANY LOT OR HAVE IT
EXAMINED ON YOUR BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and
you should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse
admission to our premises or to any Sale without stating a
reason. We have complete discretion as to whether the Sale
proceeds, whether any Lot is included in the Sale, the manner
in which the Sale is conducted and we may offer Lots for sale
in any order we choose notwithstanding the numbers given
to Lots in the Catalogue. You should therefore check the
date and starting time of the Sale, whether there have been
any withdrawals or late entries. Remember that withdrawals
and late entries may affect the time at which a Lot you are
interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate
any bidding increment we consider appropriate, to divide any
Lot, to combine two or more Lots, to withdraw any Lot from
a Sale and, before the Sale has been closed, to put up any Lot
for auction again.

Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary
from Sale to Sale and from Auctioneer to Auctioneer. Please
check with the department organising the Sale for advice on
this.

Where a Reserve has been applied to a Lot, the Auctioneer
may, in his absolute discretion, place bids (up to an amount not
equalling or exceeding such Reserve) on behalf of the Seller.
We are not responsible to you in respect of the presence or
absence of any Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the lower
figure for any Estimate in the Catalogue, assuming that the
currency of the Reserve has not fluctuated adversely against
the currency of the Estimate.

The Buyer will be the Bidder who makes the highest bid
acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the striking of the Auctioneer's hammer. Any
dispute as to the highest acceptable bid will be settled by the
Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number
announced by the Auctioneer.

An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent

amount in certain currencies of a given bid. We do not accept
any responsibility for any errors which may occur in the use of
the currency converter.

We hereby give you notice that we may use video cameras to
record the Sale and may record telephone calls for reasons of
security and to assist in solving any disputes which may arise in
relation to bids made at the Sale.

At some Sales, for example, jewellery Sales, we may use
screens on which images of the Lots will be projected. This
service is provided to assist viewing at the Sale. The image

on the screen should be treated as an indication only of the
current Lot. It should be noted that all bids tendered will relate
to the actual Lot number announced by the Auctioneer. We
do not accept any responsibility for any errors which may occur
in the use of the screen.



5. BIDDING

We do not accept bids from any person who has not
completed and delivered to us one of our Bidding Forms, either
our Bidder Registration Form, Absentee and Telephone Bidding
Form before the Sale. You may be asked for proof of identity,
residence, financial details and references, which, if asked for,
you must supply if your bids are to be accepted by us. Please
bring your passport, Hong Kong Identity Card (or similar photo
proof of identity) and a debit or credit card. We may request a
deposit from you before allowing you to bid.

We may refuse entry to a Sale to any person even if that
person has completed a Bidding Form.

Bidding in person

You should come to our Bidder registration desk at the Sale
venue and fill out a Bidder Registration Form on (or, if possible,
before) the day of the Sale. The bidding number system is
sometimes referred to as “paddle bidding”. You will be issued
with a large card (a “paddle”) with a printed number on it.
This will be attributed to you for the purposes of the Sale.
Should you be a successful Bidder you will need to ensure that
your number can be clearly seen by the Auctioneer and that it
is your number which is identified as the Buyer’s. You should
not let anyone else use your paddle as all Lots will be invoiced
to the name and address given on your Bidder Registration
Form. Once an invoice is issued it will not be changed.

If there is any doubt as to the Hammer Price of, or whether you
are the successful Bidder of, a particular Lot, you must draw
this to the attention of the Auctioneer before the next Lot is
offered for Sale. The decision of the Auctioneer is considered
final and conclusive.

At the end of the Sale, or when you have finished bidding
please return your paddle to the Bidder registration desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, please complete
an Absentee and Telephone Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to
the office which is responsible for the Sale at least 24 hours
in advance of the Sale. It is your responsibility to check with
our Bids Office that your bid has been received. Telephone
calls may be recorded. The telephone bidding facility is a
discretionary service and may not be available in relation to all
Lots. We will not be responsible for bidding on your behalf if
you are unavailable at the time of the Sale or if the telephone
connection is interrupted during bidding. Please contact us for
further details.

Bidding by post or fax

Absentee and Telephone Bidding Forms can be found in the
back of this Catalogue and should be completed and sent to
the office responsible for the Sale. It is in your interests to
return your form as soon as possible, as if two or more Bidders
submit identical bids for a Lot, the first bid received takes
preference. In any event, all bids should be received at least 24
hours before the start of the Sale. Please check your Absentee
and Telephone Bidding Form carefully before returning it to
us, fully completed and signed by you. It is your responsibility
to check with our Bids Office that your bid has been received.
This additional service is complimentary and is confidential.
Such bids are made at your own risk and we cannot accept
liability for our failure to receive and/or place any such bids.
All bids made on your behalf will be made at the lowest level
possible subject to Reserves and other bids made for the

Lot. Where appropriate your bids will be rounded down to
the nearest amount consistent with the Auctioneer’s bidding
increments. New Bidders must also provide proof of identity
when submitting bids. Failure to do this may result in your bid
not being placed.

Bidding via the internet

Please visit our Website at http://www.bonhams.com for details
of how to bid via the internet.

Bidding through an agent

Bids will be accepted as placed on behalf of the person named
as the principal on the Bidding Form although we may refuse
to accept bids from an agent on behalf of a principal and may
require written confirmation from the principal confirming

the agent’s authority to bid. Nevertheless, as the Bidding
Form explains, any person placing a bid as agent on behalf

of another (whether or not he has disclosed that fact or the
identity of his principal) will be jointly and severally liable with
the principal to the Seller and to Bonhams under any contract
resulting from the acceptance of a bid.

Subject to the above, please let us know if you are acting on
behalf of another person when bidding for Lots at the Sale.
Equally, please let us know if you intend to nominate another
person to bid on your behalf at the Sale unless this is to be
carried out by us pursuant to an Absentee and Telephone
Bidding Form that you have completed. If we do not approve
the agency arrangements in writing before the Sale, we are
entitled to assume that the person bidding at the Sale is
bidding on his own behalf. Accordingly, the person bidding at
the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer's Premium and associated charges. If we
approve the identity of your client in advance, we will be in a
position to address the invoice to your principal rather than
you. We will require proof of the agent’s client’s identity and
residence in advance of any bids made by the agent on his
behalf. Please refer to our Conditions of Business and contact
our Customer Services Department for further details.

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND
THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for
Sale of the Lot will be entered into between the Seller and

the Buyer on the terms of the Contract for Sale set out in
Appendix 1 at the back of the Catalogue save for those varied
by announcement given out orally before and/or during the
Sale. You will be liable to pay the Purchase Price, which is the
Hammer Price plus any Tax.

At the same time, a separate contract is also entered into
between us as auctioneers and the Buyer. This is our Buyer's
Agreement, the terms of which are set out in Appendix 2
at the end of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer's Agreement contained in
the Catalogue in case you are the successful Bidder. We may
change the terms of either or both of these agreements in
advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale. You should be
alert to this possibility of changes and ask if there have been
any.

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE
BY THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's
Premium) is payable to us by the Buyer in accordance with the
terms of the Buyer's Agreement and at rates set out below,
calculated by reference to the Hammer Price and payable in
addition to it. Storage charges and Expenses are also payable
by the Buyer as set out in the Buyer's Agreement.

For this Sale the following rates of Buyer's Premium will be
payable by Buyers of Lots:

25% up to HK$800,000 of the Hammer Price

20% from HK$800,001 of the Hammer Price

12% from HK$15,000,001 of the Hammer Price

8. TAX

The Hammer Price and the Buyer’s Premium payable by the
Buyer is exclusive of any goods or service tax or other Tax
(whether imposed by Hong Kong or otherwise). If any such Tax
was to be paid under Hong Kong laws or any other laws, the
Buyer shall be solely responsible to pay such Tax and at the rate
and time as required by the relevant law, or if such Tax is to be
paid by us, we may add such Tax to the Purchase Price payable
by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have readily
available funds to pay the Purchase Price and the Buyer's
Premium (plus Tax and any other charges and Expenses to us)
in full before making a bid for the Lot. If you are a successful
Bidder, payment will be due to be made to us by 4.30 pm on
the second working day after the Sale so that all sums are
cleared by the seventh working day after the Sale. Payment
will have to be by one of the following methods (all cheques
should be made payable to Bonhams (Hong Kong) Limited).
Bonhams reserves the right to vary the terms of payment at any
time. Unless agreed by us advance payments made by anyone
other than the registered buyer will not be accepted.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared before
you can collect your purchases.

bankers draft cheque: if you can provide suitable proof
of identity and we are satisfied as to the genuineness of the
draft or cheque, we will allow you to collect your purchases
immediately;

cash: you may pay for Lots purchased by you at this Sale with
notes, coins or travellers cheques in the currency in which the
Sale is conducted (but not any other currency) provided that
the total amount payable by you in respect of all Lots
purchased by you at the Sale does not exceed HK$80,000. If
the amount payable by you for Lots exceeds that sum, the
balance must be paid otherwise than in coins, notes or
travellers cheques;

travellers cheques: you may pay for Lots purchased by you
at this Sale with travellers cheques, provided the total amount
payable by you in respect of all Lots purchased by you at the
Sale does not exceed HK$80,000. We will need to see your
passport if you wish to pay using travellers cheques;

bank transfer: you may electronically transfer funds to
our Client Account. If you do so, please quote your paddle
number and invoice number as the reference. Our Client
Account details are as follows:
Bank : HSBC
Address : Head Office

1 Queen’s Road Central, Hong Kong
Account Name:  Bonhams (Hong Kong) Limited. - Client A/C
Account Number: 808 870 174001
SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than the
Hong Kong dollars amount payable, as set out on the invoice.

debit cards issued by a Hong Kong bank: there is no
additional charge for purchases made with these cards;

credit cards: Visa, Mastercard and overseas debit cards.
Please note there is a 2% surcharge on the total invoice value
when payments are made using credit cards. It may be
advisable to notify your card provider of your intended
purchase in advance to reduce delays caused by us having to
seek authority when you come to pay. If you have any
questions with regard to payment, please contact our
Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until
payment in full and in cleared funds has been made (unless
we have made a special arrangement with the Buyer). Details
relating to the collection of a Lot, the storage of a Lot and our
Storage Contractor after the Sale are set out in the Buyer’s
Agreement as set out in Appendix 2 of the Catalogue.

11. SHIPPING
Please refer enquiries on this to our customer services
department dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong
export and overseas import regulations relating to your
purchases and also to obtain any relevant export and/or import
licence(s).

The need for export and import licences varies from country to
country and you should acquaint yourself with all relevant local
requirements and provisions.

The refusal of any import or export licence(s) or any delay in
obtaining such licence(s) shall not permit the rescission of any
Sale nor allow any delay in making full payment for the Lot.



13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to Hong
Kong exportation and overseas importation when exporting
any goods from Hong Kong to the place of importation.
Buyers should also be aware that the export from Hong Kong
of any items made of or incorporating ivory, whalebone,
tortoiseshell, rhinoceros horn, coral and other restricted
materials is prohibited unless a CITES export licence is obtained
from the Agriculture, Fisheries and Conservation Department
of Hong Kong. A period of 8 weeks may be required for the
purposes of obtaining such export licence.

Please note that Lots marked in the catalogue with a Y next to
the lot number contain one or more of the aforesaid restricted
materials. However, the omission of such letter Y does not
automatically mean that the Lot is not subject to CITES
regulations. Buyers are advised to obtain information from the
relevant regulatory authorities regarding export and import
restrictions, requirements and costs prior to bidding.

14. THE SELLERS AND/OR BONHAMS' LIABILITY

Other than any liability of the Seller to the Buyer of a Lot
under the Contract for Sale, neither we nor the Seller are
liable (whether in negligence or otherwise) for any error or
misdescription or omission in any Description of a Lot or any
Estimate in respect of it, whether contained in the Catalogue
or otherwise, whether given orally or in writing and whether
given before or during the Sale. Neither we nor the Seller will
be liable for any loss of Business, profits, revenue or income, or
for loss of reputation, or for disruption to Business or wasted
time on the part of management or staff, or for indirect losses
or consequential damages of any kind, irrespective in any case
of the nature, volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the said loss or
damage is caused by or claimed in respect of any negligence,
other tort, breach of contract (if any) or statutory duty,
restitutionary claim or otherwise.

In any circumstances where we and/or the Seller are liable

in relation to any Lot or any Description or Estimate made

of any Lot, or the conduct of any Sale in relation to any Lot,
whether in damages, for an indemnity or contribution, or for
a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will
be limited to payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price of the Lot
irrespective in any case of the nature, volume or source of
any loss or damage alleged to be suffered or sum claimed as
due, and irrespective of whether the liability arises from any
negligence, other tort, breach of contract (if any) or statutory
duty or otherwise.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in
respect of (i) fraud, or (ii) death or personal injury caused by
our negligence (or by the negligence of any person under our
control or for whom we are legally responsible), or (iii) acts or
omissions for which we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong Kong), or (iv)
any other liability to the extent the same may not be excluded
or restricted as a matter of law or (v) our undertakings under
paragraph 9 of the Buyer's Agreement. The same applies in
respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect,
damage or restoration in this Catalogue. A detailed Condition
Report can be provided by Bonhams up to 24 hours before the
Sale. When providing Condition Reports, we do not guarantee
that there are no other defects present which have not been
mentioned. Bidders should satisfy themselves by inspection, as
to the condition of each Lot. Please see the Contract for Sale
printed in this Catalogue.

16. LANGUAGE

The Notice to Bidders is published in both Chinese and English.
If there is any dispute in its interpretation, the English version
will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if any).
You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may be
of interest to you. Data about you may be analysed to identify
your potential preferences for these purposes. We may disclose
your data to any member of our group (which means our
subsidiaries, our ultimate holding company and its subsidiaries
as defined in section 1159 and schedule 6 of the Companies
Act 2006, including any overseas subsidiary). Subject to this,
we will not disclose your data to any third party, but we may
from time to time provide you with information about goods
and services provided by third parties which we feel may be of
interest to you. Any member of our group may use your data
for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong, and you agree to this transfer. You have the right
to request us not to use your information for these purposes
by contacting Bonhams (Hong Kong) Limited (which for the
purpose of the Personal Data (Privacy) Ordinance (Chapter
486 of the Laws of Hong Kong) is the data user) at Montpelier
Galleries, Montpelier Street, London, SW7 1HH, United
Kingdom or by e-mail at client.services@bonhams.com.

APPENDIX 1
CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN RESPECT
OF THE QUALITY OF THE LOT, ITS FITNESS FOR ANY PURPOSE
AND ITS CONFORMITY WITH ANY DESCRITION IS LIMITED.
YOU ARE STRONGLY ADVISED TO EXAMINE THE LOT FOR
YOURSELF AND/OR OBTAIN AN INDEPENDENT EXAMINATION
OF IT BEFORE YOU BUY IT.

1 THE CONTRACT

1.1 These terms govern the Contract for Sale of the
Lot by the Seller to the Buyer.

1.2 The Definitions and Glossary contained in
Appendix 3 in the Catalogue are incorporated
into this Contract for Sale and a separate copy
can also be provided by Bonhams on request.
Where words and phrases are used which are in
the List of Definitions in it, they are printed in italics.

1.3 Seller sells the Lot as the principal to the
Contract for Sale, such contract being made
between the Seller and you through Bonhams
which acts in the sole capacity as the Seller’s
agent and not as an additional principal.
However, if the Catalogue states that Bonhams
sells the Lot as principal, or such a statement is
made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the
purposes of this agreement.

1.4 The contract is made on the striking of the
Auctioneer’s hammer in respect of the Lot when
it is knocked down to you.

2 SELLER'S UNDERTAKINGS
2.1 The Seller undertakes to you that:
211 the Seller is the owner of the Lot or is duly

authorised to sell the Lot by the owner;

2.1.2 save as disclosed in the Entry for the Lot in
the Catalogue, the Seller sells the Lot with
full title guarantee or, where the Seller is
an executor, trustee, liquidator, receiver or
administrator, with whatever right, title or
interest he may have in the Lot;

213 except where the Sale is by an executor,
trustee, liquidator, receiver or administrator
the Seller is both legally entitled to sell the
Lot, and legally capable of conferring on
you quiet possession of the Lot

2.1.4

2.15

3.1

32

4.1

42

5.1

52

the Seller has complied with all requirements,
legal or otherwise, relating to any export

or import of the Lot, and all duties

and Taxes in respect of the export

or import of the Lot have (unless

stated to the contrary in the

Catalogue or announced by the Auctioneer)
been paid and, so far as the Seller is aware, all
third parties have complied with such
requirements in the past;

subject to any alterations expressly

identified as such made by announcement

or notice at the Sale venue or by the Notice

to Bidders or by an insert in the Catalogue,

the Lot corresponds with the Contractual
Description of the Lot, being that part of the
Entry about the Lot in the Catalogue which

is in bold letters and (except for colour) with any
photograph of the Lot in the Catalogue and the
contents of any Condition Report which has
been provided to the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual
Description of the Lot. In particular, the Lot

is not sold as corresponding with that part

of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out
(on the Seller’s behalf) Bonhams' opinion about
the Lot and which is not part of the Contractual
Description upon which the Lot is sold. Any
statement or representation other than that
part of the Entry referred to in paragraph 2.1.5
(together with any express alteration to it as
referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or
in writing, including in the Catalogue or on
Bonhams' Website, or by conduct, or otherwise,
and whether by or on behalf of the Seller

or Bonhams and whether made prior to or
during the Sale, is not part of the Contractual
Description upon which the Lot is sold.

Except as provided in paragraph 2.1.5, the
Seller does not make or give and does not
agree to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
or representation of fact, or undertake any
duty of care, in relation to any Description

of the Lot or any Estimate in relation to it,

nor of the accuracy or completeness of any
Description or Estimate which may have been
made by or on behalf of the Seller including by
Bonhams. No such Description or Estimate is
incorporated into this Contract for Sale.

FITNESS FOR PURPOSE AND SATISFACTORY
QUALITY

The Seller does not make and does not

agree to make any contractual promise,
undertaking, obligation, guarantee, warranty,

or representation of fact in relation to the
satisfactory quality of the Lot or its fitness for any
purpose.

The Seller will not be liable for any breach of
any undertaking, whether implied by the Sale
of Goods Ordinance (Chapter 26 of the Laws of
Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked
down to you on the fall of the Auctioneer's
hammer in respect of the Lot. The Seller will

not be responsible thereafter for the Lot prior to
you collecting it from Bonhams or the Storage
Contractor, with whom you have separate
contract(s) as Buyer. You will indemnify the Seller
and keep the Seller fully indemnified from and
against all claims, proceedings, costs, expenses
and losses arising in respect of any injury, loss
and damage caused to the Lot after the fall of
the Auctioneer’s hammer until you obtain full
title to it.

Title to the Lot remains in and is retained by the
Seller until the Purchase Price and all other sums
payable by you to Bonhams in relation to the Lot
have been paid in full to, and received in cleared
funds by, Bonhams.



6.1

6.2

7.2

7.3

7.4

7.5

8.1

8.1.1

8.1.2

8.1.3

8.1.4

8.1.5

8.1.6

PAYMENT 8.1.7

Your obligation to pay the Purchase Price arises
when the Lot is knocked down to you on the
fall of the Auctioneer’s hammer in respect of the
Lot.

Time will be of the essence in relation to

payment of the Purchase Price and all other

sums payable by you to Bonhams. Unless agreed 8.1.8
in writing with you by Bonhams on the Seller's

behalf (in which case you must comply with the

terms of that agreement), all such sums must

be paid to Bonhams by you in the currency in

which the Sale was conducted by not later than

4.30pm on the second working day following 8.1.9
the Sale and you must ensure that the funds

are cleared by the seventh working day after

the Sale. Payment must be made to Bonhams

by one of the methods stated in the Notice to

Bidders unless otherwise agreed with you in

writing by Bonhams. If you do not pay any sums

due in accordance with this paragraph, the Seller

will have the rights set out in paragraph 8 below.

COLLECTION OF THE LOT 8.1.10
Unless otherwise agreed in writing with you by

Bonhams, the Lot will be released to you or to

your order only when Bonhams has received

cleared funds to the amount of the full Purchase

Price and all other sums owed by you to the

Seller and to Bonhams.

The Seller is entitled to withhold possession from

you of any other Lot he has sold to you at the 8.2
same or at any other Sale and whether currently

in Bonhams' possession or not until payment in

full and in cleared funds of the Purchase Price

and all other sums due to the Seller and/or

Bonhams in respect of the Lot.

You will collect and remove the Lot at your

own expense from Bonhams' custody and/or
control or from the Storage Contractor’s custody
in accordance with Bonhams' instructions or
requirements.

You will be wholly responsible for packing,

handling and transport of the Lot on collection 8.3
and for complying with all import or export

regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage or other charges or expenses incurred
by the Seller if you do not remove the Lot in
accordance with this paragraph 7 and will

indemnify the Seller against all charges, costs, 9
including any legal costs and fees, expenses and
losses suffered by the Seller by reason of your 9.1

failure to remove the Lot including any charges
due under any Storage Contract. All such sums
due to the Seller will be payable on demand.
9.2
FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to

Bonhams in full in accordance with the Contract

for Sale the Seller will be entitled, with the prior

written agreement of Bonhams but without

further notice to you, to exercise one or more of

the following rights (whether through Bonhams

or otherwise): 9.3

to terminate immediately the Contract for Sale
of the Lot for your breach of contract;

to re-sell the Lot by auction, private treaty or any
other means on giving seven days’ written notice
to you of the intention to resell;

to retain possession of the Lot;
to remove and store the Lot at your expense;

to take legal proceedings against you for any
sum due under the Contract for Sale and/or
damages for breach of contract;

to be paid interest on any monies due (after

as well as before judgement or order) at the
annual rate of 5% per annum above the base
rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on

a daily basis from the date upon which such
monies become payable until the date of actual
payment;

to repossess the Lot (or any part thereof) which 9.4
has not become your property, and for this

purpose you hereby grant an irrevocable licence

to the Seller by himself and to his servants or

agents to enter upon all or any of your premises

(with or without vehicles) during normal Business

hours to take possession of the Lot or part

thereof;

to retain possession of any other property sold to
you by the Seller at the Sale or any other auction
or by private treaty until all sums due under the
Contract for Sale shall have been paid in full in
cleared funds;

9.5
to retain possession of, and on three months’
written notice to sell, Without Reserve, any of
your other property in the possession of the
Seller and/or of Bonhams (as bailee for the Seller)
for any purpose (including, without limitation,
other goods sold to you) and to apply any
monies due to you as a result of such sale in
satisfaction or part satisfaction of any amounts
owed to the Seller or to Bonhams; and

s0 long as such goods remain in the possession

of the Seller or Bonhams as its bailee, to rescind

the contract for the Sale of any other goods

sold to you by the Seller at the Sale or at any

other auction or by private treaty and apply any

monies received from you in respect of such

goods in part or full satisfaction of any amounts 9.6
owed to the Seller or to Bonhams by you.

You agree to indemnify the Seller against all
legal and other costs of enforcement, all losses
and other expenses and costs (including any
monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller
(whether or not court proceedings will have
been issued) as a result of Bonhams taking steps
under this paragraph 8 on a full indemnity basis
together with interest thereon (after as well as
before judgement or order) at the rate specified
in paragraph 8.1.6 from the date upon which
the Seller becomes liable to pay the same until
payment by you. 10

On any re-sale of the Lot under paragraph 8.1.2, 10.1
the Seller will account to you in respect of any

balance remaining from any monies received by

him or on his behalf in respect of the Lot, after 10.2
the payment of all sums due to the Seller and

to Bonhams, within 28 days of receipt of such

monies by him or on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or
damage caused by the Lot after the fall of the
Auctioneer’s hammer in respect of the Lot. 10.3

Subject to paragraphs 9.3 to 9.5 below, except
for breach of the express undertaking provided
in paragraph 2.1.5, the Seller will not be liable
for any breach of any term that the Lot will
correspond with any Description applied to it by
or on behalf of the Seller, whether implied by
the Sale of Goods Ordinance (Chapter 26 of the
Laws of Hong Kong) or otherwise.

The Seller will not be liable (whether in
negligence, other tort, breach of contract or 10.4
statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of
the Laws of Hong Kong), or in any other way)
for any lack of conformity with, or inaccuracy,
error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in
relation to the Lot made by or on behalf of the
Seller (whether made in writing, including in the
Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before
or after this agreement or prior to or during the
Sale.

10.5

The Seller will not be liable for any loss of
Business, Business profits or revenue or income
or for loss of reputation or for disruption to
Business or wasted time on the part of the
Buyer or of the Buyer’s management or staff or,
for any indirect losses or consequential damages
of any kind, irrespective in any case of the
nature, volume or source of the loss or damage
alleged to be suffered, and irrespective of
whether the said loss or damage is caused by or
claimed in respect of any negligence, other tort,
breach of contract, statutory duty, restitutionary
claim or otherwise;

In any circumstances where the Seller is liable to
you in respect of the Lot, or any act, omission,
statement, or representation in respect of it, or
this agreement or its performance, and whether
in damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot irrespective in any case of the nature,
volume or source of any loss or damage alleged
to be suffered or sum claimed as due, and
irrespective of whether the liability arises from
any negligence, other tort, breach of contract,
statutory duty, bailee’s duty, restitutionary claim
or otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above
will be construed as excluding or restricting
(whether directly or indirectly)any person’s
liability or excluding or restricting any person’s
rights or remedies in respect of (i) fraud, or

(ii) death or personal injury caused by the
Seller’s negligence (or any person under the
Seller’s control or for whom the Seller is legally
responsible), or (iii) acts or omissions for which
the Seller is liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong), or (iv) any other liability to the extent
the same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS

You may not assign either the benefit or burden
of the Contract for Sale.

The Seller’s failure or delay in enforcing or
exercising any power or right under the Contract
for Sale will not operate or be deemed to
operate as a waiver of his rights under it except
to the extent of any express waiver given to you
in writing. Any such waiver will not affect the
Seller’s ability subsequently to enforce any right
arising under the Contract for Sale.

If either party to the Contract for Sale is
prevented from performing that party’s
respective obligations under the Contract for
Sale by circumstances beyond its reasonable
control or if performance of its obligations would
by reason of such circumstances give rise to a
significantly increased financial cost to it, that
party will not, for so long as such circumstances
prevail, be required to perform such obligations.
This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given
under the Contract for Sale must be in writing
and may be delivered by hand or sent by first
class post or air mail or fax transmission, if to
the Seller, addressed /o Bonhams at its address
or fax number in the Catalogue (marked for the
attention of the Company Secretary), and if to
you to the address or fax number of the Buyer
given in the Bidding Form (unless notice of any
change of address is given in writing). It is the
responsibility of the sender of the notice or
communication to ensure that it is received in a
legible form within any applicable time period.

If any term or any part of any term of the
Contract for Sale is held to be unenforceable or
invalid, such unenforceability or invalidity will
not affect the enforceability and validity of the
remaining terms or the remainder of the relevant
term.
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APPENDIX 2

References in the Contract for Sale to Bonhams
will, where appropriate, include reference to
Bonhams' officers, employees and agents.

The headings used in the Contract for Sale
are for convenience only and will not affect its
interpretation.

In the Contract for Sale "including” means
“including, without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.

Reference to a numbered paragraph is to a
paragraph of the Contract for Sale.

Save as expressly provided in paragraph 10.12
nothing in the Contract for Sale confers (or
purports to confer) on any person who is not

a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of,
the Contract for Sale.

Where the Contract for Sale confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of the Seller, it will
also operate in favour and for the benefit of
Bonhams, Bonhams' holding company and the
subsidiaries of such holding company and the
successors and assignees of Bonhams and of
such companies and of any officer, employee
and agent of Bonhams and such companies,
each of whom will be entitled to avail itself of
the same relevant right at law.

GOVERNING LAW AND DISPUTE
RESOLUTION

Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place

Language
The Contract for Sale is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

BUYER'S AGREEMENT

IMPORTANT: These terms may be changed in advance of the
sale of the Lot to you, by the setting out of different terms in
the Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.

1

1.1

THE CONTRACT

These terms govern the contract between
Bonhams personally and the Buyer, being the
person to whom a Lot has been knocked down
by the Auctioneer.

The Definitions and Glossary contained in
Appendix 3 to the Catalogue for the Sale are
incorporated into this agreement and a separate
copy can also be provided by us on request.
Where words and phrases which are defined in
the List of Definitions are used in this agreement,
they are printed in italics. Reference is made

in this agreement to information printed in the
Notice to Bidders, printed at the beginning of
the Catalogue for the Sale, and where such
information is referred to it is incorporated into
this agreement.

Except as specified in paragraph 4 of the Notice
to Bidders the Contract for Sale of the Lot
between you and the Seller is made on the fall
of the Auctioneer’s hammer in respect of the
Lot, when it is knocked down to you and at
that moment a separate contract is also made
between you and Bonhams on the terms in this
Buyer’s Agreement
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3.1

3.1

3.1.2

3.13

32

33

3.4

3.5

3.6

We act as agents for the Seller and are not
answerable or personally responsible to you for
any breach of contract or other default by the
Seller, unless Bonhams sells the Lot as principal.

Our personal obligations to you are governed
by this agreement and we agree, subject to the
terms below, to the following obligations:

we will, until the date and time specified in the
Notice to Bidders or otherwise notified to you,
store the Lot in accordance with paragraph 5;

subject to any power of the Seller or us to refuse
to release the Lot to you, we will release the Lot
to you in accordance with paragraph 4 once you
have paid to us, in cleared funds, everything due
to us and the Seller;

we will provide a guarantee in the terms set out
in paragraph 9.

We do not make or give and do not agree

to make or give any contractual promise,
undertaking, obligation, guarantee, warranty,
representation of fact in relation to any
Description of the Lot or any Estimate in relation
to it, nor of the accuracy or completeness of any
Description or Estimate which may have been
made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing,
including in the Catalogue or on Bonhams’
Website, or by conduct, or otherwise), and
whether made before or after this agreement or
prior to or during the Sale. No such Description
or Estimate is incorporated into this agreement
between you and us. Any such Description or
Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal)
made as agent on behalf of the Seller.

PERFORMANCE OF THE CONTRACT FOR
SALE

You undertake to us personally that you will
observe and comply with all your obligations and
undertakings to the Seller under the Contract for
Sale in respect of the Lot.

PAYMENT

Unless agreed in writing between you and us or
as otherwise set out in the Notice to Bidders, you
must pay to us by not later than 4.30pm on the
second working day following the Sale:

the Purchase Price for the Lot;

a Buyer's Premium in accordance with the rates
set out in the Notice to Bidders, and

if the Lot is marked [*%], an Additional Premium
which is calculated and payable in accordance
with the Notice to Bidders together with VAT on
that sum if applicable so that all sums due to us
are cleared funds by the seventh working day
after the Sale.

You must also pay us on demand any Expenses
payable pursuant to this agreement.

All payments to us must be made in the currency
in which the Sale was conducted, using, unless
otherwise agreed by us in writing, one of the
methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to
the registered Bidder unless the Bidder is acting
as an agent for a named principal and we have
approved that arrangement, in which case we
will address the invoice to the principal.

Unless otherwise stated in this agreement all
sums payable to us will be subject to the Tax at
the appropriate rate and such Tax will be payable
by you on all such sums.

We may deduct and retain for our own benefit
from the monies paid by you to us the Buyer's
Premium, the Commission payable by the Seller
in respect of the Lot, any Expenses and Tax

and any interest earned and/or incurred until
payment to the Seller.

Time will be of the essence in relation to any
payment payable to us. If you do not pay the

3.7

4.1

4.2

4.3

4.4

4.5

4.6

4.7

4.8

Purchase Price, or any other sum due to us in
accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked
down to you, any monies we receive from

you will be applied firstly pro-rata to pay the
Purchase Price of each Lot and secondly pro-rata
to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse
to release the Lot to you, once you have paid to
us, in cleared funds, everything due to the Seller
and to us, we will release the Lot to you or as
you may direct us in writing. The Lot will only

be released on production of a stamped, paid
invoice, obtained from our cashier’s office.

You must collect and remove the Lot at your
own expense by the date and time specified in
the Notice to Bidders, or if no date is specified by
4.30pm on the seventh day after the Sale.

For the period referred to in paragraph 4.2, the
Lot can be collected from the address referred

to in the Notice to Bidders for collection on the
days and times specified in the Notice to Bidders.
Thereafter, the Lot may be removed elsewhere
for storage and you must enquire from us as to
when and where you can collect it, although this
information will usually be set out in the Notice
to Bidders.

If you have not collected the Lot by the date
specified in the Notice to Bidders, you authorise
us, acting as your agent and on your behalf, to
enter into a contract (the “Storage Contract”)
with the Storage Contractor for the storage of
the Lot on the then current standard terms and
conditions agreed between Bonhams and the
Storage Contractor (copies of which are available
on request). If the Lot is stored at our premises
storage fees at our current daily rates (currently a
minimum of HK$50 plus Tax per Lot per day) will
be payable from the expiry of the period referred
to in paragraph 4.2. These storage fees form
part of our Expenses.

Until you have paid the Purchase Price and any
Expenses in full the Lot will either be held by us
as agent on behalf of the Seller or held by the
Storage Contractor as agent on behalf of the
Seller and ourselves on the terms contained in
the Storage Contract.

You undertake to comply with the terms of any
Storage Contract and in particular to pay the
charges (and all costs of moving the Lot into
storage) due under any Storage Contract. You
acknowledge and agree that you will not be able
to collect the Lot from the Storage Contractor’s
premises until you have paid the Purchase Price,
any Expenses and all charges due under the
Storage Contract.

You will be wholly responsible for packing,
handling and transport of the Lot on collection
and for complying with all import or export
regulations in connection with the Lot.

You will be wholly responsible for any removal,
storage, or other charges for any Lot not
removed in accordance with paragraph 4.2,
payable at our current rates, and any Expenses
we incur (including any charges due under the
Storage Contract), all of which must be paid by
you on demand and in any event before any
collection of the Lot by you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of
your removal of the Lot or until the time and
date set out in the Notice to Bidders (or if no
date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs
6 and 10, to be responsible as bailee to you for
damage to or the loss or destruction of the Lot
(notwithstanding that it is not your property
before payment of the Purchase Price). If you
do not collect the Lot before the time and date
set out in the Notice to Bidders (or if no date is
specified, by 4.30pm on the seventh day after
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the Sale) we may remove the Lot to another
location, the details of which will usually be set
out in the Notice to Bidders. If you have not paid
for the Lot in accordance with paragraph 3, and
the Lot is moved to any third party’s premises,
the Lot will be held by such third party strictly

to Bonhams' order and we will retain our lien
over the Lot until we have been paid in full in
accordance with paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us
will title in the Lot pass to you. However under
the Contract for Sale, the risk in the Lot passed
to you when it was knocked down to you.

You are advised to obtain insurance in respect of
the Lot as soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT
AND PART PAYMENTS

If all sums payable to us are not so paid in full
at the time they are due and/or the Lot is not
removed in accordance with this agreement, we
will without further notice to you be entitled

to exercise one or more of the following rights
(without prejudice to any rights we may exercise
on behalf of the Seller):

to terminate this agreement immediately for
your breach of contract;

to retain possession of the Lot;
to remove, and/or store the Lot at your expense;

to take legal proceedings against you for
payment of any sums payable to us by you
(including the Purchase Price) and/or damages
for breach of contract;

to be paid interest on any monies due to us
(after as well as before judgement or order) at
the annual rate of 5% per annum above the
base lending rate of Standard Chartered Bank
(Hong Kong) Limited from time to time to be
calculated on a daily basis from the date upon
which such monies become payable until the
date of actual payment;

to repossess the Lot (or any part thereof) which
has not become your property, and for this
purpose you hereby grant an irrevocable licence
to us, by ourselves, our servants or agents, to
enter upon all or any of your premises (with or
without vehicles) during normal business hours
to take possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction,
private treaty or any other means on giving you
three months written notice of our intention to
do so;

to retain possession of any of your other property
in our possession for any purpose (including,
without limitation, other goods sold to you or
with us for sale) until all sums due to us have
been paid in full;

to apply any monies received from you for any
purpose whether at the time of your default
or at any time there after in payment or part
payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without
Reserve, any of your other property in our
possession or under our control for any purpose
(including other goods sold to you or with us for
sale) and to apply any monies due to you as a
result of such sale in payment or part payment of
any amounts owed to us;
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refuse to allow you to register for a future Sale
or to reject a bid from you at any future Sale or
to require you to pay a deposit before any bid

is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in
payment or part payment, as the case may be,
of the Purchase Price of any Lot of which you are
the Buyer.

You agree to indemnify us against all legal and
other costs, all losses and all other expenses
(whether or not court proceedings will have
been issued) incurred by us as a result of our
taking steps under this paragraph 7 on a full
indemnity basis together with interest thereon
(after as well as before judgement or order) at
the rate specified in paragraph 7.1.5 from the
date upon which we become liable to pay the
same until payment by you.

If you pay us only part of the sums due to us
such payment shall be applied firstly to the
Purchase Price of the Lot (or where you have
purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly

to the Buyer's Premium (or where you have
purchased more than one Lot pro-rata to the
Buyer's Premium on each Lot) and thirdly to any
other sums due to us.

We will account to you in respect of any balance
we hold remaining from any monies received

by us in respect of any sale of the Lot under our
rights under this paragraph 7 after the payment
of all sums due to us and/or the Seller within 28
days of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF
THE LOT

Whenever it becomes apparent to us that the
Lot is the subject of a claim by someone other
than you and other than the Seller (or that such
a claim can reasonably be expected to be made),
we may, at our absolute discretion, deal with
the Lot in any manner which appears to us to
recognise the legitimate interests of ourselves
and the other parties involved and lawfully to
protect our position and our legitimate interests.
Without prejudice to the generality of the
discretion and by way of example, we may:

retain the Lot to investigate any question raised
or reasonably expected by us to be raised in
relation to the Lot; and/or

deliver the Lot to a person other than you;
and/or

commence interpleader proceedings or seek any
other order of any court, mediator, arbitrator or
government body; and/or

require an indemnity and/or security from you in
return for pursuing a course of action agreed to
by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we
have actual or constructive possession of the
Lot, or at any time after such possession, where
the cessation of such possession has occurred
by reason of any decision, order or ruling of any
court, mediator, arbitrator or government body;
and

will not be exercised unless we believe that there
exists a serious prospect of a good arguable case
in favour of the claim.
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FORGERIES

We undertake a personal responsibility for any
Forgery in accordance with the terms of this
paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to
whom the original invoice was made out by us
in respect of the Lot and that invoice has been
paid; and

you notify us in writing as soon as reasonably
practicable after you have become aware that
the Lot is or may be a Forgery, and in any event
within one year after the Sale, that the Lot is a
Forgery; and

within one month after such notification has
been given, you return the Lot to us in the

same condition as it was at the time of the Sale,
accompanied by written evidence that the Lot is
a Forgery and details of the Sale and Lot number
sufficient to identify the Lot.

Paragraph 9 will not apply in respect of a Forgery
if:

the Entry in relation to the Lot contained in the
Catalogue reflected the then accepted general
opinion of scholars and experts or fairly indicated
that there was a conflict of such opinion or
reflected the then current opinion of an expert
acknowledged to be a leading expert in the
relevant field; or

it can be established that the Lot is a Forgery
only by means of a process not generally
accepted for use until after the date on which
the Catalogue was published or by means of
a process which it was unreasonable in all the
circumstances for us to have employed.

You authorise us to carry out such processes and
tests on the Lot as we in our absolute discretion
consider necessary to satisfy ourselves that the
Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will
(as principal) purchase the Lot from you and you
will transfer the title to the Lot in question to

us, with full title guarantee, free from any liens,
charges, encumbrances and adverse claims, in
accordance with the provisions of Sections 14(1)
(a) and 14(1)(b) of the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong) and we
will pay to you an amount equal to the sum of
the Purchase Price, Buyer's Premium, Tax and
Expenses paid by you in respect of the Lot.

The benefit of paragraph 9 is personal to, and
incapable of assignment by, you.
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If you sell or otherwise dispose of your interest
in the Lot, all rights and benefits under this
paragraph will cease.

Paragraph 9 does not apply to a Lot made up
of or including a Chinese painting or Chinese
paintings, a motor vehicle or motor vehicles, a
Stamp or Stamps or a Book or Books.

OUR LIABILITY

We will not be liable whether in negligence,
other tort, breach of contract or statutory duty
or in restitution or under the Misrepresentation
Ordinance (Chapter 284 of the Laws of Hong
Kong) or in any other way for lack of conformity
with or any inaccuracy, error, misdescription

or omission in any Description of the Lot or

any Entry or Estimate in respect of it, made by
us or on our behalf or by or on behalf of the
Seller (whether made in writing, including in
the Catalogue, or on the Bonhams’ Website, or
orally, or by conduct or otherwise) and whether
made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk
and/or your property and in our custody and/or
control is to exercise reasonable care in relation
to it, but we will not be responsible for damage
to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time
of sale to you by woodworm and any damage
is caused as a result of it being affected by
woodworm; or

changes in atmospheric pressure; nor will we be
liable for:

damage to tension stringed musical instruments;
or

damage to gilded picture frames, plaster picture
frames or picture frame glass; and if the Lot is
or becomes dangerous, we may dispose of it
without notice to you in advance in any manner
we think fit and we will be under no liability to
you for doing so.

We will not be liable to you for any loss of
Business, Business profits, revenue or income or
for loss of Business reputation or for disruption
to Business or wasted time on the part of the
Buyer’s management or staff or, if you are
buying the Lot in the course of a Business, for
any indirect losses or consequential damages of
any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the
said loss or damage is caused by or claimed in
respect of any negligence, other tort, breach

of contract, statutory duty, bailee’s duty, a
restitutionary claim or otherwise.

In any circumstances where we are liable to

you in respect of a Lot, or any act, omission,
statement, representation in respect of it, or
this agreement or its performance, and whether
damages, for an indemnity or contribution

or for a restitutionary remedy or in any way
whatsoever, our liability will be limited to
payment of a sum which will not exceed by way
of maximum the amount of the Purchase Price
of the Lot plus Buyer’s Premium (less any sum
you maybe entitled to recover from the Seller)
irrespective in any case of the nature, volume

or source of any /oss or damage alleged to be
suffered or sum claimed as due, and irrespective
of whether the liability arises from negligence,
other tort, breach of contract, statutory duty,
bailee’s duty, a restitutionary claim or otherwise.

You may wish to protect yourself against loss by
obtaining insurance.
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Nothing set out above will be construed as
excluding or restricting (whether directly or
indirectly) any person’s liability or excluding
restricting any person’s rights or remedies in
respect of (i) fraud, or (i) death or personal
injury caused by our negligence (or any person
under our control or for whom we are legally
responsible), or (iii) acts or omissions for which
we are liable under the Occupiers Liability
Ordinance (Chapter 314 of the Laws of Hong
Kong) , or (iv) any other liability to the extent
the same may not be excluded or restricted as
a matter of law, or (v) under our undertaking in
paragraph 9 of these conditions.

MISCELLANEOUS

You may not assign either the benefit or burden
of this agreement.

Our failure or delay in enforcing or exercising
any power or right under this agreement will not
operate or be deemed to operate as a waiver of
our rights under it except to the extent of any
express waiver given to you in writing. Any such
waiver will not affect our ability subsequently to
enforce any right arising under this agreement.

If either party to this agreement is prevented
from performing that party’s respective
obligations under this agreement by
circumstances beyond its reasonable control or if
performance of its obligations would by reason
of such circumstances give rise to a significantly
increased financial cost to it, that party will

not, for so long as such circumstances prevail,
be required to perform such obligations. This
paragraph does not apply to the obligations
imposed on you by paragraph 3.

Any notice or other communication to be

given under this agreement must be in writing
and may be delivered by hand or sent by
registered post or air mail or fax transmission

(if to Bonhams marked for the attention of

the Company Secretary), to the address or

fax number of the relevant party given in the
Contract Form (unless notice of any change of
address is given in writing). It is the responsibility
of the sender of the notice or communication to
ensure that it is received in a legible form within
any applicable time period.

If any term or any part of any term of this
agreement is held to be unenforceable or invalid,
such unenforceability or invalidity will not affect
the enforceability and validity of the remaining
terms or the remainder of the relevant term.

References in this agreement to Bonhams
will, where appropriate, include reference to
Bonhams' officers, employees and agents.

The headings used in this agreement are
for convenience only and will not affect its
interpretation.

In this agreement “including” means “including,
without limitation”.

References to the singular will include reference
to the plural (and vice versa) and reference to
any one gender will include reference to the
other genders.
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12.2

Reference to a numbered paragraph is to a
paragraph of this agreement.

Save as expressly provided in paragraph 11.12
nothing in this agreement confers (or purports to
confer) on any person who is not a party to this
agreement any benefit conferred by, or the right
to enforce any term of, this agreement.

Where this agreement confers an immunity
from, and/or an exclusion or restriction of, the
responsibility and/or liability of Bonhams, it will
also operate in favour and for the benefit of
Bonhams' holding company and the subsidiaries
of such holding company and the successors and
assigns of Bonhams and of such companies and
of any officer, employee and agent of Bonhams
and such companies, each of whom will be
entitled to avalil itself of the same relevant right
at law.

GOVERNING LAW

Law

All transactions to which this agreement applies
and all connected matters will be governed by
and construed in accordance with the laws of
Hong Kong. Bonhams has a disputes procedure
in place.

Language
The Buyer’s Agreement is published in both

Chinese and English. If there is any dispute in its
interpretation, the English version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal
data about you (which expression for the purposes of this
paragraph only includes your employees and officers, if
relevant). You agree to our use of it as follows.

We may use your data to notify you about changes to our
services and to provide you with information about products
or services that you request from us or which we feel may be
of interest to you. Data about you may be analysed to identify
your potential preferences for these purposes. We may disclose
your data to any member of our group (which means our
subsidiaries, our ultimate holding company and its subsidiaries
as defined in section 1159 and schedule 6 of the Companies
Act 2006, including any overseas subsidiary). Subject to this,
we will not disclose your data to any third party but we may
from time to time provide you with information about goods
and services provided by third parties which we feel may be of
interest to you. Any member of our group may use your data
for similar purposes.

We will keep your data for a period of five years from the

date of your last contact with us so as to simplify any future
registration. The data may be transferred to and stored outside
Hong Kong and you agree to this transfer.



You have the right to request us not to use your information
for these purposes by contacting Bonhams (Hong Kong)
Limited at Montpelier Galleries, Montpelier Street, London,
SW7 1HH, United Kingdom (which for the purpose of the
Personal Data (Privacy) Ordinance (Chapter 486 of the Laws of
Hong Kong) is the data user) or by e-mail at client.services@
bonhams.com.

APPENDIX 3
DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the
following words and phrases used have (unless the context
otherwise requires) the meanings given to them below. The
Glossary is to assist you to understand words and phrases
which have a specific legal meaning with which you may not
be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance
with the Notice to Bidders, to cover Bonhams' expenses
relating to the payment of royalties under the Artists Resale
Right Regulations 2006 which is payable by the Buyer to
Bonhams on any Lot marked [*f] which sells for a Hammer
Price which together with the Buyer’s Premium (but excluding
any VAT) equals or exceeds 1000 euros (converted into

the currency of the Sale using the European Central Bank
Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the
Sale.

“Bidder” a person who has completed a Bidding Form.
“Bidding Form” our Bidder Registration Form, our Absentee
and Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement,
the Conditions of Business and the Notice to Bidders by the
words “we”, "us” and “our”.

“Book” a printed book offered for sale at a specialist book
sale.

“Business” includes any trade, business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of
Sale and the Buyer’s Agreement by the words “you” and
"your".

“Buyer's Agreement” the contract entered into by Bonhams
with the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price
at the rates stated in the Notice to Bidders.

“Catalogue” the catalogue relating to the relevant Sale,
including any representation of the catalogue published on
our Website.

“Commission” the commission payable by the Seller to
Bonhams calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a
Lot provided to a Bidder or potential Bidder by Bonhams on
behalf of the Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Contract Form” the contract form, or vehicle entry form, as
applicable, signed by or on behalf of the Seller listing the Lots
to be offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the
Seller with the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only description of the Lot
(being that part of the Entry about the Lot in the Catalogue
which is in bold letters, any photograph (except for the colour)
and the contents of any Condition Report) to which the Seller
undertakes in the Contract of Sale the Lot corresponds.
“Description” any statement or representation in any

way descriptive of the Lot, including any statement or
representation relating to its authorship, attribution, condition,
provenance, authenticity, style, period, age, suitability, quality,
origin, value, estimated selling price (including the Hammer
Price).

“Entry” a written statement in the Catalogue identifying the
Lot and its lot number which may contain a description and
illustration(s) relating to the Lot.

“Estimate” a statement of our opinion of the range within
which the hammer is likely to fall.

“Expenses” charges and expenses paid or payable by
Bonhams in respect of the Lot including legal expenses,
banking charges and expenses incurred as a result of an
electronic transfer of money, charges and expenses for
insurance, catalogue and other reproductions and illustrations,
any customs duties, advertising, packing or shipping costs,
reproductions rights’ fees, Taxes, levies, costs of testing,
searches or enquiries, preparation of the Lot for sale, storage
charges, removal charges or costs of collection from the Seller
as the Seller’s agents or from a defaulting Buyer, plus Tax.
“Forgery” an imitation intended by the maker or any other
person to deceive as to authorship, attribution, origin,
authenticity, style, date, age, period, provenance, culture,

source or composition, which at the date of the Sale had a
value materially less than it would have had if the Lot had not
been such an imitation, and which is not stated to be such

an imitation in any description of the Lot. A Lot will not be a
Forgery by reason of any damage to, and/or restoration and/or
modification work (including repainting or over

painting) having been carried out on the Lot, where that
damage, restoration or modification work (as the case may
be) does not substantially affect the identity of the Lot as one
conforming to the description of the Lot.

“Guarantee” the obligation undertaken personally by
Bonhams to the Buyer in respect of any Forgery and, in the
case of specialist Stamp Sales and/or specialist Book Sales, a
Lot made up of a Stamp or Stamps or a Book or Books as set
out in the Buyer’s Agreement.

“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.
“Hong Kong"” the Hong Kong Special Administrative Region
of the People’s Republic of China.

“Loss and Damage Warranty” means the warranty described
in paragraph 8.2.1 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described
in paragraph 8.2.3 of the Conditions of Business.

“Lot" any item consigned to Bonhams with a view to its sale
at auction or by private treaty (and reference to any Lot will
include, unless the context otherwise requires, reference to
individual items comprised in a group of two or more items
offered for sale as one lot).

“Motoring Catalogue Fee” a fee payable by the Seller to
Bonhams in consideration of the additional work undertaken
by Bonhams in respect of the cataloguing of motor vehicles
and in respect of the promotion of sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New
Bond Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax
which would have been payable if the Lot had been sold at the
Notional Price.

“Notional Fee” the sum on which the Consignment Fee
payable to Bonhams by the Seller is based and which is
calculated according to the formula set out in the Conditions
of Business.

“Notional Price” the latest in time of the average of the

high and low estimates given by us to you or stated in the
Catalogue or, if no such estimates have been given or stated,
the Reserve applicable to the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and Tax
on the Hammer Price. (where applicable) the Buyer’s Premium
and VAT on the Buyer's Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold
(whether at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for sale
by Bonhams.

“Sale Proceeds” the net amount due to the Seller from the
sale of a Lot, being the Hammer Price less the Commission, any
Tax chargeable thereon, Expenses and any other amount due
to us in whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for sale named on

the Contract Form. Where the person so named identifies

on the form another person as acting as his agent, or where
the person named on the Contract Form acts as an agent for
a principal (whether such agency is disclosed to Bonhams or
not), “Seller” includes both the agent and the principal who
shall be jointly and severally liable as such. The Seller is also
referred to in the Conditions of Business by the words “you”
and "your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a
Specialist Stamp sale.

“Standard Examination” a visual examination of a Lot by a
non-specialist member of Bonhams' staff.

“Storage Contract” means the contract described in
paragraph 8.3.3 of the Conditions of Business or paragraph
4.4 of the Buyer’s Agreement (as appropriate).

“Storage Contractor” means the company identified as such
in the Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies
or other assessments, and all estimated payments thereof,
including without limitation income, business profits, branch
profits, excise, property, sales, use, value added (VAT),
environmental, franchise, customs, import, payroll, transfer,
gross receipts, withholding, social security, unemployment
taxes, as well as stamp duties and other costs, imposed by the
Hong Kong government applicable from time to time and any
interest and penalty relating to such taxes, charges, fees, levies
or other assessments.

“Terrorism” means any act or threatened act of terrorism,
whether any person is acting alone or on behalf of or in
connection with any organisation(s) and/or government(s),
committed for political, religious or ideological or similar
purposes including, but not limited to, the intention to
influence any government and/or put the public or any section
of the public into fear.

“Trust Account” the bank account of Bonhams into which all
relevant sums received in respect of the Purchase Price of any
Lot will be paid, such account to be a distinct and separate
account to Bonhams’ normal business bank account.
“Website” Bonhams website at www.bonhams.com.
“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams' instructions to sell a Lot.

“Without Reserve” where there is no minimum price at
which a Lot may be sold (whether at auction or by private
treaty).

GLOSSARY

The following expressions have specific legal meanings with
which you may not be familiar. The following glossary is
intended to give you an understanding of those expressions
but is not intended to limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of art
to receive a payment on sales of that work subsequent to the
original sale of that work by the creator of it as set out in the
Artists Resale Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has

the benefit of the indemnity in the same position in which

he would have been, had the circumstances giving rise to

the indemnity not arisen and the expression “indemnify” is
construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down": when a Lot is sold to a Bidder, indicated by
the fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to
retain possession of it.

“risk”: the possibility that a Lot may be lost, damaged,
destroyed, stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong
doer has a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws of
Hong Kong)

The following is an extract from the Sale of Goods Ordinance
(Chapter 26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

(1) In every contract of sale, other than one to which
subsection (2) applies, there is-

(a) an implied condition on the part of the seller
that in the case of the sale, he has a right to sell
the goods, and in the case of an agreement to
sell, he will have a right to sell the goods at the
time when the property is to pass; and

(b) an implied warranty that the goods are

free, and will remain free until the time when

the property is to pass, from any charge or
encumbrance not disclosed or known to the
buyer before the contract is made and that the
buyer will enjoy quiet possession of the goods
except so far as it may be disturbed by the owner
or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.

(2) In a contract of sale, in the case of which there
appears from the contract or is to be inferred
from the circumstances of the contract an
intention that the seller should transfer only such
title as he or a third person may have, there is-

(a) an implied warranty that all charges or
encumbrances known to the seller and not
known to the buyer have been disclosed to the
buyer before the contract is made; and

(b) an implied warranty that neither-
(i) the seller; nor
(ii) in a case where the parties to the
contract intend that the seller should
transfer only such title as a third person
may have, that person; nor
(iii) anyone claiming through or under the
seller or that third person otherwise than
under a charge or encumbrance disclosed
or known to the buyer before the contract
is made, will disturb the buyer’s quiet
possession of the goods.
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Bonhams Specialist Departments

19th Century Paintings
UK

Charles O’ Brien

+44 20 7468 8360
US.A

Madalina Lazen

+1212 644 9108

20th Century British Art
Matthew Bradbury
+44 20 7468 8295

Aboriginal Art
Francesca Cavazzini
+612 8412 2222

African and Oceanic Art
UK

Philip Keith

+44 2920 727 980

US.A

Fred Baklar

+1 323436 5416

American Paintings
Alan Fausel
+1 212 644 9039

Antiquities
Madeleine Perridge
+44 20 7468 8226

Antique Arms & Armour
UK

David Williams
+44 20 7393 3807
US.A

Paul Carella

+1 415 503 3360

Art Collections,
Estates & Valuations
Harvey Cammell
+44 (0) 20 7468 8340

Art Nouveau & Decorative
Art & Design

UK

Mark Oliver

+44 20 7393 3856

US.A

Frank Maraschiello

+1 212 644 9059

Australian Art
Alex Clark
+612 8412 2222

Australian Colonial
Furniture and Australiana
James Hendy

+612 8412 2222

Books, Maps &
Manuscripts

UK

Matthew Haley
+44 20 7393 3817
US.A

Christina Geiger
+1 212 644 9094

British & European Glass
UK

Simon Cottle

+44 20 7468 8383

US.A.

Suzy Pai

+1 415503 3343

206 | Bonhams

British & European
Porcelain & Pottery

John Sandon

+44 20 7468 8244
US.A

Peter Scott

+1 415 503 3326

California &
American Paintings
Scot Levitt

+1 323 436 5425

Carpets
UK

Mark Dance

+44 8700 27361
US.A.

Hadji Rahimipour
+1 415503 3392

Chinese & Asian Art
UK

Asaph Hyman

+44 20 7468 5888
US.A

Dessa Goddard

+1 415503 3333
HONG KONG
+852 3607 0010

Clocks

UK

James Stratton

+44 20 7468 8364
US.A

Jonathan Snellenburg
+1212 461 6530

Coins & Medals
UK

John Millensted
+44 20 7393 3914
US.A

Paul Song

+1 323 436 5455

Contemporary Art
UK

Gareth Williams
+44 20 7468 5879
US.A

Jeremy Goldsmith
+1917 206 1656

Costume & Textiles
Claire Browne
+44 1564 732969

Entertainment
Memorabilia

UK

Stephanie Connell
+44 20 7393 3844
US.A

Catherine Williamson
+1 323 436 5442

Ethnographic Art
Jim Haas
+1 415 503 3294

Football Sporting
Memorabilia

Dan Davies

+44 1244 353118

Furniture & Works of Art
UK

Fergus Lyons

+44 20 7468 8221

US.A

Jeffrey Smith

+1 415503 3413
AUSTRALIA

Jennifer Gibson

+61 3 8640 4088

Greek Art
Olympia Pappa
+44 20 7468 8314

Golf Sporting
Memorabilia
Kevin Mcgimpsey
+44 1244 353123

Irish Art
Penny Da
+44 20 7468 8366

Impressionist &
Modern Art

UK

Deborah Allan
+44 20 7468 8276
US.A

Tanya Wells
+1917 206 1685

Islamic & Indian Art
Alice Bailey
+44 20 7468 8268

Japanese Art
UK

Suzannah Yip

+44 20 7468 8368
US.A

Jeff Olson

+1212 461 6516

Jewellery
UK

Jean Ghika

+44 20 7468 8282
US.A

Susan Abeles
+1212 461 6525
AUSTRALIA
Anellie Manolas
+612 8412 2222
HONG KONG
Graeme Thompson
+852 3607 0006

Marine Art

UK

Veronigue Scorer
+44 20 7393 3962
US.A

Gregg Dietrich
+1917 206 1697

Mechanical Music
Jon Baddeley
+44 20 7393 3872

Modern, Contemporary
& Latin American Art
US.A

Alexis Chompaisal

+1 323 436 5469

Modern Design
Gareth Williams
+44 20 7468 5879

To e-mail any of the below use the first name dot second
name @bonhams.com eg. charles.obrien@bonhams.com

Motor Cars

UK

Tim Schofield

+44 20 7468 5804
US.A

Mark Osborne

+1 415503 3353
EUROPE

Philip Kantor

+32 476 879 471
AUSTRALIA
Damien Duigan
+61 28412 2232
Automobilia

UK

Toby Wilson

+44 8700 273 619
US.A

Kurt Forry

+1415 391 4000

Motorcycles

Ben Walker

+44 8700 273616
Automobilia
Adrian Pipiros
+44 8700 273621

Musical Instruments
Philip Scott
+44 20 7393 3855

Natural History
US.A

Claudia Florian
+1 323436 5437

Old Master Pictures

Andrew Mckenzie
+44 20 7468 8261
US.A

Mark Fisher

+1 323 436 5488

Orientalist Art
Charles O'Brien
+44 20 7468 8360

Photography
US.A

Judith Eurich
+1 415503 3259

Portrait Miniatures
Jennifer Tonkin
+44 20 7393 3986

Prints

UK

Rupert Worrall
+44 20 7468 8262
US.A

Judith Eurich

+1 415503 3259

Russian Art

UK

Sophie Hamilton
+44 20 7468 8334
US.A

Yelena Harbick
+1212 644 9136

Scientific Instruments

Jon Baddeley
+44 20 7393 3872

US.A.

Jonathan Snellenburg
+1212 461 6530

Scottish Pictures
Chris Brickley

+44 131 240 2297

Silver & Gold Boxes
UK

Michael Moorcroft
+44 20 7468 8241
US.A

Aileen Ward

+1 800 223 5463

South African Art
Giles Peppiatt
+44 20 7468 8355

Sporting Guns
Patrick Hawes
+44 20 7393 3815

Toys, Dolls & Chess

Leigh Gotch
+44 20 8963 2839

Travel Pictures
Veronigue Scorer

+44 20 7393 3962

Urban Art
Gareth Williams
+44 20 7468 5879

Watches &
Wristwatches

Paul Maudsley
+44 20 7447 7412
US.A.

Jonathan Snellenburg

+1212 461 6530
HONG KONG
Carson Chan
+852 2918 4321

Whisky

UK

Martin Green

+44 1292 520000
US.A

Joseph Hyman

+1917 206 1661
HONG KONG
Daniel Lam

+852 3607 0004

Wine

UK

Richard Harvey

+44 (0) 20 7468 5811
US.A

Doug Davidson

+1 415503 3363
HONG KONG

Daniel Lam

+852 3607 0004
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International Salerooms, Offices and Associated Companies (® Indicates Saleroom)

UNITED KINGDOM

London

101 New Bond Street ®
London W1S 1SR

+44 20 7447 7447
+44 20 7447 7400 fax

Montpelier Street ®
London SW7 1HH
+44 20 7393 3900
+44 20 7393 3905 fax

South East
England

Brighton & Hove

19 Palmeira Square
Hove, East Sussex

BN3 2JN

+44 1273 220 000
+44 1273 220 335 fax

Guildford

Millmead,

Guildford,

Surrey GU2 4BE

+44 1483 504 030
+44 1483 450 205 fax

Isle of Wight
+44 1983 282 228

Representative:
Kent

George Dawes
+44 1483 504 030

West Sussex
Jeff Burfield
+44 1243 787 548

South West
England

Bath

Queen Square House
Charlotte Street

Bath BAT 2LL

+44 1225 788 988
+44 1225 446 675 fax

Cornwall - Truro

36 Lemon Street

Truro

Cornwall

TR1 2NR

+44 1872 250 170
+44 1872 250 179 fax

Exeter
The Lodge

Southernhay West Exeter,

Devon

EX1 1JG

+44 1392 425 264
+44 1392 494 561 fax

Winchester

The Red House

Hyde Street
Winchester

Hants SO23 7DX

+44 1962 862 515
+44 1962 865 166 fax

Tetbury

22a Long Street
Tetbury
Gloucestershire

GL8 8AQ

+44 1666 502 200
+44 1666 505 107 fax

Representatives:
Dorset

Bill Allan

+44 1935 815 271

East Anglia

Bury St. Edmunds

21 Churchgate Street
Bury St Edmunds
Suffolk IP33 1RG

+44 1284 716 190
+44 1284 755 844 fax

Norfolk

The Market Place
Reepham

Norfolk NR10 4JJ

+44 1603 871 443
+44 1603 872 973 fax

Midlands

Knowle

The Old House

Station Road

Knowle, Solihull

West Midlands

B93 OHT

+44 1564 776 151
+44 1564 778 069 fax

Oxford e

Banbury Road

Shipton on Cherwell
Kidlington OX5 1JH
+44 1865 853 640
+44 1865 372 722 fax

Yorkshire & North East
England

Leeds

30 Park Square West
Leeds LS1 2PF

+44 113 234 5755
+44 113 244 3910 fax

North West England

Chester

New House

150 Christleton Road
Chester, Cheshire

CH3 51D

+44 1244 313 936
+44 1244 340 028 fax

Carlisle

48 Cecil Street
Carlisle, Cumbria

CA1 INT

+44 1228 542 422
+44 1228 590 106 fax

Manchester

The Stables

213 Ashley Road

Hale WA15 9TB

+44 161 927 3822
+44 161 927 3824 fax

Channel Islands

Jersey

39 Don Street
St.Helier

JE2 4TR

+44 1534 722 441
+44 1534 759 354 fax

Representative:
Guernsey
+44 1481 722 448

Scotland

Edinburgh

22 Queen Street
Edinburgh

EH2 1JX

+44 131 225 2266
+44 131 220 2547 fax

Glasgow

176 St. Vincent Street,
Glasgow

G2 55G

+44 141 223 8866
+44 141 223 8868 fax

Representatives:
Wine & Spirits
Tom Gilbey

+44 1382 330 256

Wales

Cardiff

7-8 Park Place,

Cardiff CF10 3DP

+44 2920 727 980
+44 2920 727 989 fax

EUROPE

Austria - Vienna
Garnisongasse 4

1090 Vienna

+43 (0)1 403 00 01
vienna@bonhams.com

Belgium - Brussels
Boulevard

Saint-Michel 101

1040 Brussels

+32 (0)2 736 5076
+32 (0)2 732 5501 fax
belgium@bonhams.com

France - Paris

4 rue de la Paix

75002 Paris

+33(0)1 42611010
+33(0)1 42 61 1015 fax
paris@bonhams.com

Germany - Cologne
Albertusstrasse 26
50667 Cologne

+49 (0)221 2779 9650

+49 (0)221 2779 9652 fax

cologne@bonhams.com

Germany - Munich
Maximilianstrasse 52
80538 Munich

+49 (0) 89 2420 5812
+49 (0) 89 2420 7523 fax
munich@bonhams.com

Ireland - Dublin

31 Molesworth Street
Dublin 2

+353 (0)1 602 0990
+353 (0)1 4004 140 fax
ireland@bonhams.com

Italy - Milan

Via Boccaccio 22

20123 Milano

+39 (0)2 4953 9020
+39 (0)2 4953 9021 fax
milan@bonhams.com

Italy - Rome

Via Sicilia 50

00187 Rome

+39 (0)6 48 5900

+39 (0)6 482 0479 fax
rome@bonhams.com

Netherlands - Amsterdam

De Lairessestraat 154
1075 HL Amsterdam
+31 20 67 09 701
+31 20 67 09 702 fax

amsterdam@bonhams.com

Spain - Madrid

Nufiez de Balboa no.4 - 1A

Madrid

28001

+34 91578 17 27
madrid@bonhams.com

Switzerland - Geneva
Rue Etienne-Dumont 10
1204 Geneva
Switzerland

+41 76 379 9230
geneva@bonhams.com

Representatives:
Denmark

Henning Thomsen

+45 2141 3420
denmark@bonhams.com

Greece
Art Expertise
+30 210 3636 404

Spain - Marbella
James Roberts

+34 952 90 62 50
marbella@bonhams.com

Portugal

Filipa Rebelo de Andrade
+351 91921 4778
portugal@bonhams.com

Russia - Moscow
Anastasia Vinokurova
+7 964 562 3845
russia@bonhams.com

Russia - St Petersburg
Marina Jacobson

+7 921 555 2302
russia@bonhams.com

NORTH AMERICA
USA

San Francisco

220 San Bruno Avenue
San Francisco

CA 94103

+1(415) 861 7500
+1(415) 861 8951 fax

Los Angeles

7601 W. Sunset Boulevard
Los Angeles

CA 90046

+1(323) 850 7500
+1(323) 850 6090 fax

New York

580 Madison Avenue
New York, NY

10022

+1(212) 644 9001
+1(212) 644 9007 fax

Representatives:
Arizona

Terri Adrian-Hardy
+1 (480) 994 5362

California
Central Valley
David Daniel
+1(916) 364 1645

District of Columbia/
Mid-Atlantic

Martin Gammon
+1(202) 333 1696

Southern California
Christine Eisenberg
+1(949) 646 6560

Florida
+1 (305) 228 6600

Georgia
Mary Moore Bethea
+1 (404) 842 1500

Illinois

Ricki Blumberg Harris
+1(312) 475 3922
+1(773) 267 3300

Massachusetts
Boston/New England
Amy Corcoran
+1(617) 742 0909

Nevada
David Daniel
+1(775) 831 0330

New Mexico
Leslie Trilling
+1(505) 820 0701

Oregon
Sheryl Acheson
+1(503) 312 6023

Texas
Amy Lawch
+1(713) 621 5988

Washington
Heather O’'Mahony
+1(206) 218 5011

CANADA

Toronto, Ontario ¢
Jack Kerr-Wilson

20 Hazelton Avenue
Toronto, ONT

M5R 2E2

+1(416) 462 9004
info.ca@bonhams.com

Montreal, Quebec
David Kelsey

+1(514) 341 9238
info.ca@bonhams.com

SOUTH AMERICA

Argentina
Daniel Claramunt
+54 11 479 37600

Brazil

Thomaz Oscar Saavedra
+55 11 3031 4444
+55 11 3031 4444 fax

ASIA

Hong Kong

Carson Chan

Suite 1122

Two Pacific Place

88 Queensway

Admiralty

Hong Kong

+852 2918 4321

+852 2918 4320 fax
hongkong@bonhams.com

Beijing

Hongyu Yu

Suite 511

Chang An Club

10 East Chang An Avenue
Beijing 100006

+86(0) 10 6528 0922
beijing@bonhams.com

Japan

Akiko Tsuchida

Level 14 Hibiya Central Building
1-2-9 Nishi-Shimbashi
Minato-ku

Tokyo 105-0003

+81 (0) 3 5532 8636

+81 (0) 3 5532 8637 fax
akiko@bonhams.com

Taiwan

Summer Fang

37th Floor, Taipei 101 Tower
Nor 7 Xinyi Road, Section 5
Taipei, 100

+886 2 8758 2898

+886 2 8757 2897 fax
summer.fang@bonhams.com

AUSTRALIA

Sydney

76 Paddington Street
Paddington NSW 2021
Australia

+61(0) 2 8412 2222
+61 (0) 2 9475 4110 fax
info.aus@bonhams.com

Melbourne

Como House

Cnr Williams Road

& Lechlade Avenue
South Yarra VIC 3141

AFRICA

South Africa - Johannesburg
Penny Culverwell

+27 (071 342 2670
penny.culverwel@bonhams.com
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Registration and Bidding Form

(Attendee / Absentee / Online / Telephone Bidding)
Please circle your bidding method above.

B 5 Hr

N M oF

Bonhams

Sale title: Asian 20th Century and Contemporary Art

Sale date: 23 November 2013

Sale no. 21487

Sale venue: Hong Kong

Paddle number (for office use only)

This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions.

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

You should read the Conditions in conjunction with General Bid Increments HK$:

the Sale Information relating to this Sale which sets $10,000 - 20,000.............. $200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
out the charges payable by you on the purchases $20,000 - 50,000.... $500,000 - 1,000,000........by 50,000s

you make and other terms relating to bidding and $50,000 - 100,000............ $1,000,000 - 2,000,000......by 100,000s

buying at the Sale. You should ask any questions you $100,000 - 200,000.......... by 10,000s above $2,000,000............ at the auctioneer’s discretion
have about the Conditions before signing this form.

These Conditions also contain certain undertakings The auctioneer has discretion to split any bid at any time.

by bidders and buyers and limit Bonhams' liability to

bidders and buyers.

Data protection - use of your information Customer Number Title

Where we obtain any personal information about you, -

we shall only use it in accordance with the terms of our First Name Last Name

Privacy Policy (subject to any additional specific consent(s) - ;

you may have given at the time your information was Company name (to be invoiced if applicable)

disclosed). A copy of our Privacy Policy can be found on

our website (www.bonhams.com) or requested by post Address

from Customer Services Department, Suite 1122, 2 Pacific

Place, 88 Queensway, Hong Kong or by e-mail from

hongkong@bonhams.com. City County / State

Credit and Debit Card Payments Post / Zip code Country

There is no surcharge for payments made by debit cards issued by

aHong Kong bank. All other debit cards, CUP cards and all credit

cards are subject to a 3% surcharge on the total invoice price. Telephone mobile

Telephone daytime

Notice to Bidders. Telephone evening

Fax

Clients are requested to provide photographic proof of
ID - passport, driving licence, ID card, together with proof

Preferred number(s) in order for Telephone Bidding (inc. country code)

of address - utility bill, bank or credit card statement

etc. Corporate clients should also provide a copy of their

s sosoen ey st e, | ematncan [ I OO 00000000000

the company’s behalf. Failure to provide this may result in D D D D D D D D D D D D D D D D D D D D D D D DD D D

your bids not being processed. For higher value lots you

may also be asked to provide a bank reference. | am registering to bid as a private client [] | am registering to bid as a trade client []
If successful Please note that all telephone calls are recorded. Please tick if you have registered with us before | |
| will collect the purcbases rrjysglf |:| Important

Elease contact me with a shipping quote |:| When registering, the Bidder accepts personal liability for his/her purchase payment, unless it has been previously agreed in writing

(if applicable) with Bonhams, that a Bidder is acting as an agent for a third party. Any person placing a bid as agent on behalf of another (whether

or not he has disclosed this fact or the identity of his principal) will be jointly and severally liable with the principal to the Seller and

* Any person, bidders and purchasers must be at least 18 to Bonhams under any contract resulting from the acceptance of a bid. By signing this form you agree to be bound by the Notice to
years of age to participate in the Sale of Lots comprising Bidders printed in this Catalogue. You also authorise Bonhams to pursue a financial reference from your bank. Finally, Bonhams may

wine, spirits and liquors.

request that you provide proof of identity and permanent address for verification and client administration purposes.

Telephone or

Absentee (T / A) Lot no. Brief description

MAX bid in HK$
(excluding premium)

Covering bid*

THIS AFFECTS YOUR LEGAL RIGHTS.

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND WISH TO BE BOUND BY THEM.

Your signature: Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:

Bonhams, Customer Services, Suite 1122, 2 Pacific Place, 88 Queensway, Hong Kong. Tel: +852 2918 4321 Fax: +852 2918 4320, info.hk@bonhams.com

Bonhams (Hong Kong) Limited. Suite 1122, 2 Pacific Place, 88 Queensway, Hong Kong. Company Number 1426522.
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Bonhams (Hong Kong)
Registration No.1426522
Suite 1122

Two Pacific Place
Admiralty

Hong Kong

+852 2918 4321
+852 2918 4320 fax
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