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CONDITIONS OF SALE

The following Conditions of Sale, as amended by any
published or posted notices or verbal announcements
during the sale, constitute the entire terms and
conditions on which property listed in the catalog shall
be offered for sale or sold by Bonhams & Butterfields
Auctioneers Corp. and any consignor of such property
for whom we act as agent. If live online bidding is
available for the subject auction, additional terms and
conditions of sale relating to online bidding will apply;
see www.bonhams.com/WebTerms for the supplemental
terms. As used herein, “Bonhams,” “we"” and "us”
refer to Bonhams & Butterfields Auctioneers Corp.

1. As used herein, the term “bid price” means the
price at which a lot is successfully knocked down to
the purchaser. The term “purchase price” means the
aggregate of (a) the bid price, (b) a PREMIUM retained
by us and payable by the purchaser EQUAL TO 25%
OF THE FIRST $100,000 OF THE BID PRICE, 20% OF
THE AMOUNT OF THE BID PRICE ABOVE $100,000 UP
TO AND INCLUDING $2,000,000, AND 12% OF THE
AMOUNT OF THE BID PRICE OVER $2,000,000, and
(c) unless the purchaser is exempt by law from the
payment thereof, any California, Arizona, Colorado,
Connecticut, Florida, Georgia, lllinois, Massachusetts,
Nevada, New York, Pennsylvania, Texas, Washington,
D.C., Washington state, or other state or local sales tax
(or compensating use tax) and other applicable taxes.

2. On the fall of the auctioneer’s hammer, the

highest bidder shall have purchased the offered lot in
accordance and subject to compliance with all of the
conditions set forth herein and (a) assumes full risk
and responsibility therefor, (b) if requested will sign a
confirmation of purchase, and (c) will pay the purchase
price in full or such part as we may require for all lots
purchased. No lot may be transferred. Any person
placing a bid as agent on behalf of another (whether or
not such person has disclosed that fact or the identity
of the principal) may be jointly and severally liable with
the principal under any contract resulting from the
acceptance of a bid.

Unless otherwise agreed, payment in good funds is
due and payable within five (5) business days following
the auction sale. Whenever the purchaser pays only a
part of the total purchase price for one or more lots
purchased, we may apply such payments, in our sole
discretion, to the lot or lots we choose. Payment will
not be deemed made in full until we have collected
good funds for all amounts due.

Payment for purchases may be made in or by (a) cash,
(b) cashier’s check or money order, (c) personal check
with approved credit drawn on a U.S. bank, (d) wire
transfer or other immediate bank transfer, or (e) Visa,
MasterCard, American Express or Discover credit, charge
or debit card. A processing fee will be assessed on any
returned checks. Please note that the amount of cash
notes and cash equivalents that can be accepted from a
given purchaser may be limited.

The purchaser grants us a security interest in the

property, and we may retain as collateral security for the
purchaser’s obligations to us, any property and all monies
held or received by us for the account of the purchaser,

in our possession. We retain all rights of a secured party
under the California Commercial Code. If the foregoing
conditions or any other applicable conditions herein are
not complied with, in addition to other remedies available
to us and the consignor by law, including without
limitation, the right to hold the purchaser liable for the
purchase price, we at our option may either (a) cancel the
sale, retaining as liquidated damages all payments made
by the purchaser or (b) resell the property, either publicly
or privately, and in such event the purchaser shall be

liable for the payment of any deficiency plus all costs and
expenses of both sales, our commission at our standard
rates, all other charges due hereunder, attorneys’ fees,
expenses and incidental damages. In addition, where
two or more amounts are owed in respect of different
transactions by the purchaser to us, to Bonhams 1793
Limited and/or to any of our other affiliates, subsidiaries
or parent companies worldwide within the Bonhams
Group, we reserve the right to apply any monies paid in
respect of a transaction to discharge any amount owed
by the purchaser. If all fees, commissions, premiums,
bid price and other sums due to us from the purchaser
are not paid promptly as provided in these Conditions
of Sale, we reserve the right to impose a finance charge
equal to 1.5% per month on all amounts due to us
beginning on the 31st day following the sale until
payment is received, in addition to other remedies
available to us by law.

3. We reserve the right to withdraw any property and
to divide and combine lots at any time before such
property’s auction. Unless otherwise announced by the
auctioneer at the time of sale, all bids are per lot as
numbered in the catalog and no lots shall be divided or
combined for sale.

4. We reserve the right to reject a bid from any bidder,
to split any bidding increment, and to advance the
bidding in any manner the auctioneer may decide. In
the event of any dispute between bidders, or in the
event the auctioneer doubts the validity of any bid, the
auctioneer shall have sole and final discretion either to
determine the successful bidder or to re-offer and resell
the article in dispute. If any dispute arises after the sale,
our sales records shall be conclusive in all respects.

5. If we are prevented by fire, theft or any other

reason whatsoever from delivering any property to the
purchaser or a sale otherwise cannot be completed, our
liability shall be limited to the sum actually paid therefor
by the purchaser and shall in no event include any
compensatory, incidental or consequential damages.

6. If a lot is offered subject to a reserve, we may
implement such reserve by bidding on behalf of the
consignor, whether by opening bidding or continuing
bidding in response to other bidders until reaching the
reserve. If we have an interest in an offered lot and the
proceeds therefrom other than our commissions, we
may bid therefor to protect such interest. CONSIGNORS
ARE NOT ALLOWED TO BID ON THEIR OWN ITEMS.

7. All statements contained in the catalog or in any
bill of sale, condition report, invoice or elsewhere

as to authorship, period, culture, source, origin,
measurement, quality, rarity, provenance, importance,
exhibition and literature of historical relevance, or
physical condition ARE QUALIFIED STATEMENTS OF

OPINION AND NOT REPRESENTATIONS OR WARRANTIES.

No employee or agent of Bonhams is authorized to
make on our behalf or on that of the consignor any
representation or warranty, oral or written, with respect
to any property.

8. All purchased property shall be removed from the
premises at which the sale is conducted by the date(s)
and time(s) set forth in the “Buyer’s Guide” portion of
the catalog. If not so removed, daily storage fees will be
payable to us by the purchaser as set forth therein. We
reserve the right to transfer property not so removed to
an offsite warehouse at the purchaser’s risk and expense,
as set forth in more detail in the “Buyer’s Guide.”
Accounts must be settled in full before property will be
released. Packing and handling of purchased lots are
the responsibility of the purchaser. Bonhams can provide
packing and shipping services for certain items as noted
in the “Buyer’s Guide” section of the catalog.

9. The copyright in the text of the catalog and the
photographs, digital images and illustrations of lots in
the catalog belong to Bonhams or its licensors. You will
not reproduce or permit anyone else to reproduce such
text, photographs, digital images or illustrations without
our prior written consent.

10. These Conditions of Sale shall bind the successors
and assigns of all bidders and purchasers and inure to
the benefit of our successors and assigns. No waiver,
amendment or modification of the terms hereof (other
than posted notices or oral announcements during the
sale) shall bind us unless specifically stated in writing
and signed by us. If any part of these Conditions of
Sale is for any reason invalid or unenforceable, the rest
shall remain valid and enforceable.

11. These Conditions of Sale and the purchaser’s and
our respective rights and obligations hereunder are
governed by the laws of the State of California. By
bidding at an auction, each purchaser and bidder
agrees to be bound by these Conditions of Sale. Any
dispute, controversy or claim arising out of or relating
to this agreement, or the breach, termination or validity
thereof, brought by or against Bonhams (but not
including claims brought against the consignor by the
purchaser of lots consigned hereunder) shall be resolved
by the procedures set forth below.

Mediation and Arbitration Procedures

(a) Within 30 days of written notice that there is a
dispute, the parties or their authorized and empowered
representatives shall meet by telephone and/or in
person to mediate their differences. If the parties
agree, a mutually acceptable mediator shall be selected
and the parties will equally share such mediator’s

fees. The mediator shall be a retired judge or an
attorney familiar with commercial law and trained in
or qualified by experience in handling mediations. Any
communications made during the mediation process
shall not be admissible in any subsequent arbitration,
mediation or judicial proceeding. All proceedings and
any resolutions thereof shall be confidential, and the
terms governing arbitration set forth in paragraph (c)
below shall govern.

(b) If mediation does not resolve all disputes between

the parties, or in any event no longer than 60 days after
receipt of the written notice of dispute referred to above,
the parties shall submit the dispute for binding arbitration
before a single neutral arbitrator. Such arbitrator shall be
a retired judge or an attorney familiar with commercial
law and trained in or qualified by experience in handling
arbitrations. Such arbitrator shall make all appropriate
disclosures required by law. The arbitrator shall be drawn
from a panel of a national arbitration service agreed

to by the parties, and shall be selected as follows: (i)

If the national arbitration service has specific rules or
procedures, those rules or procedures shall be followed;
(ii) If the national arbitration service does not have rules or
procedures for the selection of an arbitrator, the arbitrator
shall be an individual jointly agreed to by the parties. If
the parties cannot agree on a national arbitration service,
the arbitration shall be conducted by the American
Avrbitration Association, and the arbitrator shall be selected
in accordance with the Rules of the American Arbitration
Association. The arbitrator’s award shall be in writing and
shall set forth findings of fact and legal conclusions.

(c) Unless otherwise agreed to by the parties or provided
by the published rules of the national arbitration service:

(i) the arbitration shall occur within 60 days following
the selection of the arbitrator;
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(i) the arbitration shall be conducted in the designated
location, as follows: (A) in any case in which the subject
auction by Bonhams took place or was scheduled to
take place in the State of New York or Connecticut or
the Commonwealth of Massachusetts, the arbitration
shall take place in New York City, New York; (B) in all
other cases, the arbitration shall take place in the city of
San Francisco, California; and

(iii) discovery and the procedure for the arbitration shall
be as follows:

(A) All arbitration proceedings shall be confidential;

(B) The parties shall submit written briefs to the arbitrator
no later than 15 days before the arbitration commences;

(C) Discovery, if any, shall be limited as follows: (1)
Requests for no more than 10 categories of documents,
to be provided to the requesting party within 14

days of written request therefor; (Il) No more than

two (2) depositions per party, provided however, the
deposition(s) are to be completed within one (1) day;
(IN) Compliance with the above shall be enforced by the
arbitrator in accordance with California law;

(D) Each party shall have no longer than eight (8)
hours to present its position. The entire hearing before
the arbitrator shall not take longer than three (3)
consecutive days;

(E) The award shall be made in writing no more than 30
days following the end of the proceeding. Judgment
upon the award rendered by the arbitrator may be
entered by any court having jurisdiction thereof.

To the fullest extent permitted by law, and except as
required by applicable arbitration rules, each party shall
bear its own attorneys’ fees and costs in connection
with the proceedings and shall share equally the fees
and expenses of the arbitrator.

Limited Right of Rescission

If within one (1) year from the date of sale, the original
purchaser (a) gives written notice to us alleging that
the identification of Authorship (as defined below) of

such lot as set forth in the BOLD TYPE heading of the
catalog description of such lot (as amended by any
saleroom notices or verbal announcements during the
sale) is not substantially correct based on a fair reading
of the catalog (including the terms of any glossary
contained therein), and (b) within 10 days after such
notice returns the lot to us in the same condition as at
the time of sale, and (c) establishes the allegation in the
notice to our satisfaction (including by providing one or
more written opinions by recognized experts in the field,
as we may reasonably require), then the sale of such lot
will be rescinded and, unless we have already paid to
the consignor monies owed him in connection with the
sale, the original purchase price will be refunded.

If, prior to receiving such notice from the original
purchaser alleging such defect, we have paid the
consignor monies owed him in connection with the
sale, we shall pay the original purchaser the amount
of our commissions, any other sale proceeds to which
we are entitled and applicable taxes received from

the purchaser on the sale and make demand on the
consignor to pay the balance of the original purchase
price to the original purchaser. Should the consignor
fail to pay such amount promptly, we may disclose the
identity of the consignor and assign to the original
purchaser our rights against the consignor with respect
to the lot the sale of which is sought to be rescinded.
Upon such disclosure and assignment, any liability of
Bonhams as consignor’s agent with respect to said lot
shall automatically terminate.

The foregoing limited right of rescission is available to
the original purchaser only and may not be assigned

to or relied upon by any subsequent transferee of

the property sold. The purchaser hereby accepts the
benefit of the consignor’s warranty of title and other
representations and warranties made by the consignor
for the purchaser’s benefit. Nothing in this section

shall be construed as an admission by us of any
representation of fact, express or implied, obligation or
responsibility with respect to any lot. THE PURCHASER'S
SOLE AND EXCLUSIVE REMEDY AGAINST BONHAMS
FOR ANY REASON WHATSOEVER IS THE LIMITED RIGHT
OF RESCISSION DESCRIBED IN THIS SECTION.

“Authorship” means only the identity of the creator, the
period, culture and source or origin of the lot, as the
case may be, as set forth in the BOLD TYPE heading of
the print catalog entry. The right of rescission does not
extend to: (a) works of art executed before 1870 (unless
these works are determined to be counterfeits created
since 1870), as this is a matter of current scholarly
opinion which can change; (b) titles, descriptions, or
other identification of offered lots, which information
normally appears in lower case type below the BOLD
TYPE heading identifying the Authorship; (c) Authorship
of any lot where it was specifically mentioned that
there exists a conflict of specialist or scholarly opinion
regarding the Authorship of the lot at the time of sale;
(d) Authorship of any lot which as of the date of sale was
in accordance with the then generally-accepted opinion
of scholars and specialists regarding the same; or (e) the
identification of periods or dates of creation in catalog
descriptions which may be proven inaccurate by means
of scientific processes that are not generally accepted for
use until after publication of the catalog in which the
property is offered or that were unreasonably expensive
or impractical to use at the time of such publication.

Limitation of Liability

EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL
PROPERTY IS SOLD “AS IS.” NEITHER BONHAMS
NOR THE CONSIGNOR MAKES ANY REPRESENTATION
OR WARRANTY, EXPRESS OR IMPLIED, AS TO THE
MERCHANTABILITY, FITNESS OR CONDITION OF

THE PROPERTY OR AS TO THE CORRECTNESS

OF DESCRIPTION, GENUINENESS, ATTRIBUTION,
PROVENANCE OR PERIOD OF THE PROPERTY OR

AS TO WHETHER THE PURCHASER ACQUIRES ANY
COPYRIGHTS OR OTHER INTELLECTUAL PROPERTY
RIGHTS IN LOTS SOLD OR AS TO WHETHER A WORK
OF ART IS SUBJECT TO THE ARTIST'S MORAL RIGHTS
OR OTHER RESIDUAL RIGHTS OF THE ARTIST. THE
PURCHASER EXPRESSLY ACKNOWLEDGES AND
AGREES THAT IN NO EVENT SHALL BONHAMS BE
LIABLE FOR ANY DAMAGES INCLUDING, WITHOUT
LIMITATION, ANY COMPENSATORY, INCIDENTAL OR
CONSEQUENTIAL DAMAGES.

SELLER’S GUIDE

SELLING AT AUCTION

Bonhams can help you every step of the way when
you are ready to sell art, antiques and collectible items
at auction. Our regional offices and representatives
throughout the US are available to service all of your
needs. Should you have any further questions, please
visit our website at www.bonhams.com/us for more
information or call our Client Services Department at
+1(800) 223 2854 ext. 33550.

Auction Estimates

The first step in the auction process is to determine the
auction value of your property. Bonhams’ world-renowned
specialists will evaluate your special items at no charge
and in complete confidence. You can obtain an auction
estimate in many ways:

* Attend one of our Auction Appraisal Events held
regularly at our galleries and in other major metropolitan
areas. The updated schedule for Bonhams Auction
Appraisal Events is available at www.bonhams.com/us.

o Call our Client Services Department to schedule a private
appointment at one of our galleries. If you have a large
collection, our specialists can travel, by appointment, to
evaluate your property on site.

¢ Send clear photographs to us of each individual
item, including item dimensions and other pertinent
information with each picture. Photos should be sent

to Bonhams' address in envelopes marked as “photo
auction estimate”. Alternatively, you can submit your
request using our online form at www.bonhams.com/us.
Digital images may be attached to the form. Please limit
your images to no more than five (5) per item.

Consigning Your Property

After you receive an estimate, you may consign your
property to us for sale in the next appropriate auction.
Our staff assists you throughout the process, arranging
transportation of your items to our galleries (at the
consignor’s expense), providing a detailed inventory of
your consignment, and reporting the prices realized for
each lot. We provide secure storage for your property in
our warehouses and all items are insured throughout the
auction process. You will receive payment for your property
approximately 35 days after completion of sale.

Sales commissions vary with the potential auction value
of the property and the particular auction in which the
property is offered. Please call us for commission rates.

Professional Appraisal Services

Bonhams specialists conduct insurance and fair market
value appraisals for private collectors, corporations,
museums, fiduciaries and government entities on a daily
basis. Insurance appraisals, used for insurance purposes,
reflect the cost of replacing property in today’s retail
market. Fair market value appraisals are used for estate,
tax and family division purposes and reflect prices paid by a
willing buyer to a willing seller.

When we conduct a private appraisal, our specialists will
prepare a thorough inventory listing of all your appraised
property by category. Valuations, complete descriptions
and locations of items are included in the documentation.

Appraisal fees vary according to the nature of the
collection, the amount of work involved, the travel
distance, and whether the property is subsequently
consigned for auction.

Our appraisers are available to help you anywhere and at
any time. Please call our Client Services Department to
schedule an appraisal.

Estate Services

Since 1865, Bonhams has been serving the needs of
fiduciaries — lawyers, trust officers, accountants and
executors — in the disposition of large and small estates.
Our services are specially designed to aid in the efficient
appraisal and disposition of fine art, antiques, jewelry,

and collectibles. We offer a full range of estate services,
ranging from flexible financial terms to tailored accounting
for heirs and their agents to world-class marketing and
sales support.

For more information or to obtain a detailed Trust and Estates
package, please visit our website at www.bonhams.com/us
or contact our Client Services Department.



BUYER'S GUIDE

BIDDING & BUYING AT AUCTION

Whether you are an experienced bidder or an enthusiastic
novice, auctions provide a stimulating atmosphere unlike
any other. Bonhams previews and sales are free and open
to the public. As you will find in these directions, bidding
and buying at auction is easy and exciting. Should you
have any further questions, please visit our website

at www.bonhams.com or call our Client Services
Department at +1 (800) 223 2854 ext. 3550.

Catalogs

Before each auction we publish illustrated catalogs.
Our catalogs provide descriptions and estimated values
for each “lot.” A lot may refer to a single item or to a
group of items auctioned together. The catalogs also
include the dates and the times for the previews and
auctions. We offer our catalogs by subscription or

by single copy. For information on subscribing to our
catalogs, you may refer to the subscription form in this
catalog, call our Client Services Department, or visit our
website at www.bonhams.com/us.

Previews

Auction previews are your chance to inspect each lot
prior to the auction. We encourage you to look closely
and examine each object on which you may want to
bid so that you will know as much as possible about it.
Except as expressly set forth in the Conditions of Sale,
items are sold “as is” and with all faults; illustrations in
our catalogs, website and other materials are provided
for identification only. At the previews, our staff is
always available to answer your questions and guide you
through the auction process. Condition reports may be
available upon request.

Estimates

Bonhams catalogs include low and high value estimates
for each lot, exclusive of the buyer’s premium and tax.
The estimates are provided as an approximate guide

to current market value based primarily on previous
auction results for comparable pieces, and should not
be interpreted as a representation or prediction of actual
selling prices. They are determined well in advance of a
sale and are subject to revision. Please contact us should
you have any questions about value estimates.

Reserves

Unless indicated by the @ symbol next to the lot
number, which denotes no reserve, all lots in the
catalog are subject to a reserve. The reserve is the
minimum auction price that the consignor is willing to
accept for a lot. This amount is confidential and does
not exceed the low estimate value.

Auction House's Interest in Property Offered at Auction
On occasion, Bonhams may offer a lot in which it

has an ownership interest, in whole or in part. Such
property, if any, is identified in the catalog with a
symbol next to the lot number.

Similarly, Bonhams may have an economic interest in a lot
beyond its commission as a result of making an advance
against anticipated proceeds to the consignor which

is secured by the consigned property or where it has
guaranteed the consignor a minimum auction price for
consigned property. Such property, if any, is identified in
the catalog with a ' symbol next to the lot number.

Bidding at Auction

At Bonhams, you can bid in many ways: in person,

via absentee bid, over the phone, or via Bonhams' live
online bidding facility. Absentee bids can be submitted in
person, online, via fax or via email.

Valid Bonhams client accounts are required to participate
in bidding activity. You can obtain registration information
online, at the reception desk or by calling our Client
Services Department.

By bidding at auction, whether in person or by agent, by
absentee bid, telephone, online or other means, the buyer
or bidder agrees to be bound by the Conditions of Sale.

Lots are auctioned in consecutive numerical order as they
appear in the catalog. Bidding normally begins below

the low estimate. The auctioneer will accept bids from
interested parties present in the saleroom, from telephone
bidders, and from absentee bidders who have left

written bids in advance of the sale. The auctioneer may
also execute bids on behalf of the consignor by placing
responsive or consecutive bids for a lot up to the amount
of the reserve, but never above it.

We assume no responsibility for failure to execute bids for
any reason whatsoever.

In Person

If you are planning to bid at auction for the first time,
you will need to register at the reception desk in order
to receive a numbered bid card. To place a bid, hold

up your card so that the auctioneer can clearly see it.
Decide on the maximum auction price that you wish to
pay, exclusive of buyer’s premium and tax, and continue
bidding until your bid prevails or you reach your limit. If
you are the successful bidder on a lot, the auctioneer will
acknowledge your paddle number and bid amount.

Absentee Bids

As a service to those wishing to place bids, we may at
our discretion accept bids without charge in advance of
auction online or in writing on bidding forms available
from us. “Buy” bids will not be accepted; all bids must
state the highest bid price the bidder is willing to pay.
Our auction staff will try to bid just as you would, with
the goal of obtaining the item at the lowest bid price
possible. In the event identical bids are submitted, the
earliest bid submitted will take precedence. Absentee
bids shall be executed in competition with other absentee
bids, any applicable reserve, and bids from other auction
participants. A friend or agent may place bids on your
behalf, provided that we have received your written
authorization prior to the sale. Absentee bid forms are
available in our catalogs, online at www.bonhams.com/
us, at offsite auction locations, and at our San Francisco,
Los Angeles and New York galleries.

By Telephone

Under special circumstances, we can arrange for you to
bid by telephone. To arrange for a telephone bid, please
contact our Client Services Department a minimum of 24
hours prior to the sale.

Online

We offer live online bidding for most auctions and accept
absentee bids online for all our auctions. Please visit
www.bonhams.com/us for details.

Bid Increments
Bonhams generally uses the following increment multiples
as bidding progresses:

$50-200 ... ...by $10s
$200-500 .. by $20/50/80s
$500-1,000 by $50s
$1,000-2,000 by $100s
$2,000-5,000 ... ...by $200/500/800s

....by $500s
.by $1,000s
....by $2,000/5,000/8,000s
....by $5,000s
.by $10,000s
...at auctioneer’s discretion

$5,000-10,000.......
$10,000-20,000 ..
$20,000-50,000
$50,000-100,000 ...
$100,000-200,000 .
above $200,000

The auctioneer may split or reject any bid at any
time at his or her discretion as outlined in the
Conditions of Sale.

Currency Converter

Solely for the convenience of bidders, a currency
converter may be provided at Bonhams' auctions. The
rates quoted for conversion of other currencies to U.S.
Dollars are indications only and should not be relied upon
by a bidder, and neither Bonhams nor its agents shall be
responsible for any errors or omissions in the operation or
accuracy of the currency converter.

Buyer’s Premium

A buyer’s premium is added to the winning bid price

of each individual lot purchased, at the rates set forth

in the Conditions of Sale. The winning bid price plus

the premium constitute the purchase price for the lot.
Applicable sales taxes are computed based on this figure,
and the total becomes your final purchase price.

Unless specifically illustrated and noted, fine art frames
are not included in the estimate or purchase price.
Bonhams accepts no liability for damage or loss to frames
during storage or shipment.

Al sales are final and subject to the Conditions of Sale
found in our catalogs, on our website, and available at
the reception desk.

Payment

All buyers are asked to pay and pick up by 3pm on the
business day following the auction. Payment may be
made to Bonhams by cash, checks drawn on a U.S.

bank, money order, wire transfer, or by Visa, MasterCard,
American Express or Discover credit or charge card or
debit card. All items must be paid for within 5 business
days of the sale. Please note that payment by personal or
business check may result in property not being released
until purchase funds clear our bank. For payments sent by
mail, please remit to Cashier Department, 220 San Bruno
Avenue, San Francisco, CA 94103.

Sales Tax

California, Arizona, Colorado, Connecticut, Florida,
Georgia, lllinois, Nevada, New York, Massachusetts,
Pennsylvania, Texas, Washington state and Washington
DC residents must pay applicable sales tax. Other state
or local taxes (or compensating use taxes) may apply.
Sales tax will be automatically added to the invoice
unless a valid resale number has been furnished or the
property is shipped via common carrier to destinations
outside the states listed above.

Shipping & Removal

Bonhams can accommodate shipping for certain items.
Please contact our Cashiers Department for more
information or to obtain a quote. Carriers are not
permitted to deliver to PO boxes.

International buyers are responsible for all import/
export customs duties and taxes. An invoice stating
the actual purchase price will accompany all
international purchases.

Collection of Purchases

Please arrange for the packing and transport of your
purchases prior to collection at our office. If you are
sending a third party shipper, please request a release
form from us and return it to +1 (212) 644 9009 prior
to your scheduled pickup. To schedule collection of
purchases, please call +1 (212) 644 9001.

Handling and Storage Charges

Please note that our offices have requirements for
freight elevator usage. Please contact us to schedule

an elevator appointment for pickup of any large or
awkward items. Bonhams will hold all purchased lots in
our gallery until April 24 without penalty. After April 24
collection of lots will be by appointment only. Please call
+1(212) 644 9001 at least 24 hours in advance to make
an appointment.

Storage charges of $5 per lot, per day will begin accruing
for any lots not collected by the 31st day after the auction.
Bonhams reserves the right to remove uncollected sold
lots to the warehouse of our choice at the buyer’s risk and
expense. Handling and storage fees will apply.

Auction Results

To find out the final purchase price for any lot following
the sale, please call our automated auction results line at
+1 (800) 223 2854 ext. 3400. All you need is a touch-
tone telephone and the lot number. Auction results are
usually available on the next business day following the
sale or online at www.bonhams.com/us.
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Laurence A. Steinhardt: Collector, Diplomat and Connoisseur

As the scion of a prominent New York family, Laurence
Steinhardt’s life was let amid the surroundings of his
worldly family, all of whom were of collectors of note in
their own right. He was a native New Yorker: raised on
East 92 street, he graduated from Columbia University
School of Law in 1915. Ambassador Steinhardt took

up his first diplomatic post in 1933, and continued his
diplomatic career until his untimely death in 1950 at
age 57 in an embassy plane crash while serving as U.S.
Ambassador to Canada. From 1933 to 1950 Presidents
Roosevelt and Truman appointed him to no less than six
ambassadorial level posts, most of which were wartime
critical. (Sweden 1933-1937, Peru 1937-1939, the Soviet
Union 1939-1941, Turkey 1942-1945, Czechoslovakia
1945-1948, Canada 1948-1950).

Our grandfather, Laurence Steinhardt, developed an
interest in Russian icons in the 1930s. His first diplomatic
post assignment was as First Minister to Sweden (1933-
1937), and it was during that time period that he
traveled to the Soviet Union. Photos of our grandparents’
apartment at 1125 Fifth Avenue show grandfather
seated at his library desk with his earliest prized and

rare icons. In this catalogue you’ll note the breathtaking
early 18" century triptych of Christ Emmanuel flanked
by Archangels Gabriel and Michael hanging on the wall
behind him in one photo and the fabulous 17" century
Smolensk Mother of God triptych in another photo.

His preference lay with the smaller icons as he felt they
offered a more intimate relationship with the viewer.

He appreciated their aesthetic and religious significance
and understood their integral essentiality to the Russian
psyche. As he often noted at the time, “in Russia few
have bread, but everyone has an icon.”

Grandfather succeeded Ambassador Joseph Davies to

the Soviet Union in 1939, arriving in Moscow at the

time of the signing of the Nazi-Soviet Non-Aggression
Pact of August 23, 1939. For the next 3 years he held

this post during some of the earliest difficulties of WWII.
Grandfather negotiated the lend lease agreement with
Stalin and evacuated the embassy personnel to Kuibyshev
as the Germans approached Moscow. This was an era of a
world in turmoil. In the 1930s, piles of books were burnt
in Germany and piles of icons went up in flames in Russia.
The Soviet government continued to divest itself of all
things Tsarist and sold their cultural artifacts for foreign
currency. Grandfather purchased selectively what was
offered from the state storerooms, growing and maturing
his collection to over 150 icons of his own personal choice.

Our family collection has remained privately in our homes
for generations. Gradually, we've begun to think that these
wonderful icons need to be shared, seen and understood
beyond ourselves. In 2004, highlights from the collection
were exhibited at Hillwood Museum and Gardens in
Washington, D.C. at the exhibition Tradition in Transition:
Russian Icons in the Age of the Romanovs, which traveled
to multiple U.S. destinations for a further 4 years.
Additionally, selections of Grandfather’s icons were also
loaned to Hillwood for their study-in-education programs.

After considerable thought our family has decided that
Grandfather’s Russian icon collection needs to benefit a
wider audience. We are proud to have had the privilege

of their ownership within our own family for generations
and to have been parties to their legacy and historical
preservation. It remains for the future generations to accept
stewardship of these icons and their cultural importance. As
it is customary to say on parting in Russian, “Do svidaniya.”

Laurene A. Sherlock, Trustee
Victor A. Sherlock, Trustee
Steinhardt-Sherlock Trust
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JloypeHc LUtenHrapar: KonnekunoHep, Aunnomat un LleHntenb UcKkycctBa

Noypenc WrenHrapar (1892-1950), Haww genyLuka,
POAVNGS 1 BLIPOC B Hblo lopke B M3BECTHOW CeMbe
BN3HECMEHOB. MOINTVIKOB U KOMNEKLMOHEPOB
NCKYCCTBa. 3HAMEHUTbIE KOJIIEKLIMN, COBPaHHbIe ero
POOCTBEHHNKaMW, BIOCNeACTBMN Obln NepefaHbl B
MeTpononnTeH-My3ei, a TaKXe B HEKOTOPbIE Apyrue
My3eu ropoga. Belpociunii B anmTHoM cpene Huto-Mopka,
OH MOJy4n1 PA3HOCTOPOHHEE BOCTIUTAHNE 1 HAYYMSICS
pa3bupaTbCs B MPOV3BEAEHNSX UCKYCCTBA.

Mony4mB cTeneHb Hakanaspa PUANHECKNX HayK B
Konymbuinckom yHnBepcuteTe, JloypeHc LLTenHrapaT

B 1933 roay Ha4yan CBOKO AMNNIOMATUYECKYIO Kapbepy,
npofoskasLLytocs oo 1950, korga oH B Bo3pacTe 57
NET Tparndecku normb B aBnakaracTpode camonéra
noconbcTea CLLUA B KaHage. B TeveHun cemHaauat
NET OH WeCTb pad 6bin HasHadeH nocom CLUA (LLseuns
1933-1937, Mepy 1937-1939, CoeTckuin Coto3 1939-
1941, Typupa 1942-1945, Hexocnosakusa 1945-1948,
KaHaga 1948-1950).

LLITenHrapAT Ha4an MHTepecoBaTbCS MKOHaMU B KOHLLE
1930x rogoB BO BpeMsi CBOUX MNEPBbIX NOE300K B

Mocksy 13 LLiBeumn, roe oH 3aHuman noct nocna CLLA.
doTorpadun feayLIKMHOM KBapTUpbl Ha [1aTon ABEHIO

B Hbto /lopke NokasbiBaloT ero CUAsLLMM 33 CTOSIOM

B OMBMOTEKE B OKPY>KEHUN PYCCKMX UKOH. Bbl BUanTE
BEMKOSIEMHBIN TpnnTUx 18 Beka co Cnacom SMaHymIom
N PEOKYIO TREXHACTHYHO MKOHY CMOJSIEHCKOM BoXXbeN
MaTtepwn, paboTbl LAPCKMX MacTepckmx 17 Beka. JToypeHc
LLITeHrapaT npegnoynTan MKoHbl HEBOIbLLIOTO pa3mepa,
npegHa3HaqYeHHbIe 019 AOMALLHNX MKOHOCTaCcoB U
OOMaLLHMX MOKOeB. OH OCO3HaUT, Kakyo OFPOMHYO POJib
3TW BESIKOSIEMHbBIE NMPOU3BEOEHNSI UICKYCCTBA Urpann B
ncTopum Poccum 1 KaknMm riyboKMM CMbICSIOM HaOe sm
1X NpaBoC/aBHble BepytoLLme. JToypeHc oaHax bl
3ameTun: «B Poccum, MOXET BbITb, He Y BCEX ECTb XNED,
HO Y KaXK[0ro ecTb MKOHa.» [eaylika NpuHSI nocT
amepukaHckoro nocna B8 CCCP cpady nocne nognmcaHns
COBETCKO-IEPMaHCKOro MakTa O HeHanageHU B aBrycte
1939 ropga. NMocnemytowme Tpw roga oblaM OOHUM U3
CaMbIX C/IOXHbIX NEPUOOOB BTOPOU MUPOBOW BOMHbI. EMy
yaanock noanmcats AoroBop co CTasmHbIM O MOCTaBKax
no NeHa-Nn3y 1 NPULLIOCE OPraHU30BbIBaTb CPOYHYHO
aBakyaumto nocosbeTea CLUA B Kynbbilles, koraa
HeMeLKas apMns CTossa Ha NoacTynax K Mockse.

B TeueHne cBoero npebbiBaHns B Mockse nocos cobpan
NEPBOKJ/TIACCHYHO KOSIIEKLMIO PYCCKNX UKOH, OTPaXXaKoLLYHO
ero rnyboKNn HTEPEC K PYCCKOW MCTOPUM U KYNIbTYPE.
MHorve 13 NpefacTaBneHHbIX B 3TOM Kartasiore MKOoH

- paboTbl BbICOKOW XYAOXKECTBEHHOWN 3HAYMMOCTH,
ry6OKOro yXOBHOMO CMbIC/a U HEOBbIMaMHOM KpacoThI.
Yeunuamm nocna JloypeHca A. LLITernHrapara atu
COKPOBULLIA PYCCKOM Ky/IbTYpbl OblV COXpaHeHb! A5
NCTOPUI B TO BPEMS], KOAa MHOMMe 06padLbl PyCCKOro
LIEPKOBHOMO UCKYCCTBa Obl NpefaHbl 3a6BEHNIO. /IKOHBI
N3 3aKPbITbIX MOHACTBIPEN 1 pa3pyLUEHHbIX LIEPKBEN
YHUYTOXa/IMCh UK PACNPOAABIUCE Yepesd MarasuHbl
ToprcuH, cosaaHHble A8 NPOAaK KOH(PUCKOBAHHbIX
NPEAMETOB NUCKYCCTBA Ha MHOCTPAHHYHO BaUTOTY.

CobpaHHas yenmsamimn genyLukin KONIEKUMS HaxOAamnach
B YaCTHOM BNafeHun Halen cembi. C TEHEHNEM BPEMEHM
BCE Mbl HA4aNM NOHUMATb 3HAYEHWE STOM KONEKLLN

N COYMM BO3MOXXHBIM PasfenTb pagoCcTb OOLIEHMS C
BE/IMKOIENHBIMU MPOU3BELEHNSAMU OPEBHETO PYCCKOro
NCcKyccTBa ¢ 6onee Wwnpokon ayautopuen. B 2004

rofy 4acTb KO/IIeKkLMK Bbl1a BbICTaBMEHA B My3ee
Xnnneyq B BaluMHITOHe Ha BbICTaBKe « Tpagmums B
9BOJIIOLMN: PYCCKas MKOHA B NepuoL, LLapCTBOBaHA
OmHacTum PomMaHoBbIX.» BbiCTaBka nosib3oBaniach
OFPOMHbBIM YCMEXOM U 3a YeTbIpe roda bbina nokalaHa B
Heckobkmx ropogax CLUA. Kpome Toro, MHOMME NKOHbI
HaxoauInch B My3ee XWUaniBy[, 01 NPOBeOeHNS HayYHbIX
1 0Bpa3oBaTeIbHbIX MPOrpaMM 1 Takim 06pa3om
MPOAOKAN 3HAKOMUTE aMEPUKAHCKYIO MyBnKY C
YOBUTENBHBIM UCKYCCTBOM PYCCKOW UKOHBI.

[ocne onuTenbHbIX PasMbILLIEHNIA HaLla CeMbS
peLunna, YTo STOW KOMEKLMM HY>XKHa Bonee Wnpokas
ayouTopus. Mbl FOpAMMCS TEM, YTO Ha Hally A0SO
BblMana npueenervs 1 cHactee obnagarb 3Tnm
YHMKaNbHbIM COBPaHMEM, XpaHUTb ero B Hallen CEMbE U
cbepeyb 3TV COKPOBMLLA A5 MOCNEAYHOLIMX MOKOSIEHNN
KOJINEKLUMOHEPOB. Tenepb 3Ta OTBETCBEHHOCTb JISKET
Ha Mnje4n HOBOrO MOKONEHNSA LIEHNTENEN PYCCKOro
NCKyccTBa. Kak aTo NpuHATO roBopuTs B Poccun: [o
canaaHnal»

JopeH A. LLlepnok, YneH MNpasnerus
BukTop A. LUepnok, YneH MNpasneHus
Accoupaums LtenHrapar-LLepnok
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Timeless Masterpieces of Russian Icon Painting

The present collection of Ambassador Laurence A. Steinhardt was formed in
the late 1930s and reflects one of the most dramatic chapters in the history of
Russian art after the Revolution of 1917, and the subsequent exportation of
art to foreign markets during Stalin’s regime. In 1928, the Soviet government
began to sell artistic treasures confiscated from Imperial and aristocratic
collections, monasteries and churches to wealthy Western buyers. One of the
justifications for this undertaking was the raising of funds for the alleviation of
the famine and the financing of grand industrial projects.

The ancient art of icon painting suffered in particular due to the anti-religious
policies of the Soviet administration. The government’s systematic shutdown of
churches and monasteries caused icons and works by Old Russian masters to
flood the market. The ancient Russian collections of government-run museums
also underwent a ‘cleansing’: museum officials were strictly ordered to
deaccession their collections to the ‘Antikvariat’ for sale to foreign markets.

The representatives of diplomatic missions from Western Europe and the United
States who found themselves in Russia at this chaotic time were struck by the
beauty and magnificence of the Russian icon, and began to actively purchase
Russian antiquities from the government department stores ‘Gostorg’ and
‘Mostorg,” thereby forming the bases of their collections.

One of these collectors was Laurence A. Steinhardt, who first visited Russia

in the 1930s, and returned again between 1939 and 1941 as the official
United States Ambassador to the Soviet Union. During his time in Moscow,
Ambassador Steinhardt acquired a significant collection of over sixty icons.
Many of these icons are still affixed with the now-rare labels of the ‘Antique
artifacts departments of the Mostorg’ and their respective prices. Moreover,
several of the icons still bear old pre-revolutionary collection labels, suggesting
the historic provenance of the icons as first belonging to private collections,
then their acquisition by museums before their deaccession to the ‘Antikvariat.’

The collection of icons of Ambassador Laurence A. Steinhardt is reflective

of his great interest in icons from a variety of historical periods; as a result
the collection is comprised of icons from a wide range of styles and eras,
beginning with the epoch of Ivan the Terrible and concluding with the last
years of the Romanov Imperial Dynasty. A large part of the collection consists
of miniature icons intended for personal devotion in a domestic setting,
depicting the patron saints of their commissioners.

It is worth noting the exceptional quality of many of the icons in the collection.
They include the works of masters of the major Russian icon-painting centers
of the late medieval period: Moscow, Rostov, Suzdal, the Northern and
Northwestern territories, and various cities of the Povolzhiye region: Kostroma,
Yaroslavl, and Nizhnii Novgorod.

Among them are a number of rare and important icons, distinctive for their artistic
style and iconography. The icon The Nativity of Christ (Russia, Suzdal, 1675-1700,
1009), is particularly remarkable for the complexity of its detailed iconography and
fine execution, which was unusual for altar icons of this type. On the other hand,
the equally rare Folding triptych icon of the Smolensk Mother of God (Russia,
Moscow, Kremlin workshop, 1650-1660, lot 1039) combines the images of the
Smolensk Mother of God, the Six Days of Services (Shestodnev) and the Saturday of
All Saints. The minute details and jewel-like precision in the execution attributes this
icon to Old Believer masters. Similarly precise in detail and complex in the execution
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of its composition is the Icon of the Resurrection and Descent
into Limbo (Moscow, Strogonov school, c. 1600, 1024).
Moreover, the excellent condition of the earlier icons, subject
to only minimal restorations, renders the older part of the
collection particularly valuable.

The present collection includes icons remarkable for the
rarity and complexity of their iconography, characteristic

for the second half of the sixteenth to the first half of the
seventeenth centuries. The rare subject matter of the lcon
of the Pure Soul with Saint Zosima and Saint Savatii (Russia,
probably northwestern provinces, c. 1600, 1016), is one of
the earliest to include an entire ‘iconostasis’ of devotional
saints, among them the Russian miracle workers. Equally
notable for their rarity and complexity are A pair of wings
from a folding icon, (Russia, Volga region or Central Russian
provinces, 1600-1635, 1025) which combine all of the major
holidays of the liturgical year. A triptych icon with Christ
Emanuel and Archangels (Russia, Moscow, 1700-1735,

lot 1026) executed in an Old Russian style, is particularly
rare; its iconography originates as far back as the twelfth
century. At one point such images were incredibly popular
in Russia; interest in the subject peaked in the seventeenth
century, when the practice of copying ancient icons became
fashionable. Today there remain few complete sets of such
icons, and the well preserved state of A triptych icon with
Christ Emanuel and Archangels makes it particularly rare.

The later period saw a renaissance of icon-painting. From the
eighteenth to the twentieth centuries, icons underwent major
stylistic changes, influenced by the popular Russian style,
which is particularly evident in the present collection. The art
of Old Believers, who comprised a significant portion of the
Russian population, especially flourished. As a testament to
the strength of their ideology, the ancient traditions of the
Old Believers were maintained during this period. The present
collection is comprised of some of the major centers of icon-
painting: Palekh, Mstera, Kholui, Guslitsi, Pomoriye, Yaroslavl
provinces and the Northern regions.

Icon of the Resurrection and Descent into Limbo (Russia,
c. 1800, lot 1010) is an excellent example of nineteenth
century icon-painting from Palekh. The still more rare
iconographic subjects include /con of the Yakhromskaya
Eleousa Mother of God with Saint Grigory and Saint
Paraskeva (Russia, Moscow, 1800-1850, lot 1030), /con
of the Christ Pantocrator with four healers: Saint Kir, Saint
loan, Saint Kosma and Saint Damian (Russia, Yaroslavl
provinces, 1820s-1830s, lot 1036) and others. It is

worth noting, that many of the icons are decorated with
precious silver and metal oklads, the repoussé and chased
ornamentation of which is also reflective of the early
artistic style of the period.

Among the artifacts of the collection of Ambassador
Laurence A. Steinhardt, there are a significant number of
commissioned presentation icons, intended for personal
devotion within the home. These icons preserve the
devotion and warmth of the Russian people.

From the three Greek icons in the collection, that of
the unique /con of Saint Fanourios and Saint Antonius
of Padua (1650-1700, lot 1059) by an icon-writer from
Crete, working under the commissions of Venetian
merchants and monks.

The collection of Ambassador Laurence A. Steinhardt

is remarkable for the exceptional quality and breadth

of artistic schools and periods represented, the stylistic
richness and excellent condition of the works. This
remarkable assemblage represents the collector’s
enthusiasm and appreciation for the ancient Russian art
form and the great masters who practiced it. Highlights
from the collection were exhibited at ‘Tradition in
Transition: Russian Icons in the Age of the Romanovs’ at
the Hillwood Museum & Gardens in Washington, D.C.
in 2004. Lovingly preserved in the family of Ambassador
Laurence A. Steinhardt, this important collection now
appears on the market for the first time.
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LLleaeBpbl pyCCKOW MKOHOMUCK

MpeacTaBneHHasa 3gecb Konnekumsi ukoH JloypeHca LLtenHrapara
chopmmpoBanack B KoHue 1930-x rr. 1 oTpasuna ogHy 13 camblx
OpamaTnyYeCcKmX CTPaHNL, UCTOPUN COXPaHEHNS MaMSATHUKOB UCKYyCCTBa

B Poccum B anoxy CTanmMHCKOro pexkuma. o peLleHnio CoBETCKOro
npaBuUTeNbCTBa Oblna NpegnpuHSaTa MaccoBas pacnpogaka pPyCCKux
XYLOOXXECTBEHHbIX LleHHOCTeN 3a rpaHuuy. OgHMM 13 rnaBHbIX MOTUBOB Oblnia
MOMOLLIb FOSIOAAOLLNM, U HAKOMJIEHNE CPEACTB A1t UHOYCTpUanmu3auuin.
Bblnn opraHM3oBaHb! crieumanbHble aHTUKBapHble MarasvHbl FocTopra
PCOCP, 4yepes KoTOpble OCYLLECTBNSNIACh Npoaarka LeHHOCTEN.

Ocob6eHHO 60MbHO 3Ta KaMnaHus yaapwuaa no Hacneauo gpeBHen
NKOHOMCK 1 OpPeBHEepPYCCKOro cepebpa, MOCKOsbKY Gblna npsiMmbiM
peaHTUpenurno3Hom nonutnkin CoeeToB. V3 3akpbiBaeMbIX LIepKBEN 1
MoHacTblpel B [ocTopru nepeBoanncb COTHN 1 NPON3BEOEHNS NCCKYCTB,
B TOM YuCrie BblaloWwmecs Npon3BeneHnst OpeBHEPYCCKUX MacTepoB.
CobpaHusa OpeBHEPYCCKOrO UCKYCCTBa roCyAapCTBEHHbIX My3€€B TakxXe
NnoABeprfioCb «4UCTKE»: MO CTPOroMy Npukasy B «AHTUKBapuaT» My3eiHble
COTPYAHWKN 0653aHbl BbINN «CnncaTb» GOMbLUYHO YacTb CBOMX (DOHOOB.

Okasasluvecs B 3T rogpl B Poccunn npegcrasntenn guniaoMaTnyecKnx
Muccun 3anagHon EBponbl 1 AMEPUKIK, NOPaXKeHHbIE BENUYMEM 1
KpacoTon pyCCKOM MKOHbI, CTany akTUBHO NMOKyNaTb €€ B Mara3uHax
«["locTopra» n «Mocroctopra», opmnpys cBon Konnekunm. OgHUM U3 HNX
6bin JloypeHc LLitenHrapar, Bnepsble nocetTmswnin Poccuto B 1930 roay,

a 3atem ¢ 1939 no 1941 rogpl 3aHSBLUMA MeCTO odmumanbHOro nocna
CLLA B CCCP. 3a Bpemsi npebbiBaHnsa B MockBe OH cobpar 3Ha4nTesIbHYHo
Konnekuuio,— 6onee 60 MKOH. Ha 060poTe HEKOTOPBIX N3 HUX COXPaHUIINCH
penkure y>xe Tenepb HAKNENKN «AHTUKBAPHO XyOOXECTBEHHOrO OTAena
MocrocTopra» ¢ ykasaHneM LieHbl 3a NaMATHYK. BcTpedatoTcs Ha

30ecb 1 QUPMEHHbIE «MapKK» CTapbIX OPEBOTFOLNOHHBIX KOJIEKLNN,
NOCTYNUBLUNX B My3€eu 1 OTTyAa BbloaHHble B AHTMKBapuar.

Cob6paHue nkoH JloypeHca LLITeliHrapaTa oTpaXkaeT ero MHTePeC K MKOHaMm
pPasNYHbIX CTOPUHECKMX NEPUOLOB, Ha4YMHas ¢ anoxu VBaHa po3Horo 1
3aKaH4MBasi NOCNEAHUMN rogamMun LLapCTBOBaHUS MMNEPAaTOPCKON AMHACTUN
PomaHoBbIx. Bonbluas ux 4acTb — He6OJbLUKE MO pa3Mepy Npou3BeneHus,
oTpaXkaroLLme NMMYHOoe Garo4ecTe PYCCKUX JIoAen, 3TO 3aKasHble
BKJ1adHble, CeMeNHbIe NN MOHaLLecKue o6pasbl.

CnepnyeT OTMETUTb BbICOKMI XYOOXKECTBEHHbIN YPOBEHb MHOIMMX BXOOSALLMX
B cobpaHmne NKoH. OHK BKITHOYAKOT TBOPYECTBO MAaCTEPOB KPYMHENLLMX Ha
Pycun nkoHonucHbIX LeHTpoB nosaHero CpegHeBekoBbst — MockBbl, PocToBa.
Cysapans, CeBepo-3anapa 1 CeBepHbIX 3eMenb, PadHbiX ropoaos NoBomKbs
— KocTtpomel, Apocnaens, HuwkHero Hoesropopa. Cpeaun npenctaBnieHHbIX
3[0eCb NKOH BCTPEYAOTCH AOCTATOYHO peaKme Mo XyooXKeCTBEHHOMY

CTUIIO 1 NKoHorpadun. Tak HebornbLuas Cy3aanbeKasi MKoHa «POoXXaecTBo
XpucTtoBo» (noT 1009) cepeamnHbl — TPETHEN YETBEPTU 16 BEKa OT/IMHaeTCA
Ype3BblYaMHO HACbILLEHHOWN NOAPO6HON KOHOrpaduen 1 MMHUATIOPHOCTLIO
WCMOJIHEHWS, YTO BbINIO HETUMNYHO OJ151 aHANOMHbLIX 06pa3oB. HanpoTus,
60NbLUMX Pa3MEPOB (HTO BCTPEYAETCS TaKXKe OYEHb PEOKO) TPEXCTBOPYATLIN
CTOJINYHbBIN MO MacTepCTBY CKadeHb cepeanHbl 17 Beka 06begnHseT
06pagsbl boromatepu CmoneHckomn, LLiectogHeBa 1 cueHbl «Cyb60oTa BCex
cBaTbix» (noT 1039). YHMKaneH eLe oavH CKageHb, BKIOYaoLWMNn peakme
CIOXKETbI Ha Temy BonnoLueHnst Xpucta. MUHMaTIOpHOCTb U N3bICKaHHOCTb



YKMBOMUCY NO3BONSIET AyMaTb O CO3[aHUN ero B Kpyry
no3gHnx CTporaHoBCKMx MacTepoB. CTosb XXe nssiHa

W 1OBEJIMPHA MO OTTOYEHHOCTU ETANEN U CITOXHOMN
HaCbILLEHHOM KOMMO3MLUN, OOHAKO He yTpaTuBLUEN
LeNbHOCTU, HebosbLUas koHa «BockpeceHune —
CowwecTtBme Bo ag», okono 1600 r (not 1024). MNMpekpacHas
COXPaHHOCTb NMaMSATHNKOB 1 MUHUMasTbHOCTb BTOPXKEHWS
B HUX NO34HWX NOHOBUTENEN OenaeT OPEBHION YacTb
cobpaHnsa 0COBEHHO LIEHHOM.

EcTb cpeov npeacTaBneHHbIX NaMATHUKOB MKOHbI PeaKMX
1 CIIOXHBIX MKOHOrpayYeCKX N3BOL0B, CTaBLUMX
XapakTepHbIMI 7151 BTOPOW NOJIOBUHBI 16- nepBom
nonoBuHbI 17 Beka. ITo peaknin obpas «Hucrtas gyua»
(noTt 1016) — ogMH 13 paHHUX, N3BECTHBIX B HACTOSILLIEE
Bpemst; «HeTbipexpsgHas» MKoHa Nno3gHero 16 Beka,
BKJTHOHaOLLAsA LieNbI «MKOHOCTaC» MOYUTAEMbIX CBHATbIX,
B TOM YMCIIE U PYCCKMX YyAOTBOPLEB. ITO U CTBOPKM
KnoTa, 06 beAVHMBLUME MNPAa3AHUKU BCErO JIMTYPrMYecKoro
roga (not 1025). 3aMeTHbIM NaMSATHUKOM SBJISIETCS
HebonbLon ornasHbin Jencyc co Cnacom OMmMaHymniom
nepsoun Tpetn 18 Beka (not 1026), HanncaHHbIN B
LpeBHepyCCKNx Tpaguumsx. VikoHorpadus ero sBocxoout
K 12 ctonetuto. Korga-To Takue YmHbl Ha Pycun 6binn
YPE3BbIYANHO PacNPOCTPaHEHbI; MPUYEM NHTEPEC K

HUM akTUBM3MpoBasics B 17 Beke, korga B Mogy BoLuia
Tpaguumsi KONMpoBaHUst OPEeBHUX MKOH. B HacTosLee
BPEMs U3BECTHO HE Tak MHOIO MOJTHbIX KOMMJIEKCOB, K
TOMY >K€ XOPOLLEN COXPAHHOCTW.

CnepyeT BblgenuTb LenbI psg MKOH, HoBoro BpemeHn,
Korga NCKyCCTBO MKOHOMUCaHUS He TONIbKO He yracno,
HO NepeXxunsano KosoccanbHbI pacyeet. OcCO6eHHOCTb
9TOro Neproga 3aksyaeTcs B TOM, YTO MKOHa
npowna B 18-20 Bekax Bce 60JbLUNE CTUIN CBETCKOIO
NVCKYCCTBa, YTO XOPOLLO BUOHO MO XyOOXECTBEHHbIM
0COBEHHOCTSAM NpencTaB/ieHHbIX 30eCb NPON3BEAEHWN.
OpHako 0cobbI pacLBET B 3TU CTOSIETUS NEPEXNBAIIO
NCKYCCTBO CTapoobpsiaues, COCTaBNsABLUMX efBa

Jn 6onbLUyto YacTb HaceneHus Poccum v, B cnny
CBOEeWN ngeosiornn, COXpaHsIBLUNX OPEeBHME TPaanLmm
nkoHonncaHusi. Cpeam NKOH cobpaHus NpencTaBeHbl
no4Tu BCe Hanbosiee KPynHblE NKOHOMUCHbIE LEHTPbI

- Manex, McTepa, Xonyin, N'ycnnuel, MNomopke,
flpocnaBckure NMcbMa, CEBEPHbIE CKUTDI.

[MoMuMO BnosiHe TPaOUUMOHHBIX Q11 STUX LEHTPOB
NKOH, Nogo6bHo «BockpeceHnto-CoLlecTBumio BO af

¢ npasgHukamu» (not 1010) nanexckoro mactepa
paHHero 19 Beka, BCTPeYatoTCs UKOHbI PEAKUX
MKOHorpadun4ecknx n3BonoBs, Hanpumep, «boromarepb
SAxpomckas» (not 1030), o6pas 4eTbipex CBATbIX-
uenutenen (not 1036), n gpyrne. Cnepyet OTMETUTD,
YTO MHOIMME UKOHbI YKpaLLEHbl AparoLeHHbIMA U
METNTMYECKNMIN OKITagamMu, YEKaHHbIN OPHaAMEHT
KOTOPbIX TAKXXEe OTPaXKaeT pasHble XyO0XKECTBEHHbIE
CTWUN 3MOXW.

1010

Cpeon namMsATHMKOB Kosiekummn JloypeHca
LUTenHrapara ecTb Hemano NoAgHOCHbLIX NoAapPOYHbIX
KaMepHbIX UKOH, NpeaHa3HayYeHHbIX A1 AoMallHen
MOJINTBbI, SBHO 3aKa3aHHbIX N0 KaKNM-TO 0COBbIM
ClNy4yasiMm XXN3HN OTAENbHbIX CEMeN. B HNX coxpaHsieTcs
6naro4ecTve 1 TeENOTa BEPbI PYyCCKOr0 Hapoaa.

M3 Tpex rpeyecknx UKOH, BoLLeaLLInX B cobpaHue,
crnepnyeT BblOeNUTb YHUKasbHbI 06pa3 CBATOro
®aHypusi u AHTOHUS MNagyaHckoro (noT 1059) paboThbl
KPUTCKOIO MacTepa, paboTaBLuUero no 3akasam
BEHELMAHCKNX KYMNLOB 1 MOHaxoB.

Konnekuus nocna JloypeHca LLTenHrapara yHukanbHa
no pasHoobpasnto NpencTaBeHHbIX MKOHOMMCHBIX
LLIKOA, MO BbiCOYanLLEMY XY[0XXEeCTBEHHOMY YPaBHHO
OpEeBHNX NaMATHUKOB U NPEKPCHOWN COXPaHHOCTH
paboT. OHa oTpaxkaeT rnyboKnn MHTEPEC 1
BOCXULLEHNE, KOTOPblE KOMMEKLMOHEP UCMbITbIBA K
OpeBHEMY UCKYCCTBY PYCCKOW MKOHbI 1 KO MHOMM
pyccKnUM MacTtepam-ukoHonmcLam, OCTaBMBLLEM HaM B
Hacneave B Hacnegue STu nNpekpacHble NponsseeHns
nckycctea. MHorvne us npeacrtaBfieHHbIX MKOH
BbICTaBNSANUCHL B My3ee XunnBya, B BaleHrToHHe,
CLLUA Ha BbicTaBke opraHusoBaHHol B 2004.
CoxpaHeHHbIE B CEMbE KOJNIEKLNOHEPA, 3TN
BbICOKOXYOOXECTBEHHbIE U PefKMe NPon3BeaeHUs
PYCCKOWN MKOHOMMCK BNepBble NpeacTaBnsoTCs
BHUMaHWNIO MEXAYHAPOLHbIX KONNEKLMOHEPOB.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 13
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1001

1001

Icon of the Only Begotten Son

Russia, Moscow, Old Believer workshop, 1800-1850
tempera on wood, gilding, silvered metal oklad
31.75x25.5cm (12 1/2 x 10in)

$5,000 - 8,000

£3,000 - 4,800

€3,600 - 5,800



1002

1002

Icon of the Nativity of Saint John

Russia, Vladimir provinces, 1850-1900

tempera on wood with gilding

the borders depicting Saint Alexander Nevsky, Saint Vasilii the Great, an unknown saint, Holy Martyr
Catherine, Saint Anna and Saint Anastasia

21.75x 17.25cm (8 1/2 x 6 3/4in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

This is a typical example of an Old Believer icon with a central image of the Nativity of Saint John,
probably a patron saint of the original owner. The saints depicted on the periphery borders were
most likely patron saints of the members of the family. Stylistically the icon can be attributed to the
famous centers of icon painting of the Vladimir region.

TunuyHbI 0BpageL), 3akasHoM CTapoobPSAYECKON NKOHBI C 06pa3omM PoxaecTsa VoaHHa
MpenTeyn, BUAUMO, FIaBHOMO NaTpOHasIbHOMO 06pasa 3aKkasumnka, 1 CBSATIMIN, COMMEHHbLIMI
YneHam ero ceMbi. XKMBOMMCh XapakTepHa 415 MPOAYKLUMN NKOHOMMCLEB 3HAMEHUTbIX
BJ'Ia,EI,I/IMVIpCKI/IX NKOHOMUCHbIX LIEHTPOB.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 15
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1003

Icon of the Yakhromskaya Mother of God with Saint Grigory and Saint Paraskeva-Pyatnitsa
Russia, Moscow, 1800-1850

tempera on wood with gilding

30.5x 15.5cm (12 x 10 in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

The relatively rare iconography of this Eleusa Mother of God is associated with the Kosmin-
Yakhromskii monastery near the city of Vladimir. It was most likely commissioned by a couple, whose
patron saints, Saint Grigory and Saint Paraskeva-Pyatnitsa, are depicted on the icon’s borders.

[OBOSIBHO Peauin MKOHOMPathUUNCKII TUM UKOHbI, N306PaXKaIOLLINIA BAPUaHT NKOHB! YMUNEHNE,

COYETAETCSH C XOPOLLIEN COXPAHHOCTBIO XXMBOMUCU. 3aKa3HOM CeMenHbI 06pas, BUAMMO, CYnpyros,
0COBEHHO MOYUTABLLNX CBATLIHIO KO3MMHA AXPOMCKOro MOoHacThIpst (Bnagmmpckie 3emsn).

16 | Bonhams



1004

Icon of the Korsun Mother of God

Russia, 1860-1900

tempera on wood, silvered and gilded brass oklad
31.75x25.5cm (12 1/2 x 10)

$1,500 - 2,500

£900 - 1,500

€1,100 - 1,800

1005

Icon of the Kazan Mother of God

Russia, c. 1900

printed lithographic image laid on wood, gilded
brass oklad with repoussé decoration, verso
enclosed in cotton fabric

31.5x26cm (12 3/16 x 10 1/4in)

$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900

A fascinating example of a Russian icon

from the late Imperial period, the present

lot illustrates how the new fashion for the
Russian Art Nouveau style influenced a
traditional art form. The realistically rendered
image, reproduced with the help of modern
technology to imitate en plein enamel painting,
is enclosed in an elaborate oklad, partially

gilded and decorated with the traditional floral
ornamentation of the seventeenth century.

This eclectic style was typical for the reign of
Nicholas Il (1896-1917), when icon painting was
profoundly influenced by the search for a new
national style. The present icon was likely part of
a pair (the other probably an image of the Christ
Pantocrator) commissioned as a wedding gift.

VIHTepecHbIn 0bpaseL, pyCCKOM NKOHOMMCH
anoxu mogepHa. CoveTaHre HanevaTaHHOM
Ha Bbymare (nneHke) N3o06parkeHst,
VIMUTVPYIOLLIErO MIOTHYIO SMasieByto
XKMNBOMUCh, Y AeKOpa OK1aaa, MOBTOPSIHOLLErO
yekaHKy cepebpsHbIx 13nenuin 17 Beka, bbin
4YpEe3BbIYaNHO XapaKTEPHO A9 UCKYCCTBa
BpemeHn Hukonas Il, korga nonckun
HaLVOHaIbHOro CTUS LN B pycrle pasBuTus
COBpPEMEHHOM >xmBonucK. [NogHocHas
NMoAapoYHasi MKOHa, BO3MOXHO B Mape ¢
obpazom Cnacutens npegHasHa4aBLLascs ans
obpsiga 6pakocodeTaHus.

1005
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1006 (without oklad)

1006

Icon of the Protection of the Mother of God

Russia, Moscow, c. 1880

oil on wood, with chased and engraved silver gilt oklad, A.M. Postnikov firm, workmaster S.G.,
before 1898

45.25 x 38.25cm (17 3/4 x 15in)

$6,000 - 10,000

£3,600 - 6,000

€4,400 - 7,300

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Russian Icons in the Age of
the Romanovs, 2004

Literature
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the Romanovs, Hillwood
Museum & Gardens, Washington, DC, 2004, no. 15, p. 43, illustrated

The realistically rendered image reflects the influence of academic painting that became particularly
prevalent in the icon painting practices of the late nineteenth century. This large icon is entirely
enclosed in an elaborate, highly decorative oklad made by the well-known silver firm of A. M.
Postnikov, who was an established collector of Russian and Byzantine icons. The decorative
elements are highly eclectic, combining traditional Russian motifs with the more modern elements
preferred by the firm’s sophisticated clientele.

B vkoHe coveTatoTcs akaaemmieckas npodeccroHasibHas XXMBOMMUCh, MOYYMBLUIAS LLMPOKOE
pacnpocTpaHerve B Poccum B XIX Beke, 11 CMIOLLb MOKPbIBAIOLLMN €€ AparoLeHHbIn oknag,
CO3[aHHbI B M3BECTHOM MOCKOBCKOWN hrpme A.M.IMoCTH1KOBA, cobupaTesist ApeBHEpYCCKIMX
VKOH U1 LIEHUTENS BU3aHTUINCKOro NCKyCcCTBa. B aekope oknagda, ogHako, mposiBuIcs
rOCNOACTBYIOLLWIA TOrAa CTUIb SKNIEKTVIKN, B KOTOPOM HaLWOHa IbHbIE MOTVBbI Y>XXUBAIOTCS C
PeaMCTUHECKUMN YepTamu.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 19



1007

Icon of Saint Alexander Nevsky

Russian, Nizhnii Novgorod, 1825-1870

tempera and oil on wood with gilding, chased silver oklad, with Cyrllic
maker’s mark ‘IU" for workmaster Ivan Ivanov Udalov, Cyrillic city mark,
dated 1869, 84 standard

30.5x25.5cm (10 1/2 x 12in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the
Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 30,
p. 54, illustrated

20 | Bonhams

This icon depicts Saint Alexander Nevskii, a Russian Prince of Novgorod
and Vladimir who defeated Swedish invaders on July 15, 1240 on the
river Neva. As a result of that victory which solidified the authority of
Moscovite Russia, the nineteen year old prince was given the sobriquet
‘Nevsky." From the 1720s onward painters began depicting the saint in
princely robes and elaborate armor, with prescribed attributes of power.
The iconography of this image dates back to religious painting by Vasilii
Kuzmich Shebuev (1836). The patron saint of three Russian Emperors,
Saint Alexander Nevsky was among the most popular saints in Russia.

CTnnbHas XOpOoLLEN COXPaHHOCTU UKOHA, MOCBSILLIEHHAS OOHOMY U3
nonynsipHbIX B 19 Beke CBATOMY KHA3t0 Anekcanapy Hesckomy. B cBssun
C MpasieHnemM Tpex ANeKCaHAPOB, UKOHbI C TaKUM CIOXKETOM Oblnn
0CObBEHHO BOCTpeboBaHbl B POCCUM B 3TOM CTONETUM. XapakTepHoe
0719 BDEMEHM MCbMO, COYeTatoLLLEE APEBHME TPAANLIM 1 HOBbIA KaHOH,
BOCXOOALLMI K KapTuHe Bacumng Kyamnya LLlebyesa (1836), ¢ ogHom
CTOPOHbI, 1 OKNaf, C AEKOPOM, KOTOPbI BK/IOHAET 3M1EMEHTbI TUMNYHbIE
0719 9NoXu UCTOpU3Ma, C APYrow.
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Icon of Saint Alexander Nevsky

Russia, Moscow, 1908-1917

oil on wood, with a chased and engraved parcel-gilt oklad, with workmaster’s stamp in Cyrillic 'S.G’
22.25x 17.75cm (8 3/4 x 7in)

$5,000 - 7,000

£3,000 - 4,200

€3,600 - 5,100

The iconographic prototype for Saint Alexander Nevsky can be traced to a famous image created by
Vasilii Kuzmich Shebuev (1836). The image of Alexander Nevsky, who was the patron saint of three
Russian Emperors (Alexander | (1777-1825), Alexander 11 (1818-1881), and Alexander Il (1845-
1894)), was incredibly popular during this period.

VIkoHorpadust MKoHbI BOCXOOUT K M3BECTHOMY NopTReTy AnekcaHapa HeBCKOro KucTu
Bacunng LLlebyesa (1836). B cBA3M C TeM, 4TO CBATOM Obl1 COMMEHEH TPEM MPABSALLMM
nmnepatopam Poccum XIX Beka, ero obpas 6bl1 HYpesBblHaliHO pacnpocTpaHeH B 9TO BPeMS.
B lMNeTepbypre 4nicno Takmx MKOH OblIo BECbMa 3HAYMTENbHO, MOCKOJbKY FNaBHast CBATbIHS
ropoga — Mo Benmkoro KHass Anekcangpa HeBCckoro moKonamch B OGHOVMEHHOM
MoHacTbIpe. o 3akady MOHACTbIPS, NUCann HeMano MKOH C 06pa3oM CBSATOrO A/1s
NoAHECEHUS 3HATHbIM MOCETUTENAM NaBpbl.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 21
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1009

1009

Icon of the Nativity of Christ
Russia, Suzdal, 1675-1700
tempera on wood with gilding
30.5x25cm (12 3/16 x 10 1/8in)
$20,000 - 30,000

£12,000 - 18,000

€15,000 - 22,000

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Russian Icons in the Age of
the Romanovs, 2004

Literature
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the Romanovs, Hillwood
Museum & Gardens, Washington, DC, 2004, no. 10, p. 38, illustrated

This small and densely populated icon depicts an unusual profusion of scenes connected with the
birth of Jesus Christ. Such mastery of miniature painting and narrative details are unique in a small
devotional icon, making the present work of high importance.

OueHb peakas aHasionHas MKOHa, B KOTOPOW cleHa PoxxaecTsa XpucToBa npeacTasneHa B
pa3BEPHYTOM BapuaHTe, Kak 3TO Oblf1o MPUHATO B BOJbLLMX XpamMoBbIx obpasax. [peBHOCTb
NamsaTHNKE, MUHUATIOPHOE MUCLMO 1 XYOOXXECTBEHHOCTb CTUISA MPUOAIOT el 0COOYIO LIEHHOCTb.
VIKoHa 9BNSIETCS My3€EMHOM NO CBOEMY 3HAYEHMIO.



1010

1010

Icon of the Resurrection and Descent into Limbo

Russia, Palekh, c. 1800

tempera on wood with gilding

depicting the Twelve Holiday Feasts and scenes of the Only Begotten Son,
the Fiery Ascension of Saint llya the Prophet, and the Protection of the
Mother of God (Feast of the Intercession)

40.75 x 5.5cm (16 7/8 x 14in)

$25,000 - 35,000

£15,000 - 21,000

€18,000 - 25,000

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the
Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 18,
p. 47, illustrated

This is a wonderful example of an important icon from one of the
leading centers of icon painting in Russia during the late eighteenth and
nineteenth centuries. The multi-figural scene of the Descent into Limbo
and the Resurrection occupies the center of the icon. The eighteen
surrounding scenes from the lives of Christ and the Mother of God are
painted with virtuoso precision. Above it, in a round reserve, a scene
showing Christ as God'’s only Begotten Son completes the complex
iconography of this magnificent icon.

TunnuHas ONa Nanexckyx MacTepoB 3aKasHas NKoHa C M300paxKeHemM
BockpeceHna- CollecTBust BO af, B LIEHTPE, OKPY>XKEHHOIro
npazaHnYHbIMN CLeHaMKn, cpean KOTOPbIX, MOMUMO 0ObIYHbIX
[OBYHAOecATbIX NPasaHVKOB, NpeacTaseHb! «EquHopoaHbIin

CbIHE» - CIOXKET, MOJIY4MBLLUMI 6OJbLLOE pacnpoCcTpaHeHne B
CTapoobpsaavecKkon cpeae, 1 KOMNosuumm «OrHEHHOE BOCXOXXAEHME
npopoka Vinbun» n «Mokpos Boromartepn», HaNnoM1HaBLLVE O
MOCBSILLIEHNM LiepKBel B caMoMm [lanexe.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 23
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1011

Icon of Saint Nicholas the Miracle Worker
Russia, 1800-1850

tempera on wood with brass oklad

28 x 22.25cm (11 x 8 3/4in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1012

Icon of Vasilii the Great, Grigory the Great
and St. loan Zlatoust

Russia, 1875-1900

tempera on wood with silver gilt metal oklad
30.5 x 25.5cm (10 x 12in)

$1,200 - 1,800

£720- 1,100

€870 - 1,300

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 38, p. 58, illustrated



1013

Icon of Saint Alexander Nevsky

Russia, St. Petersburg, 1876

oil on wood, silver oklad with Cyrillic
workmaster’s mark ‘IFS,” possibly for Efim
Sidorov and St. Petersburg city mark, dated
'1876," 84 standard

22.25 x 17.75¢cm (8 3/4in x 7in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1014

Icon of Saint Nicholas the Miracle Worker
Russia, Palekh, Old Believer workshop, 1750-1800
tempera on wood with metal oklad

31.75x 15.5cm (12 1/2 x 9 1/2in)

$5,000 - 7,000

£3,000 - 4,200

€3,600 - 5,100

1013
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1015

Icon of the Ascension, from the Major Feasts
tier of an iconostasis

Russia, Povolzhye, c. 1600-1635

tempera on wood

30.5x26cm (12 x 10 1/4in)

$8,000 - 12,000

£4,800 - 7,200

€5,800 - 8,700

1016

Icon of the Pure Soul with Saint Zosima and
Saint Savatii

Russia, probably northwestern provinces, c. 1600
tempera on wood

32x27cm (10 1/2 x 12 5/8in)

$10,000 - 15,000

£6,000 - 9,000

€7,300 - 11,000

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 9, p. 38, illustrated

This extremely rare icon depicts an unusual
subject taken from moralizing instructional

texts that were popular among the defenders

of tradition. The young maiden, wearing an
ornate royal robe, triumphs over the monsters
that personify the moral sins and death. The
naked man locked in the cave in the lower right
corner embodies the Sinful Soul. With a path of
spiritual purity, the Pure Soul is saved, and she
appears again next to the throne of the Savior

in the demi-lune reserve above. Flanking the
main scene are standing figures of Saints Zosima
and Savatii, founders of the famous Solovetskii
Monastery, in far northern Russia, who represent
the spiritual journey of the monastic life.

Penkas nkoHa xopoLLen COXpaHHOCTH,
HanmcaHa Ha anneropuHeckuin CIoXeT,
KOTOPbIN 3aMMCTBOBaH U3 Ha3naaTeIbHbIX
KHUr. Takre CNOXHbIE MO COAEPXaHMIO

VKOHbI MONy4nIM 0coboe pacnpocTpaHeHne

B MICKYCCTBe no3aHero 16-17 seka. Obpasbl
VIHOTja COMPOBOXOAIOTCS TEKCTOM,

B3STbIM 13 KHUI OyXOBHOIO COAEPXXaHNs 1
MOSICHAIOLLIMM CIOXET: «[ylia yncTas ako
[OeBVLa NpeyKpaLleHHasl, CTOUT BbilLe COMHLA 1
JlyHa Mof, Horamu esl, Ha rniaBe CBOeN LiapCKui
BeHew, Ctout nepeq, Borom n momTes, a
MOMNTBA Y HEE N30 YCT BOCXOAMNT Ha HebO,
cne3amu nnameHb OrHeHHbIN noracu, u
TepneHne rpexoBHOe NOTpebn, MOCTOM SbBa
CBS133, CMUPEHNEM 3MUIST YKPOTU, HEHABUCHNK
[ObsIBOM Mafie Ha 3eMJIK0 KO KOT, HE MOTUiA
TepneTn fobpoThl es».



1017

Icon of Saint John the Warrior

Russia, Moscow, 17th century with later 19th
century repainting

tempera on wood

31.75x26.75cm (12 1/2 x 10 1/2in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

1018

Icon of the Presentation to the Temple
Russia, Yaroslavl province, c. 1650
tempera on wood

31.1x25.4cm (12 1/4 x 10in)

$6,000 - 8,000

£3,600 - 4,800

€4,400 - 5,800

This icon belonged to the Feasts tier of an
iconostasis. The complexity of the depicted
architectural details and virtuoso painting of
the faces strongly suggest the hand of a skilled
painter from the Yaroslavl province.

VIKoHa npuHagiexana npasgHUYHOMY

psgy KaMepHoOro nkoHocTaca. CnoxxHoe
«MasiaTHoe NCbMO» 1 XapakTepHOe “NNYHOe
MMCbMO” NO3BOASIOT AyMaTb O SPOCAaBCKOM
MPOVCXOXAEHUM MacTepa.
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1019

Icon of the Annunciation, with Saint Christopher and Saint Aleksander Svirskii

Russia, Yaroslavl, 1625-1650, oklad 1650-1700

tempera on wood, repoussé and chased jeweled silver gilt oklad, the bezel framed with pearls,
surmounted by a red faceted stone, with an additional green cabochon on the border
31.5x25.75 (12 3/8 x 10 3/16in)

$25,000 - 35,000

£15,000 - 21,000

€18,000 - 25,000

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Russian Icons in the Age of
the Romanovs, 2004

Literature
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the Romanovs, Hillwood
Museum & Gardens, Washington, DC, 2004, no. 21, p. 49, illustrated

The fine painting, elegant composition, and jeweled oklad signify the importance of this icon. It
was most likely a gift from a wealthy donor to a church. The figure of Saint Christopher the Martyr,
depicted on the left as a dog-headed man, and Saint Alexander Svirsky on the right side, were most
likely added as a request by the owner of the icon. Thin strips of finely chased gilded silver originally
decorated with many gemstones are attached along the borders along with a string of small pearls
outlining the central image.

AHasnorHas nkoHa bblna 3akasaHa Kak gparoLeHHbI BK1ad, BOSMOXXHO, Ha MOMUH OyLUN.
Hebonblune durypbl CBATbIX Ha NMOMSX OblM COMMEHHBI 3akad4nkam obpasa. [JocTaTouHO peaKim
1n306paxkeHnemM aBnseTcs durypa Xprctodopa, MPeacTaBNEHHOro C NECbEN roI0BOM.
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1020

Icon of the Smolensk Mother of God

Russia, Mstera, Vladimir province, 1860-1900, oklad 1730-1732

tempera on wood with gilding, with a chased, engraved and applied metal oklad, stamped ‘1730’ and
1732, with additional marks ‘0" and "12," verso encased in an old brocade fabric and dated ‘1746’
30.5x25.5cm (12 x 10in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

The present icon is as an important example of the sophisticated style practiced in the Old Believer
icon painting centers in the late nineteenth century. The image of the Mother of God known as
Hodigitria became especially popular in the Moscow and Volga areas in the seventeenth century.
The oklad is a rare example of a dated icon cover from the early eighteenth century.

IkoHa NpeacTaBnseT TUNNYHBIN 0OpaseL, BbICOKONPO(ECCHOHaIbHOM CTap0o0OpSA4ECKOM
XKMBOMMCU NOCAERAHNX AecatnneTuin XIX seka. BocxoauT k 0CO60My M3BOAY MKOHOrpadum
Boromatepn Ogurutpun, Noy4mBLLEN pacnpocTpaHeHne B Mockse 1 NoBomkee B 17 cToneTum.
Peokunin nprmMep 4atmpoBaHHOrO OKlafa CBOEro BPEMEHW, B AEKOPE ero COYETAOTCH ApeBHNE
TPaoVLMM cpebpomenist 1 NCKYCCTBa paHHero EkaTepyHUHCKOro BpEMEHM.
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1021

Icon of the Vladimir Mother of God

Russia, Moscow, 1700-1750

tempera on wood, with silver repoussé oklad, with maker’s marks ‘IE,
marked with partially visible date ‘1731’

31.75x22.25cm (12 1/2 x 9 3/4in)

$6,000 - 8,000

£3,600 - 4,800

€4,400 - 5,800

The present work is one of many icons made in the style of one of the
earliest Byzantine icons brought to Russia shortly after its adoption of the
Orthodox religion. It closely follows the prototype of the most revered and
venerated image within the Russian Orthodox faith, the icon of the Vladimir
Mother of God. Dating to the eleventh century, it became famous for its
loving tenderness and expressive features. The present icon shows a variant
of the prototype popular in the eighteenth century. The image of the

¥, Y TR
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Vladimir Mother of God became especially popular in Moscow, where such
an icon comprised a part of nearly every household’s personal iconostasis,
worshiped by members of the family. The present icon, with its elaborate
silver basma border, is especially decorative and was most likely the result of
a private commission by a wealthy Moscow client.

[MoBTOPSIET MKOHOMPadu o 1 06pa3 BU3AHTUNCKOWN MKOHbI Boromatepu
Bnagumumpckon Xl Beka — rnaBHOWM CBATbIHKM MOCKBbI 1 BCero Pycckoro
rocyfapctaa. OHa CoxpaHsieT TOT 06K, KOTOPbI oHa nony4ynna s 18
cToneTun. Ee NoOBTOPeHVst B KaMepHbIX HEGOMbLUMX MPON3BEAEHNSIX
nMcasn rno PasHoMy Crlyyaro, Ho 0cob0€e PaCrPOCTPAHEHNE OHM
nonyynm B MockBe, re noudTy B K&XXAOM JOMaLLHEM UKOHOCTace
cTosNa Takas nkoHa. MamMsaTHYK MpeacTaBnseT coboi 3akasHom obpas,
YKpaLLEHHbI 6aCMOM, UCMOTHEHHOW B Tpaamumsx 17 Beka.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 31
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Icon of the Minea for December
Guslitsi, Old Believer workshop, 1875-1900
tempera on wood with gilding
35x30.5cm (14 x 11in)

$5,000 - 8,000

£3,000 - 4,800

€3,600 - 5,800

32 | Bonhams
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Deeisis Row Icon, with major feasts and selected saints
Russia, Rostov the Great area, 1570-1600

tempera on wood with gilding

40 x 33cm (15 3/4 x 13)

$18,000 - 25,000

£11,000 - 15,000

€13,000 - 18,000

The present lot is a very rare example of a specially commissioned icon that includes the main
holidays of the Orthodox calendar, a profusion of local saints that were venerated in the city
of Yaroslavl and Rostov provinces. The three main feasts depicted in small square reserves on
the borders of the icon include the Old Testament Trinity, the Veneration of the Cross, and the
Protection of the Mother of God. It is truly an exceptional example of an early Russian icon.

Pepkas no vkoHorpadhum ApeBHsIs MKOHa, NpeacTaBnstoLwas cobor KaMepHbI LOMALLHUN
«/IKOHOCTaC», B KOTOPOM MO Y/HaM BbICTPOEHbI 06pa3dbl CBATLIX. BosbLLoe Ymicio
KaHOHM3MPOBAHHbIX PYCCKMX CBATBLIX, B TOM YMCIIE MOCKOBCKMX, POCTOBCKINX 1 APOCNIABCKYIX,
rOBOPUT O 3aKa3HOM XapaKTepe NaMATHUKA. XOpoLLast COXPaHHOCTb U OPEBHOCTb NaMSATHIKA,
oTpaXkatoLLero cTub noaaHero XVI Bexka, HaaenstoT MKOHY MOUCTUHE XyA0XKECTBEHHbBIM U
My3€eNHbIM 3HAYEHVEM.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 33
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1024

Icon of the Resurrection and Descent into Limbo

Moscow, Stroganov school, c. 1600

tempera on wood with gilding

verso with circular inscription in Cyrillic of the ownership of the icon by H. G Stroganov (1560-
1616), and of its descent to his nephew, F.P Stroganov in 1652

36 x30.5cm (14 3/16 x 12in)

$25,000 - 35,000

£15,000 - 21,000

€18,000 - 25,000

Provenance:
N.G. Stroganov (1560-1616)
Then by descent to his nephew, F.P. Stroganov (1652)

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Russian Icons in the Age of
the Romanovs, 2004

Literature
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the Romanovs, Hillwood
Museum & Gardens, Washington, DC, 2004, no. 16, p. 46, illustrated

Christ’s triumph over death is celebrated in this exceptional icon. The radiant figure of Christ rising
from the dead is at the center of the pictorial narrative. He reaches out to the crowd of the Blessed
with gilded halos that form an endless stream, roping around scenes and disappearing into the
margins. The accomplished master of this spectacular icon was most likely an icon painter working
in the Moscow workshop who completed it for the Boyars Stroganov.

[MpekpacHas KoHa C pasBEPHYTLIM CHOXXETOM “BockpeceHnst — CoLlLecTBms BO afl,” COXKMBLIEMCS
B Poccum Bo BTOpoW nonosunHe 16 Beka. TOHKOCTb 1 U3bICKAHHOCTb MMCbMa, MUHMATIOPHOCTb
Hagdnvcei No3BONSIOT AymaTb O CO34aHuMN ee B CTomLe PycCKoro rocyaapcTsa MacTepamu,
0BCNy>XMBaOLLIMMM 3aKadbl 60sp CTporaHoBbIX. XyAOXKECTBEHHbIE OCOOEHHOCTY MaMSTHKA 1
BbICOKOE MPOECCHOHATBHOE MaCTEPCTBO MCTONHEHNS HAAENSIOT €0 My3eHbIM 3HAYEHVEM.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 35
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A pair of wings from a folding icon

Russia, Volga region or Central Russian provinces, 1600-1635

tempera on wood with gilding

depicting the Creation of Man, the Expulsion of Adam and Eve from the Garden of Even, and
scenes of the major holiday feasts in five tiers

54.75 x 17.5in (21 1/2 x 6 3/4in)

$20,000 - 40,000

£12,000 - 24,000

€15,000 - 29,000

The five rows of the left and right wings of this icon depict the Creation of Man, the Expulsion of
Adam and Eve from the Garden of Even, and scenes of the major holiday feasts in five tiers. The
central panel, now missing, was most likely painted with a scene of the Resurrection or with a large
image of Christ, along with tiers of additional holiday feasts, linking the narrative between the wings
and the central panel. The unusual selection of scenes on both side panes include the Old Testament
scenes of the Creation of Man and the Expulsion of Adam and Eve from the Garden of Eden. Such
icons, which typically featured a central wonder-working image surrounded by smaller miracle scenes,
or a detailed depiction of the Passion of Christ, were often created either for domestic veneration

or for a church iconostasis. In either case, these large folding icons would have been the result of an
important commission, and were particularly popular in the Volga region of Russia.

Cyps Mo CoCTaBy KNEWMM, CLEHbI MPa3aHVKOB NPOLO/KAINCE HA HeJOLWEeAWEeM A0 HaC
LieHTpasIbHOM 06pagde, BKoYaBLLem obpas XpucTta unm cueHy BockpeceHns. HeobbluHbl 30ech
n3o6parkeHns «CoTBOpeHNs 1 n3rHaHmsa 13 Pas Agama v EBbl», Yalle BXOOSALMX B LMKIIbI
OnbNenckmx cobbIThin. Takne KMOTbl Yallle BCEro 3akasblBa/INCh A1 AOMALLHUX MKOHOCTacoB,

HO HEepPeLKO CTaBW/IMCh Ha MOACTaBKax B xpamax, - B JIO6OM crydae, 3TO Oblnn 3akasHble
06pasbl, B KOTOPbIX CMIMCOK YyAOTBOPHOrO 06pasa OKpy»Kaics Knermamm Yyaec Uav nogpodHsIM
CTtpacTHbiM LkioM. LLInpokoe pacnpocTpaHeHre KUOTbl 60bLLIMX Pa3MePOB MNONYYMIN B
ropopax [NoBomKbst, HO NMMCaNNCh OHW MOBCEMECTHO.

A similar folding icon with two wings (demonstration)

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 37
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A triptych icon with Christ Emanuel and Archangels
Russia, Moscow, 1700-1735

tempera on wood with gilding

total 30.5 x 78.75cm (12 x 31in)

$80,000 - 120,000

£48,000 - 72,000

€58,000 - 87,000

Exhibited Literature
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the
Russian Icons in the Age of the Romanovs, 2004 Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 11,

p. 39, illustrated

38 | Bonhams
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The current lot is a triptych group, comprising three separate icons forming a
Deeisis: the shoulder-length image of a youthful Christ in the center is flanked
by the Archangels Gabriel and Michael, who gently tilt their heads toward
Christ. Such groups were placed above entrance gates to cathedrals and palace
interiors. The stylized elegance of the image is reminiscent of the best examples
of Kremlin icon painting of the seventeenth century. The present lot is a very
rare example of a complete deeisis from the early eighteenth century.

MopobHble KOMMNeKchl B Poccun n3gaBHa Cy»Xnam «HaaBpaTHbIMU»
NKOHaMW — UX CTaBWIN Hag, BXOAHbIMW ABEPbMU XPaMOB U XKUIIbIX

nanat. VIKoHbl Npogo/mKatoT Tpagmumm Lapcknx nucem XVII Beka,

4YTO BbIPA3NSIOCh B COXPaHEHNE He TOMbKO TEXHWUKM MCbMA, HO 1
NCNob30BaHUM ApeBHen nkoHorpadumn. OT 18 Beka Takmx MOHbIX
KOMMJIEKCOB COXPAaHUI0Ch HEMHOIO, YTO MOBLILIAET LEHHOCTb 3TUX UKOH.

1027

1028

40 | Bonhams

1027

Icon of the Tikhvin Mother of God
Moscow, Old Believer, c. 1860-1900
tempera on wood with gilding

35 x30.5cm (13 3/4 x 12in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1028

A four-part icon with the Archangel and
Saint Maria

Russia, Guslitsi, Old Believer workshop,
1850-1900

tempera on wood

top row from the left: the Nativity of the
Mother of God and the Old Testament Trinity,
bottom row from the left: Martyr Saints
Samon, Gurii, priest Aviv, followed by Saint
Moses Myrin, Archangel, and Saint Bonifatsii,
the borders with figures of the Archangel and
Saint Maria from Egypt, painted on an older
board, typical for Old Believer communities
35x31cm (12 3/16 x 13 3/4in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600



1029

A four-part icon with scenes from the Life
of Christ

Russia, probably southwestern regions, 1750-1800
tempera on wood, with an additional wood frame
comprising four scenes of the Annunciation, the
Crucifixion, the Nativity, and the Resurrection,
the rather naive depiction of the scenes
combined with the color palette and the
construction of the board suggest that the
present icon was painted in the Southwestern
31.5x24.75cm (12 1/4 x 9 3/4in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

1030

Icon of the Fedorov Mother of God with a
Guardian Angel and Saint Paraskeva
Russia, Guslitsi, Old Believer workshop,

c. 1830-1860

tempera on wood

31 x35cm (12 3/6 x 13 3/4in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1030

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 41



1031
Icon of the Christ Pantocrator with the Apostles Saint Simeon and Saint Mark

Russia, Moscow, Old Believer workshop, late 19th century

tempera on wood, probably silver-gilt oklad, glass beads, paste stones, unmarked
35 x30cm (14 x 13in)

$8,000 - 12,000

£4,800 - 7,200

€5,800 - 8,700

42 | Bonhams
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1032

1032

Icon of the Tikhvin Mother of God

Northern Russia, Old Believer workshop, 1750-1850
tempera on wood with chased gilded brass oklad
31.75x26cm (12 1/2 x 10 1/8in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 43
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Icon of Saint Evdokia, with sixteen scenes from her life
Russia, Pomorie region, Old Believer workshop, 1800-1850
tempera on wood

44 x39cm (17 1/2 x 15 1/2in)

$5,000 - 8,000

£3,000 - 4,800

€3,600 - 5,800

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the
Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 31,
p. 54, illustrated

The present lot is a very rare example of this type of icon, painted with

an elaborate series of scenes depicting the saint’s life and martyrdom.

The profusion of text next to each miniature scene quoting the canonical
writing about St. Evdokia, as well as the style of painting, strongly suggest
that the present icon was created in one of the Old Believer monasteries
in the Pomorie of Northern Russia, well known both for the production of
illuminated manuscripts and icon painting.

[MpencTaBneH peaKuin BapUaHT >XUTUNHOW MKOHbI, MOCBALLEHHON
npenoao6Hon EBOokMM B uTun. Obunne kannmrpadudecknx Haanmcen,
BOCXOASLLMX K TEKCTY XUTUS, U XapakTepHOE MMCbMO CBUOETENbCTBYET
0 CO30aHNM MKOHbI B CTApO0bpsaayeckmnx ckmtax INomopbs (Pycckoro
CeBepa), NPOCNaBUBLLMXCS MCKYCCTBOM Kak PYKOMUCHOMO KHXHOTO
nMcbMa, Tak N UKOHOMUCH.

44 | Bonhams

1034

Deeisis, with scenes of the New Testament Holy Trinity, Saint Philip
and Saint Aleksei

Vladimir villages, Old Believer, 1850-1900

tempera on wood

39 x34cm (15 1/2 x 13in)

$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900
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1035

Icon of Triod

Russia, Stroganov School, city of Perm’, 1600-1650, oklad probably eighteenth century
tempera on wood, gilding, chased and engraved metal oklad from the 18th century
26.75x21.5cm (10 1/2 x 8 1/2in)

$20,000 - 30,000

£12,000 - 18,000

€15,000 - 22,000

This icon depicts scenes of important feasts of the Christian Orthodox VIkoHa BKJtOYaeT N30bpakeHe BCex NOABVKHbIX MPasaHNKOB
calendar, starting from the Parable of the Pharisee and the Tax Collector  nuTyprdeckoro roga, HadmHas ¢ Hegenu o Meitape 1 dhapuces,
at the beginning of the Lent period and includes scenes associated with  Bk/to4aeT cUeHbI, CBA3aHHbIe co cryx6amm MpollgHHoro BockpeceHns

the Sunday of Forgiveness and the Revelations of the Last Judgment, 1 BOCMoMuHaHnem o CTpallHOM CyAe; BrioTb A0 NpasaHukos CBeTIon
combined with the feasts of the Holy Week. All of the scenes are ceaMuLibl. Bce n306parkeHHble CLEHbB! OTpaXatoT 60rocsy>KeHre
depicted in accordance with Orthodox services held during Lent and Benukoro MocTa 1 MNacxansHon Hegenm 1 COOTBETCTBYIOT ClyXXbe

the Holy Week described in the Book of Triod. Especially significant is no kHure Tproam MocTHoM 1 LIBeTHON. PeakmM nkoHorpauyeckinm
the central depiction of the Savior of Smolensk, an image that became PEeLLEHVEM SIBNSETCA HEOOSBLLOW CPEAHVIK, IAe NPeAcTaB/ieH obpa3
famous and popular in Moscow in the late sixteenth century. The Cnaca CMoneHCKoro, MKoHbI NpocnasmBLueiics B Mockse B XV Beke.
present icon is an important example of miniature icon painting from [MpencTaBnaeT NHTEPECHbI 0Bpa3eL, MHMATIOPHOMO NCbMa NEPBOW
the first half of the seventeenth century. nonosuHbl XVII Beka.

46 | Bonhams



1036

1036

Icon of the Christ Pantocrator with four healers: Saint Kir, Saint loan, Saint Kosma and
Saint Damian

Russia, Yaroslavl provinces, 1820s-1830s

tempera on wood with gilding

26 x22cm (10 1/4 x 8 11/16in)

$5,000 - 7,000

£3,000 - 4,200

€3,600 - 5,100

This is a rare example of a commissioned family icon depicting the four most important healer
saints in Russian Orthodoxy. It exemplifies a type of icon particularly popular among the Old Believer
communities that settled around the Yaroslavl area of Russia.

Penkuin o6paseL;, 3aka3HoN CEMEINHON MKOHbI-«LeNUTENbHULbI» C YeTblpbMs Havboee
N3BECTHbIMM B XPUCTMAHCKOM MUpe 0bpasamin Bpaden-LenmTenein. ABnseTca TUnmyHeiM
06pasLOM NOBOJSIKCKIX (APOCNABCKIMX) NMMCEM — TBOPYECTBA MKOHOMMCLIEB OOHOIO 13 BedyLLVX B
XVIII-XIX Bekax cTapoobpsa4eckoro LeHTpa.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 47
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1037

Icon of the Meeting of Saint Joachim and Saint Anne at the Golden Gate
Russia, Povolzhiye, c. 1600

tempera on wood with gilding

30.5x26.5cm (12 1/4 x 10 3/4in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

Brilliant in both execution and condition, this icon was the creation of Povolzhiye masters. The icon
depicts the meeting of Saint Anne and her husband Saint Joachim at the Golden Gate of Jerusalem
after the annunciation to Saint Joachim and Saint Anne about the future birth of their daughter,
the Virgin Mary. Evidently, this icon comprised part of the Feasts tier of an iconostasis in a Northern
wooden cathedral. However, icons featuring this subject were also often commissioned by childless
couples for private devotion.

MpekpacHasi Mo COXPaHHOCTY 1 XyOOXXECTBEHHBIM OCOBEHHOCTAM MKOHA, CO3aHHas OOHUM
3 NOBOJHKCKIMX MacTepoB. B1oumo, Bxogmna B NpasaHnyHbINA Psif, KAMEPHOro MKoHocTaca

CEBEPHOro AepeBaHHOro xpama. OfHaKo HepedKko UKOHbI C TakM CIOXXETOM 3aKasbiBasin B

CEMbSIX, B KOTOPbIX FOPSiHO MOJIMSINCE O «AapOoBaH1M MIofa».



1038

1038

Icon of Saint Elijah in his fiery chariot

Central Russia, probably Old Believer monastery, mid 19th century
tempera on wood

32x29cm (12 5/8 x 11 7/16in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

The present icon depicts one the most popular subjects in Russian icon painting — the biblical

story about the prophet Elijah ascending to the heavenly realm in his fiery chariot. The saint was
venerated for his devotion to the Orthodox faith and his associations with the atmospheric elements
and the weather. As such he was a particularly popular subject of icons painted in Novgorod and
the northern Russian territories, especially among Old Believer communities. A certain naiveté

of depiction and simplicity of composition suggest that the present icon was painted in a rural
community.

OnyH 13 CaMbIX N3/THOBNEHHBIX CIOXKETOB PYCCKOW MKOHOMCK, NOCBSALLEHHbIN GLUGIEMCKOMY
3MW30[Y U3 XKM3HW NMPOPOKa VnbW: B3ATNE €ro »KMBbIM Ha HeGO B OrHEHHOW KonecHuUe. B cuny
MOYUTAHVIS CBATOrO Kak CTPOroro PEBHUTENS BEPbI 1 M0 MOKPOBUTELCTBA HEBECHBIM CTUXMAM
(rpomy, oOXj0), ero 06pas NosyUMI 0COGEHHO LLIMPOKOE PACTPOCTPAHEHHOE B HOBFOPOICKMX 1
CEBEPHbIX 3eMJISIX, B TOM YMCTIe, CPeay CTapooBpsaHecKoro HaceneHms. HaMBHOCTL 1 npocToTa
06pasoB CBMOETENIbCTBYIOT O CO3MaHWM 68 B KPECTbHCKOW CPefe.

Divine Treasures: Important Russian Icons from the Collection of Ambassador Laurence A. Steinhardt | 49
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1039

1039

Folding triptych icon of the Smolensk Mother of God

Russia, Moscow, Kremlin workshop, 1650-1660

tempera on wood with gilding, silver gilt oklad, metal frame, unmarked
total 34.75 x 89cm (13 5/8 x 35in)

$80,000 - 120,000

£48,000 - 72,000

€58,000 - 87,000

Exhibited of Services (Shestodnev) and scenes of the Saturday of All Saints. Taken as

Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: a whole, the icon represents the church services of the entire week, and
Russian Icons in the Age of the Romanovs, 2004 was intended for private veneration.

Literature TOHKOrO NiCbMa CKIaeHb OT/IMHAETCS BbICOKVM XyAOXKECTBEHHbLIM
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the  ypoBHEM ¥ HeOBbI4HOM MKoHorpadbven. O6pa3 OaHON 13 CaMbIX YTUMbIX Ha
Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 19,  Pycu 4ya0TBOPHbIX MKOH — Boromatept CMoneHcKon obpamneH NAoTHbIMA
p. 49, illustrated KOMMOSULSIMM BOKOBbIX KPbITLEB C 300paxkeHrem LLlectonHesa —

MPa3aHVKOB Y CBATBIX, BCMOMUHAEMbIX LIEpKOBLIO Kabkabli AeHb Heaenm, U
The central image depicts one of the most venerated images in Russian cueror Cybb0oTa Beex CBATbIX, - Cybb0THUX Cry»x0. Bkyre ¢ LeHTpasIbHbIM
Orthodoxy, the Mother of God of Smolensk. The side panels are 06pa3oM cKiafeHb NPeaCTaBNAET COBON LIEPKOBHbIE CIY>KObl KaXKA0M
decorated with densely painted scenes following the Book of the Six Days  Hegenm 1 npegHasHadancs A IMYHOMO UCTOb30BaHNS. .
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1040

Icon of Tikhvin Mother of God in gesso oklad
Russia, 1775-1800

tempera on wood, gilded gypsum oklad

42 x 34.25cm (16 1/2 x 13 1/2in)

$5,000 - 8,000

£3,000 - 4,800

€3,600 - 5,800
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Icon of the Smolensk Hodigetria Mother of God
Russia, Kostroma, c. 1700, oklad c. 1750

tempera on wood, oklad probably silver gilt, unmarked
32x28cm (12 5/8 x 11in)

$4,000 - 5,000

£2,400 - 3,000

€2,900 - 3,600
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1042

Icon of Saint Nicholas the Miracle Worker
with Saint Timothy and Saint Evdokia
Central Russia, mid nineteenth century
tempera on wood, gilding

27.3 x24.25cm (10 3/4 x 9 1/2in)

$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900

1043

Icon of an Archangel, with an image
of the Mother of God of the Sign and
additional saints

Russia, probably Palekh, c. 1850

tempera on wood

30.5 x 25.5¢cm (12 x 10in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

Central to the entire composition is a
representation of the Icon of the Mother of
God of the Sign, one of the most venerated
icons in Russian Orthodox households.

Beneath the miniature icon stands a figure of

a winged Archangel flanked by multi-figural
groups of saints, including Saints Varvara,
Catherine, Fomaid, Evfrosinia, Bonifatsii, Sergei
Radonezhsky, Varlaam Khutynskii, and John the
Baptist. On the borders are Saints Flor and Lavr,
and the Apostles Peter and Paul. Such icons
were often privately commissioned by a wealthy
patron who was interested in having an icon
painted with images of the patron saints of
various family members.

TunnuHasa ona 19 Beka 3akasHas cemenHas
MKOHa, BKJTIOHatoLLas MoYMTaeMyto B JOME
CBSTbIHIO — BO3BbILLIAIOLLMINCS Haf, BCEN
KoMMo3uLen obpas boromatepy 3HameHus,
1 ceaTbix(MyyeHuLbl Bapsapa, ®omanga,
KatepuHa, EBdpocuHms, Myd. BoHmdavmin,
npen. Ceprun PagoHexxckui, Bapnaam
XYTbIHCKWI, HEN3BECTHbIN MPENOAOOHbIN,
VoanH Borocnos, MoaHH MNpeaTeya,
HEN3BECTHbIN CBATUTENb,anoCTONbI MeTp n
Masen, myyeHnkn ®Onop 1 J1aBp), COMMEHHbIX
YneHam pofa, KOTopble OKPY>KaroT hurypy
AHrena-xpaHuTens.



1044

A four-part icon of the Mother of God and
selected saints

Russia, Guslitsi, Old Believer workshop, c. 1850
tempera on wood

the four parts comprising images of the Pokrov
Mother of God, the Semistrel Mother of God
('Soothing Evil Hearts’), Saints Aleksei and Yakov
Perskii, Gurii, Samon and Aviv

35.5x28cm (14 x 11in)

$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900

1045

Icon of Saint Seraphim of Sarov
Central Russia, c. 1910

oil and tempera on wood
31x27.25cm (12 1/8 x 10 3/4in)
$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 32, p. 55, illustrated

1044
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1046

Icon of the Transfiguration
Northwestern Russia, possibly Novgorod,
Old Believer workshop, late 18th century
tempera on wood

30.5 x 25.5in (12 x 10in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1047

Icon of the Crucifixion with four miracle-
working icons of the Mother of God
Russia, Vladimir villages, possibly Mstera or
Kholui, c. 1875-1900

tempera on wood, gilding

30.5 x 25.5¢cm (12 x 10in)

$2,000 - 4,000

£1,200 - 2,400

€1,500 - 2,900

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 36, p. 57, illustrated



1048

1048

Triptych on the Theme ‘In Thee Rejoiceth’

Russia, Stroganov School, 1600-1630

tempera on wood, gilding, with metal frame, verso inscribed with
commission instructions from ‘Maksim Yakvlech Stroganov’ (1557-1631)
in Cyrillic

total 20 1/3 x 50 3/4 (8 x 20in)

$10,000 - 15,000

£6,000 - 9,000

€7,300 - 11,000

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition:
Russian Icons in the Age of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the
Romanovs, Hillwood Museum & Gardens, Washington, DC, 2004, no. 17,
p. 47, illustrated

An exceptional example of the celebrated Stroganov School of icon
painting, the present icon was most likely a special commission by

a high-ranking Russian court official or wealthy patron. This triptych
communicates three detailed narratives, following the text of the
theological hymns written in praise of the Mother of God. The multi-
figural compositions are arranged in a complex tiered hierarchy centered
around the recurring image of the Mother of God. The miniature scale
of each scene, filigree precision of the painting and the complexity of
the composition suggest that the present icon was created by one of the
leading painters of the Stroganov icon-painting workshop.

[MpekpacHbIN MO COXPaHHOCTU U BEICOKOMY XyAOXKECTBEHHOMY

YPOBHIO KAMEPHbIN CKNaAeHb-TPUMTUX, hopmMa 1 MKOHOrpadumst
KOTOPbIX MOJy4YnIa LMPOKOE pacnpocTpaHerne B 17 Beke. Takve
VIKOHbI Bpanin COB0M MUPSIHE 1 CBALLLEHHOCTY>KUTENIN BO BPEMS
NyTELLECTBUIA 1 JaNeKnx NoXo4oB, X MPUBELLMBaIM K YyAOTBOPHbLIM

1 MOYMTaAEMbIM VKOHaM, CTaBWM Ha MOJIKY B MOHALLECKUX KEbSIX.
OpHaKo TOHKas MYHMATIOPHAS XKMBOMMCb, CBUAETENBCTBYIOLLAA O
paboTe OfHOro 13 BedyLLIMX MOCKOBCKIMX MacTepoB CTPOraHOBCKOro
HanpaBNeHVst B CKYCCTBE Ha4Yau1bHOWM SMOXM LIapCKOM AVHACTNM
PomaHoBbIX, MO3BOSSET AymaTh, YTO U B APEBHOCTU CKIaAEHb Obln
JOPOrM 3aKasHbIM MPON3BEAEHNEM, NPEAHA3HAYEHHbBIM OJ15 JIMHHOMN
MOJIUTBbI KaKOr0-TO BbICOKOMOCTaBAEHHOro mua. Ocobyto LeHHOCTb
NamATHVKY [OOaBASET PEOKNIA COCTaB KIIENM, HanMCaHHbIX Ha Criosa
npopoka Vicamin o ByayLiiem HenopoyHoM 3adaTum Cnacutens; a

TaKKe Ha TEKCT NMECHOMEHNS, OCHOBAHHOMO Ha eBaHresIbCKMX CroBax,
CKasaHHbIX Npu BCTpeyde Boropoauubl — byayLen matepn Xpucta, v
EnnsaeeTbl, HocKBLLEN MNaaeHLa VoaHHa MNpeaTedy. TpeTbst CTBOpKa
VNIOCTPUPYET croBa PoxxaecTBeHCKoM CTuxmpbl. CUnbHO pasbeneHHble
JIKW, MUHVATIOPHOCTb MUCbMa, MHOIOMIaHOBOCTb KOMMO3ULMI
roBOPSAT 0 paboTe OAHOro 1 MO3OHNX MOCKOBCKMX MacTepOoB, NUCcaBLLINX
no 3akasam 6osp CTporaHoBbIX. Hagnnce Ha 06opoTe coobLyaeT o
HanMcaHWm CKagHs, OT KOTOPOro HE COXPaHUIach YeTBepTas CTBOPKA,
no 3akasdy Makcuma Skosnesuya CtporaHosa (1557-1631).
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1049

Icon of the Christ Pantocrator

Russia, Mstera, Vladimir provinces, c. 1900
tempera on wood, gilded brass oklad with
repoussé and chasing

30.5x 26 (12 x 10in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1050

Icon of Saint Ulita and her son, Kirik
Russia, 1875-1900

tempera on wood, brass oklad, with punched
maker’s marks in Cyrillic ‘EM.K.

29.8x24.1 (11 3/4 x9 1/2in)

$1,500 - 2,500

£900 - 1,500

€1,100 - 1,800

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 37, p. 58, illustrated
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1051

Icon of Saint llya the Prophet, Saint Maksim
the Monk, Saint Varvara the Martyr, and
Saint Nicholas

Russia, Moscow, 1863

oil and tempera on wood, silver gilt repoussé
and chased oklad, marked with Cyrillic maker’s
mark ‘AGA" and the Moscow city mark, dated
1863, 84 standard

35.5x31.5cm (13 3/4 x 12 3/16in)

$6,000 - 8,000

£3,600 - 4,800

€4,400 - 5,800

The unusual selection of saints in the
foreground underneath a small image of the
Christ Pantocrator in a cloud above suggest
that the present icon was most likely privately
commissioned and that the patron saints
were chosen to represent the names of the
family members of the owner of the icon. The
realistically painted figures reflect the influence
of the Western style of painting popular in
the mid nineteenth century. The heavy and
elaborately sculpted oklad covers the icon
almost completely.

CTunbHas MKoHa, xapakTepHas 415 CTOINYHOM
»xuBonvcy 19 Beka. Cyas no MkoHorpadum, 3To
Obl1 3aKa3HON CEMENHDBIN 06pas, BKIIOHAIOLLMN
CBSITbIX, COMMEHHbIX CEMbE 3aKa3uyuKa.
KnBommck codeTaeT NpodeccroHanbHoe
aKaJEMNYECKOE MNCHbMO JIMKOB 1 AparoLeHHbI
CMJIOLLHOW OKNaf, 3aKpbIBAOLLIMIA NOHTU BCE
n3obpaxkeHne. OTparkaeT paHHW Nepuosg,
novicka HauVoHaNbHOro CTUMS B UCKYCCTBE
anoxu Hukonas |.

1052

Icon of Saint Nicholas the Miracle Worker
Russia, mid 19th century

tempera on wood, silvered and gilded brass
oklad with repoussé and chased decoration
22.3x7.75¢cm (8 3/4 x 7in)

$1,000 - 1,500

£600 - 900

€730 - 1,100

1052
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1053

1053

Icon of Saint John the Merciful and Saint Catherine
Russia, Palekh, 1875-1900

oil and tempera on wood with gilding

26.75x21.75cm (10 1/2 x 8 1/2in)

$5,000 - 8,000

£3,000 - 4,800

€3,600 - 5,800

Exhibited
Washington, DC, Hillwood Museum & Gardens, Tradition in Transition: Russian Icons in the Age of
the Romanovs, 2004

Literature
Wendy R. Salmond, Tradition in Transition: Russian Icons in the Age of the Romanovs, Hillwood
Museum & Gardens, Washington, DC, 2004, no. 14, p. 43, illustrated

The present icon was most likely privately commissioned, possibly as a wedding gift. Above the two
realistically painted standing saints is a miniature replica of the icon of the Mother of God of Kazan.
A remarkable example of the famous icon painting school of Palekh, the icon is highly decorative,
with ornate borders imitating traditional enamel decoration.

3akaaHasi ceMeiHast MKoHa, BO3MOXHO, CBSA3aHHasi C 6pakocoueTaHnemM cyrnpyroB. [MpexpacHbiii
06paseL] akaLeM1MHeCKOro MCbMa B MaSIEXCKOM MCKYCCTBE, 00bIMHO COYETAOLLIErOCs C TPAIMLIMOHHbIM
peLLieHieM Nosew, ynoao6eHHbIX APeBHEPYCCKOMY [parOLEHHOMY SMarieBOMy OK/afy.



1054

Icon of the Transfiguration
Russia, Moscow, early 20th century
tempera on wood, gilding

21.6x 17.75cm (8 1/2 x 7in)
$2,000 - 3,000

£1,200 - 1,800

€1,500 - 2,200

The present lot is an example of a presentation
icon painted in the Art Nouveau style of the
early twentieth century. The combination of
the realistically painted figures rendered in

a picturesque manner, with the heightened
sentimentality of the images and the highly
decorative borders rendered in imitation of
Byzantine enamel work, is characteristic of the
last two decades of the Russian Empire.
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Kpacwveas nogapoyHas nkoHa, HanmcaHHas

B XapakTepHOM A1 anoxv Hukonas |I

ctune MofepH. CoyeTanHie XXMBOMUCHOM
MaHepbl C akafeMUYeCKM UCMOTHEHHBIMM
JIMKaMW, CEHTUMEHTa/IbHOCTbLIO 06Pa3oB 1
[EKOPaTVBHOIO 06pamMIeHst, U3 LIMPOBaHHbIX
nonen, UMUTUPYIOLLINX TEXHNKY BUSAHTUMCKIX
amanen, bbina xapakrtepHa oist MOCIeaHNX
OByx oecstunetuin imnepatopckor Poccuu.
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1055

Icon of the Apostles Peter and Pavel, and
the Martyrs Boris and Gleb, in reverence
of the Savior

Russia, oklad c. 1850, figures mostly 20th
century repaintings

tempera on wood, parcel-gilt and silvered metal
44 x 38cm (17 5/16 x 14 15/16in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

1055
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1056

Icon of the Apostle Barnabus
Russia, c. 1860-1900

tempera on wood

17.75 x 22.25cm (7 x 8 3/4in)
$800 - 1,200

£480-720

€580 - 870

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 40, p. 59, illustrated

This is a typical example of a popular type

of icon sold as a souvenir of pilgrimage to a
famous monastery or religious site. Painted in

a predominantly red color palette, these icons
came to be known as ‘red’ or ‘krasnushki’ icons.
Inexpensive and plentiful at the time, they were
meant to be covered by a metal or silver oklad.
The present icon depicts a rare subject.

TunnyHbI 06pasew, HaPOAHOW NKOHbI, MO
0BUNIO B CKYAHOW NannTpe KpacHOBaTbIX
MUFMEHTOB, MONYYMBLUMIA Ha3BaHme B Poccumn
«KpaCHyLLEK», 3TO BblIN Camble [OCTYMHbIE
[omMaLLHVe 06pasdbl, MMCaBLLMECS CreLyaibHO
noA, MeTanIMyeckne oknagpl. VikoHa
NOCBSALLEHA PEAKOMY CBATOMY.

1057

Icon of the Mother of God ‘Joy to All who
Grieves (with Coins)’

Russia, Kholui or Mstera, Vladimir province,
late nineteenth century

tempera on wood

17.5x 14 (6 3/4 x5 1/2in)

$1,500 - 2,500

£900 - 1,500

€1,100 - 1,800

Exhibited

Washington, DC, Hillwood Museum & Gardens,
Tradition in Transition: Russian Icons in the Age
of the Romanovs, 2004

Literature

Wendy R. Salmond, Tradition in Transition:
Russian Icons in the Age of the Romanovs,
Hillwood Museum & Gardens, Washington, DC,
2004, no. 42, p. 60, illustrated



1058

Icon of Saint Charalampos

Greece, 1800-1850

tempera on panel with silver, with marks of an unknown maker
14.5x 10.75cm (5 3/4 x 4 1/4in)

$800 - 1,200

£480 - 720

€580 - 870

1059

Icon of Saint Fanourios and Saint Antonius of Padua
Greece, Crete, 1650-1700

tempera on wood with gilt

27 x21cm (10 5/8 x 8 1/4in)

$4,000 - 6,000

£2,400 - 3,600

€2,900 - 4,400

The current icon was probably copied from a rare work by the icon
painter Angelos or his circle of artists. This rare icon was most likely
commissioned by a Franciscan monastery and created by a painter
from Crete residing in Venice.

Penkas (eciv He yHVKanbHasl) koHorpadus, caenaHHas ¢ paHHero
obpasua 15 Beka (MacTepa AHresioca Uim BOCXOASLIEro K ero paboTam).
Bununmo vkoHa 6bina 3akadaHa B BeHeLyn y 04HOTO 13 KPUTCKUX
MacTepOB MPEACTaBUTENEM KaKOr0-TO (PPaHLIMICKAHCKOrO MOHACTbIPS.
MpodeccrnoHanbHoe 1 BbICOKOXYO0XECTBEHHOE NCMOHEHNE
CBUAETENLCTBYIOT O CO3[aHNN €€ B KPYry MacTepoB, 6IM3KMX
OmmaHynny TaaHocy (LaHec) (1637-1694).

1060

Icon of the Annunciation

Greece, c. 1850s

tempera on wood, silver or metal oklad, encased in a wood frame
28 x 20.3cm (11 x 8in)

$1,000 - 2,000

£600 - 1,200

€730 - 1,500

1059

1060
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An Icon of the Annunciation, with an additional Icon of the
Presentation of the Virgin to the Temple

Russia, Moscow, c¢. 1600-1630 (Annunciation), 1860-1900 (Presentation
to the temple)

tempera on wood

the bigger 17.3 x 13.17cm (6 13/16 x 5 3/16in)

$3,000 - 5,000

£1,800 - 3,000

€2,200 - 3,600

The Annunciation was one of the most popular and widely depicted
subjects among icons created for personal worship. They were often
painted for use in monastic dormitories and gifted within families to
celebrate the firstborn. The miniature execution of this scene provides
evidence that it was created in the capital.

HebonbLuon 06pa3s ¢ n3obpaxenHem bnaroseLleHvs 6b11 OOHVIM 13

CaMblIX pPacrnpoCTpaHeHHbIX cpefy 3aKa3HblX NKOH JINYHOro 6naroyectus.

VX 4acTo mmcanu o1s MOHaLLECKNX KeNN, Aapunn K poOXXaeHMo
B CeEMbe NnepBeHLa. MI/IHI/IaTrOpHO MCMNOJIHEHHaA XXNBOMCb NKOHbI
NO3BOJSIFET Nnpefnonarartb CToSIM4HOE NPOUCXOoXOeHe MacTepa.

64 | Bonhams
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1062

A two-sided icon with Saint Spiridon, Saint John Chrysostom and
Saint John the Evangelist

Greece, probably Crete, c. 1800

tempera on wood

18 x 13cm (7 x 5in)

$1,500 - 2,000

£900 - 1,200

€1,100 - 1,500

End of Sale
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8.30am to 5pm

BONHAMS *

SAN FRANCISCO DEPARTMENTS
220 San Bruno Avenue

San Francisco California 94103
Tel: (800) 223 2854

20th Century Fine Art
Sarah Nelson, ext. 23311

Arms & Armor

Paul Carella, ext. 23360
James Ferrell, ext. 23332
David Geiger, ext. 23331

Asian Works of Art
Dessa Goddard, ext. 23333

Books & Manuscripts
Adam Stackhouse, ext. 23266

Collectibles - Toys & Trains
Jaynes Friedman, ext. 23366 1

Decorative Arts
Peter Scott, ext. 23326

Furniture & Decorative Arts, American
Brooke Sivo, ext. 23238

Furniture & Decorative Arts, European
Jeffrey Smith, ext. 23413
Elizabeth Conlan, ext. 23226

Jewelry & Watches
Deborah Boskin, ext. 23362
Lynne Arkin, ext. 23306

Collectors’ Motorcars & Motorcycles
Mark Osborne, ext. 23353
Jakob Greisen, ext. 23284

Museum Services
Laura King Pfaff, ext. 23210

Native American Art
Jim Haas, ext. 23294

California & Western
Paintings & Sculpture
Aaron Bastian, ext. 23241

Photographs
Prints
Judith Eurich, ext. 23259

Oriental Rugs & Carpets
Hadji Rahimipour, ext. 23392

Space History
Adam Stackhouse, ext. 23266

Period Art & Design Auctions
Christine Skinner, ext. 23479

Trusts & Estates
Victoria Richardson, ext. 23207

Wine
Doug Davidson, ext. 23363

Writing Instruments
Ivan Briggs, ext. 23255

New York
Tel: (212) 644 9001
Fax: (323) 644 9009

Monday through Friday
9am to 5.30pm

Toll Free
Tel: (800) 223 2854

BONHAMS *

LOS ANGELES DEPARTMENTS
7601 W. Sunset Boulevard
Los Angeles California 90046
Tel: (800) 223 2854

20th Century Decorative Arts
Angela Past, ext. 65422
Daniel Tolson, ext. 65405

20th Century Fine Art
Alexis Chompaisal, ext. 65469

African, Oceanic & Pre-Columbian Art
Fredric W. Backlar, ext. 65416 t

Books & Manuscripts
Catherine Williamson, ext. 65442

Coins & Banknotes
Paul Song, ext. 65455

Entertainment Memorabilia
Lucy Carr, ext. 65467
Dana Hawkes, (978) 283 1518

Furniture & Decorative Arts
Andrew Jones, ext. 65432

Jewelry & Watches
Dana Ehrman, ext. 65407

Collectors’ Motorcars & Motorcycles
Nick Smith, ext. 65470

Contemporary Art
Dane Jensen, ext. 65451

Photographs
Prints
Morisa Rosenberg, ext. 65435

Natural History
Thomas E. Lindgren, ext. 65437 1
Claudia Florian, G.J.G., ext. 65437 t

California & Western
Paintings & Sculpture
Scot Levitt, ext. 65425

Paintings - European
Mark Fisher, ext. 65488

Period Art & Design Auctions
Tim McNab, ext. 65409

Silver
Aileen Ward, ext 65463

Trusts & Estates
Leslie Wright, ext. 65408
Joseph Francaviglia, ext. 65443

Wine
Walker Strangis, ext. 65404

The following information is recorded
and available 24 hours a day, 7 days a
week, through our telephone system:
- Auction and Preview Information

- Directions to Bonhams's salesrooms
- Automated Auction Results

* Indicates saleroom
t Indicates independent contractor



Catalog Order Form

To complete this form, check the Auction Catalog(s) you would like to order, fill in

the price in the Total column and fax to +1 (415) 861 8951, or mail to:

Bonhams
220 San Bruno Avenue
San Francisco, California 94103

Bonhams

Are you a current catalog subscriber?
O Yes ONo

If you have any questions please contact us at +1 (800) 223 2854, ext. 3550.

US Auction Catalog Issues per year** Domestic address* International address*
20th Century Furniture & Decorative Arts 4 0 $160 0 $200
African, Oceanic & Pre-Columbian Art 3 O $120 O $150
Arms, Armor & Modern Sporting Guns 2 O $80 O $100
California & American Paintings & Sculpture 5 0 $200 0 $250
Coins & Banknotes 4 [J $100 [ $140
Entertainment Memorabilia & Collectables 3 O $120 O $150
European & American Furniture & Decorative Arts 8 0 $320 0 $400
European Paintings 3 0 $120 0 $150
Fine & Rare Wine and Whisky (5 Wine and 2 Whisky) 7 O $280 0 $350
Fine Asian Works Of Art 7 O $280 O $350
Fine Books & Manuscripts 4 O $160 0 $200
Fine Jewelry 8 [ $320 [J $400
Fine Oriental Rugs & Carpets 4 O $160 0 $200
Fine Watches 3 O $120 O $150
Fine Writing Instruments 2 O $50 0O $70
Japanese Works of Art 2 0 $80 0 $100
Modern & Contemporary Art and Made In California 6 O $240 O $300
Motor Cars, Motorcycles & Automobilia 6 0 $330 O $390
Native American & Tribal Art 3 0 $120 0 $150
Natural History 3 O $120 O $150
Maritime Paintings & Decorative Arts 2 O $80 O $100
Photographs 2 O $80 O $100
Prints 2 0 $80 O $100
Space History 1 O $40 O $50
All Categories 94 0 $3,760 0 $4,700
Estate auctions are held monthly in San Francisco and Los Angeles. Catalogs for estate auctions are partially illustrated and available approximately one week prior to the auction.
Period Art & Design Auctions (estate auctions in San Francisco) 11 O $150 N/A
Period Art & Design Auctions (estate auctions in Los Angeles) 11 0 $150 N/A
Bonhams publishes a quarterly magazine to keep you apprised of the auction market.

Bonhams Magazine 4 J $30 J $30
*Any applicable sales taxes and shipping included in Subscription Price. TOTAL

**The number of auction catalogs and sales listed for a subscription are strictly estimates.
We are not responsible for refunds or credits if the number of sales alters from the estimate.
Some of the above categories may include our auctions in other locations.

Send Catalogs to:

Name
Address
City . State_ _ Zp

Telephone Fax

Country

E-mail

Client Number (internal use only)

Method of Payment
[J Check/Money Order enclosed for $:

Payable to Bonhams & Butterfields

[J visa [JMastercard [] American Express

Card Number
Expiration Date /

16-digit Number

Cardholder Name
Address
city ..~ State__Zp___
Signature Date

Country.




Auction Registration Form

(Attendee / Absentee / Online / Telephone Bidding) BOI I I Ia I I lS

Please circle your bidding method above.

Paddle number (for office use only)

General Notice: This sale will be conducted in accordance
with Bonhams Conditions of Sale, and your bidding

and buying at the sale will be governed by such terms

and conditions. Please read the Conditions of Sale in
conjunction with the Buyer’s Guide relating to this sale and
other published notices and terms relating to bidding.
Payment by personal or business check may result in your
property not being released until purchase funds clear our
bank. Checks must be drawn on a U.S. bank.

Notice to Absentee Bidders: In the table below, please
provide details of the lots on which you wish to place bids at
least 24 hours prior to the sale. Bids will be rounded down
to the nearest increment. Please refer to the Buyer’s Guide
in the catalog for further information relating to instructions
to Bonhams to execute absentee bids on your behalf.
Bonhams will endeavor to execute bids on your behalf but
will not be liable for any errors or non-executed bids.

Notice to First Time Bidders: New clients are requested to
provide photographic proof of ID - passport, driving license, ID
card, together with proof of address - utility bill, bank or credit
card statement etc. Corporate clients should also provide a copy
of their articles of association / company registration documents,
together with a letter authorizing the individual to bid on the
company’s behalf. Failure to provide this may result in your

bids not being processed. For higher value lots you may also be
asked to provide a bankers reference.

Notice to online bidders; If you have forgotten your
username and password for www.bonhams.com, please
contact Client Services.

Sale title: Sale date:

Sale no. Sale venue:

General Bid Increments:
$10-200 .o $10,000 - 20,000 ......... by 1,000s

$200 - 500 $20,000 - 50,000 ......... by 2,000/ 5,000 / 8,000s
$500 - 1,000 .. $50,000 - 100,000 .......by 5,000s

$1,000 - 2,000 $100,000 - 200,000 ....by 10,000s

$2.000 - 5,000 above $200,000............ at the auctioneer’s discretion
$5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time.
Customer Number Title

First Name Last Name

Company name (to be invoiced if applicable)

Address

City County / State

Post / Zip code Country

Telephone mobile Telephone daytime

Telephone evening Fax

If successful

| will collect the purchases myself ]
Please contact me with a shipping quote (if applicable)  []
| will arrange a third party to collect my purchase(s) ]

Please mail or fax the completed Registration Form and
requested information to:

Bonhams Client Services Department

580 Madison Avenue

New York, New York 10022

Tel +1(212) 644 9001

Fax +1(212) 644 9009

Automated Auction Results

Tel +1(800) 223 2854 ext. 3400

Telephone bidders: indicate primary and secondary contact numbers by writing (1) or @)
next to the telephone number.

E-mail (in capitals)

By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams
and partner organizations. Bonhams does not sell or trade email addresses.

| am registering to bid as a private client D | am registering to bid as a trade client D

Resale: please enter your resale license number here

We may contact you for additional information.

Please note that all telephone calls are recorded.

Type of bid Brief description MAX bid in US$

AAD T-Teleoh Lot no. (In the event of any discrepancy, lot number and not lot description will govern.) (excluding premium and applicable tax)

(A-Absentee, T-Telephone) If you are bidding online there is no need to complete this section. Emergency bid for telephone bidders only*
You instruct us to execute each absentee bid up to the corresponding bid * Emergency Bid: A maximum bid (exclusive of Buyer’s Premium and tax) to be executed by

amount indicated above.

Bonhams only if we are unable to contact you by telephone or should the connection be
lost during bidding.

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF
SALE AND AGREE THAT YOU SHALL BE LEGALLY BOUND BY THEM. THIS AFFECTS YOUR LEGAL RIGHTS.

Your signature:

Date:
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+1(212) 644 9136

Collection of Ambassador  ; @suome
Laurence A. Steinhardt Carpet

Russia, Solomenko workshop
\ of Maria Fedorovna
Offered by private treaty Yakunchikova (1854-1952),
Tambov Pronvince, 1908-1913
168 x 168 in (427 x 427 cm)

International Auctioneers and Appraisers - bonhams.com/russian

Kosep

Poccus, mactepckasa Mapun
DenopoBHbI AKYHYNKOBOM
(1864-1952) B ceneHumn
Conomerko, TamboBcKoM
ry6epHum, 1908-1913



Russian Decorative Art from the Collection
of Ambassador Laurence A. Steinhardt

Period Art and Design
Sunday September 7
Los Angeles

+1(212) 461 6529
russian.us@bonhams.com

International Auctioneers and Valuers - bonhams.com/russian



Bonhams

19th Century European Art
including Old Master Paintings

Wednesday May 7, 1pm
New York

-

+1 (323) 436 5488
mark.fisher@bonhams.com

William Adolp e Bouguereau
A po ﬂt of Eva and

Franc

oil on canva£9’/z X 32in
$400,000 - 600,000

s and Valuers - bunhams com/euﬁ?ﬂﬁn"gs“ﬁ—n

M- - o Ii‘




American Art

Wednesday May 21, 2pm
New York

Preivew
May 17-21

+1(212) 710 1307 P
kayla.carlsen@bonhams.com

John Singleton Copley
Portrait of Captain Gabriel Maturin
$500,000 - 700,000

=

- -
International Auctioneers.u#l"ﬁppmisers - bonhams.com/americanpaintings \



FEATURING AN EXTENSIVE COLLECTION
OF RUSSIAN IMPERIAL GLASS
(A SELECTION SHOWN)

ﬁ.r‘lt‘i 'ﬁ ﬁﬁﬂﬂ.

i
M

CONTACT
+44 (0) 207 468 8334
sophie.law@bonhams.com

Bonhams

THE RUSSIAN SALE

LONDON

New Bond Street
Wednesday 4 June 2014

bonhams.com/russian









