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Lauren Bacall, circa 1955
Bettman/Corbis



The Dakota
Robert Holmes/Corbis





‘I met Betty when she was 17 and I 
was 24. We were both studying at the 
American Academy of Dramatic Arts. 
I was on my own in New York with 
meager funds. That winter, Betty saw 
me shivering in my thin overcoat. She 
didn’t say anything, but she talked her 
uncle into giving me one of his two 
thick coats. I wore it for three years. 
That sort of unassuming kindness 
was one of her most endearing 
characteristics. When I had the honor 
of presenting Betty with her honorary 
Oscar in 2009, I told the audience: 
“People said Bacall was ‘tough.’ She’s 
a pussycat with a heart of gold.”

After World War II ended, I was 
honorably discharged from the Navy. 
Back in New York, I continued the 
frustrating task of looking for a job, 
hopefully in a play that would last 
more than a few performances. I had 
a wife and two children to support. I 
succeeded in getting the lead in The 
Wind is Ninety, and I got good notices.

Shortly after the play opened, Betty 
attended a cocktail party for the 
famous producer Hal Wallis, who was 
going to New York the next day. Betty 
was always a girl who spoke her mind. 
She said, “Hal, when you are in New 
York, you must see The Wind Is Ninety. 
My friend Kirk Douglas is in it and has 
gotten rave reviews.” 

He actually listened to her — did 
I mention she was persuasive? — 
and soon after I was on my way 
to Hollywood with a meaty role as 
Barbara Stanwyck’s husband in The 
Strange Love of Martha Ivers.

Over the years, Betty and I never lost 
touch. We even starred together in a 
film (1980’s Young Man with a Horn) 
before she went back to New York to 
achieve the Broadway success I had 
always longed for. We tried to see 
each other whenever we were on each 
other’s home coast, and we shared 
many special occasions in each other’s 
lives, including my 50th wedding 
anniversary celebration in 2004.

It’s hard to lose a friend, especially 
one with whom you have shared your 
dreams and your journey. In the case 
of Betty Bacall, I also lost my lucky 
charm – the girl who believed in me 
enough to talk Hal Wallis in to giving me 
a Hollywood career. That was my first 
lesson in helping others without looking 
for thanks. I will continue to think about 
her whenever I put it into practice.’

Kirk Douglas
A version of this story appeared in the August 29 issue of 
The Hollywood Reporter.



Lauren Bacall and Kirk Douglas in 
Man Without a Horn, 1950
Sunset Boulevard/Corbis



‘Lauren Bacall defined what it means to 
be a great actress, but she was also a 
great friend. When my father was 
filming The African Queen in the 
Belgian Congo, Lauren, who was now 
married to Bogie, went along to Africa 
to help cook for the crew and keep up 
the collective morale. My mother was 
heavily pregnant and stayed behind in 
Los Angeles. At some point during the 
course of filming, a barefoot runner 
came bounding through the jungle 
bearing a telegram, which he handed 
to my father. Dad accepted the 
envelope, opened it, smiled and put it 
away in his pocket, when Lauren 
blurted out, “For god sakes, John, tell 
us what it says.” Dad smiled, “It’s a 
girl,” he said. “Her name is Anjelica.” I 
guess you could say that Lauren Bacall 
was one of the first people to know me.

I hold her in my heart as a teacher, a 
mother and a friend. Lauren was 
devoted and loyal not only to my 
father, but also to my husband, Robert 
Graham. Her support of and interest in 
Robert’s work gave both of them great 
pleasure throughout the years. She 
adored him, and he was crazy about 
her. Lauren Bacall’s collection speaks 
for itself.’

Anjelica Huston



Anjelica Huston and Lauren Bacall 
The Life Picture Collection, Getty Images



‘I first met Lauren Bacall in 1964 on 
the opening night of “Funny Girl.” I 
was dazzled by her style and beauty.. 
and that voice.  It was an impression 
constantly reconfirmed as I watched 
her and enjoyed her work over 
the years, her originality and class 
evident in how she conducted her 
career and her life.  It was, finally, my 
great privilege to have directed her 
in “The Mirror Has Two Faces” for 
which she won the Golden Globe as 
Best Supporting Actress and was   
nominated for the Academy Award 
in that category. Her innate aesthetic 
taste was evident in everything she did 
and in what and whom she treasured.’ 

Barbra Streisand



‘The Lauren Bacall Collection is 
fascinating and unique in many ways. 
The wonderful diversity of collecting 
categories- furniture, contemporary art, 
faience, African works of art, symbolist 
art, majolica, American art, European 
pewter and brass may at first glance 
appear a random assemblage of items, 
but in fact were deliberately collected 
by a discerning eye to create a warm 
and relaxed country environment.  

I first met Lauren Bacall roughly five 
years ago. Her daughter, Leslie Bogart, 
had contacted Morisa Rosenberg 
in the Bonhams Los Angeles office, 
mentioning that her mother wished 
to place some items at auction, and 
asked if there was a specific contact 
in New York- I was nominated. What 
would happen next would prove to be 
a welcome routine for years to come.

Our visits would take place every few 
weeks. I would arrive and be seated 
in the Library, where Ms. Bacall (and 
Sophie, her Papillon) would join me. 
We would speak for a while, going 
over matters of the day, and would 
then embark on a walking tour of the 
vast apartment, reviewing various 
pieces she might wish to auction.

Her affection for her collections was 
obvious. I noticed as we walked, 
that she actually ran her hand over 
particular pieces of furniture and 
sculpture. I asked her about this and 
she said that she couldn’t help herself- 
the tactile nature of decorative arts and 
sculpture drew her in. 

For years we would have discussions 
of aesthetics, form and function, and 
the creative force behind a work of 
art, regardless of medium. Lauren 
Bacall collected artwork, furniture, and 
decorative arts that, above all, spoke to 
her, and in her own words, “possessed 
character and honesty”.

As our relationship deepened, our visits 
lengthened- the longest visit would last 
seven hours. The topics of conversation 
also deepened. Not only did we speak 
of art and antiques, but we also came 
to share discussions of music, literature, 
politics, family, relationships, and those 
no longer with us.

Lauren Bacall was well-versed in many 
topics- I have rarely met anyone with 
such breadth of knowledge, so present 
in the world, firm in her convictions, and 
yet willing to listen to divergent opinions 
(listen, yes, agree, no). She did not dwell 
in the past, although she was willing to 
share memories when asked. 

What struck me most over the years 
was that this collection was an 
extremely personal collection and truly 
reflected Lauren Bacall’s formidable 
collecting sense and uniquely intuitive 
style.’

Jon King
Vice President 
Director, Business Development
Bonhams New York



Morning Session
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Lots 1 - 207

‘As anyone can see on entering my 
apartment, I am a collector of many 
things, for many years: pewter (plates, 
bowls, mugs, you name it), brass 
snuff boxes, match strikers, faience 
animals, needlepoint animals, ivory 
animals, bronze animals, boxes; all 
are antiques, all have lived through a 
lot, all make me feel warm. The place 
is cluttered, but it is personal, and in 
each room as you wander down the 
hall there is something else. (There are 
lots of books, too, with one on Henry 
Moore in each room.) Also pictures of 
my friends, my friends and my children, 
all important to me, and my dog; I am 
attached to it all.’

Lauren Bacall
interviewed by Robert Caille
French Vogue, December, 1978



Lauren Bacall, circa 1950
Silver Screen Collection/Getty Images
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2

1

1  
A LOUIS XV STYLE PAINTED WOOD AND GESSO MIRROR 
CIRCA 1900
height 42 1/2in (108cm); width 51 1/2in (131cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

2  
AN ITALIAN ROCOCO CARVED AND PAINTED 
CONSOLE TABLE  
POSSIBLY SICILIAN, MID-18TH CENTURY
With later rose-grey marble top.  
height 33in (84cm); width 49 1/2in (125.5cm); depth 25 1/2in (65cm)

US$4,000 - 6,000 
£2,700 - 4,000 
€3,400 - 5,100

THE FOYER





Lauren Bacall and Robert Graham at the dedication of the 
Cathedral of Our Lady of the Angels, September, 2002
BEImages/RexUSA

Lauren Bacall and Robert Graham
Whenever Lauren Bacall was in Los Angeles, she 
always called Bob, and visited his studio. She was 
keenly interested in his work, and often purchased 
works for her collection. She was always fun to be 
with, very outspoken and opinionated, but also very 
decisive. She also joined him at the dedication 
ceremonies of Bob's public monuments, including the 
Duke Ellington Memorial in New York City, the Franklin 
Delano Roosevelt Memorial dedication in Washington 
DC, as well as for the Great Bronze Doors of the 
Cathedral of Our Lady of the Angels in Los Angeles. 
She adored Bob, and I have many wonderful 
memories of them together.

Noriko Fujinami, Director
Robert Graham Studio



Robert Graham was born in Mexico City on Aug. 19, 1938. His father 
died when he was six;  he was raised by his grandmother Ana, his 
aunt Mercedes and his mother. At age 11, Graham and his three 
“mothers” moved to San Jose and later attended San Jose State 
University and the San Francisco Art Institute. He lived in London for 
a few years with his first wife, Joey, and their son, Steven, moving to 
Los Angeles in the early 1970s. In 1990, long after his first marriage 
had ended, Graham met his second wife, actress Anjelica Huston, at 
a dinner party. They soon became a couple and were married in 1992. 
On Dec. 15, 2008, Graham was inducted into the California Hall of 
Fame.

In Los Angeles, Graham designed a set of free-standing bronze doors 
for the Music Center in 1978 and a sculpture of two headless figures 
known as the Olympic Gateway at the Memorial Coliseum for the 1984 
Olympics. His largest and most prominent public work in the city is 
the Great Bronze Doors, a monumental entryway topped by an angel, 
created for the Cathedral of Our Lady of the Angels in 2002.

Graham also created a memorial to Joe Louis in Detroit, a monument 
to Duke Ellington in New York and a sculptural remembrance of 
Charlie “Bird” Parker in Kansas City, Missouri. But among his tributes 
to beloved public figures, his proudest achievement was probably the 
Franklin Delano Roosevelt Memorial in Washington, D.C. The complex 
commission, executed in 1997, includes a life-size figure of the 
president in his wheelchair, a bas-relief depicting a newsreel of his first 
inauguration and a series of panels illustrating 54 programs initiated by 
FDR under the New Deal.

His work was shown in many galleries and museums, including Ace 
Gallery in Beverly Hills, Imago Galleries in Palm Desert and Gagosian 
Gallery in New York. His work is in the collections of such institutions 
as the Los Angeles County Museum of Art, Dallas Museum of Fine 
Art, Detroit Institute of Arts and the Hirshhorn Museum and Sculpture 
Garden in Washington, D.C.

The artist Ed Moses commented upon his passing:

“He was just one of those impeccable human beings that I love greatly 
and all of his friends did, too. He will make a mark historically as a 
sculptor...the museums don’t understand this yet, but they will. He was 
an independent, and never played according to the rules. He did it the 
way he wanted, and he didn’t play ball with museums or dealers. He 
was a real independent force and a powerful force.”

3
ROBERT GRAHAM (AMERICAN, 1938-2008)
Gabrielle, circa 1993 
incised behind the left foot RG 
bronze with light gray patina on brass base 
height overall 65 3/4in (167cm)

US$25,000 - 35,000 
£17,000 - 23,000 
€21,000 - 30,000

This work is from an edition of twenty-five.



4
ROBERT GRAHAM (AMERICAN, 1938-2008)
Christine, circa 1993 
incised on the reverse of the base FOR LAUREN 
bronze with light brown patina on brass base 
height overall 59in (150cm)

US$20,000 - 30,000 
£13,000 - 20,000 
€17,000 - 25,000



5
ROBERT GRAHAM (AMERICAN, 1938-2008)
Elisa, circa 1994 
bronze with light brown patina on brass base 
height overall 58 5/8in (149cm)

US$20,000 - 30,000 
£13,000 - 20,000 
€17,000 - 25,000

Literature 
M. McClure, Robert Graham: eight statues, 1994, 
no. 6 (another illustrated in color, pp. 25-26)
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6
ROBERT GRAHAM (AMERICAN, 1938-2008)
Untitled (Nudes), 1993-1995 
Eight lithographs and 2 etchings on Rives BFK paper, each signed 
in pencil, dated and numbered, the lithographs inscribed For Betty, 
printed by Ed Hamilton, Venice, California, with full margins, each 
framed. (10) 
approximately 15 x 10 3/4in (38.1 x 27.3cm)

US$1,500 - 2,500 
£1,000 - 1,700 
€1,300 - 2,100

(four from a lot of ten)
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8

7

7  
A JACOBEAN WALNUT AND OAK CHEST OF 
DRAWERS 
LATE 17TH CENTURY
height 33 3/4in (85.7cm); width 37 5/8in (95.5cm); 
depth 21 7/8in (55.6cm)

US$1,500 - 2,500 
£1,000 - 1,700 
€1,300 - 2,100

8  
A BLACK FOREST STYLE CARVED OAK HALL 
CHAIR 
FIRST HALF 20TH CENTURY
height 44in (112cm); width 21 1/2in (54.5cm); depth 
of seat 17in (43cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

9  
A ITALIAN ROCOCO PAINTED COMMODE  
MID-18TH CENTURY
With faux marble top. Painted decoration later. 
height 33in (84cm); width 42 1/2in (108cm); depth 
21in (53.5cm)

US$2,500 - 3,500 
£1,700 - 2,300 
€2,100 - 3,000

Provenance 
Adolph Loewi, Inc., Los Angeles, 1955
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11

10

10  
A VICTORIAN DECOUPAGE DECORATED 
CHEST OF DRAWERS 
MID-19TH CENTURY 
height 35in (88.9cm); width 43 1/8in (109.5cm); 
depth 18 7/8in (47.9cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

Provenance 
J. Garvin Mecking, Inc., New York, 1983

11  
A BLACK FOREST CARVED WOOD BEAR 
FORM STAND 
LATE 19TH/EARLY 20TH CENTURY
height 21 1/4in (54cm); greatest width 12 1/2in 
(32cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

12  
A CONTINENTAL LATE BAROQUE CARVED 
MAHOGANY COMMODE  
POSSIBLY NORTH GERMAN OR RHINELAND, 
MID-18TH CENTURY
With grey marble top. 
height 32in (81.5cm); width 35in (89cm); depth 18 
3/4in (47.5cm)

US$700 - 1,000 
£470 - 660 
€600 - 850
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13  
A BLACK FOREST STYLE CARVED WALNUT CHAMOIS HEAD 
MOUNT ON COAT RACK  
20TH CENTURY
height 16in (40.5cm); width 24 1/2in (62cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

14  
A BLACK FOREST STYLE CARVED WOOD ROE DEER HEAD 
MOUNT 
20TH CENTURY
With genuine horns and glass eyes. 
height 24in (61cm); width 12in (30.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

15
A JAPANESE PORTABLE BRASS TEA SET 
20TH CENTURY
The hinged doors opening to reveal interior shelves, the sides with 
glass panels, the top reservoir containing a water vessel and two 
hinged boxes; set on a later wood base on casters. 
height 33in (83.8cm); width 12 1/2in (31.3cm); depth 12 1/2in 
(31.3cm) (including base)

US$300 - 500 
£200 - 330 
€260 - 430

16
A LATE VICTORIAN SPONGE-DECORATED BLUE AND WHITE 
GLAZED CERAMIC UMBRELLA STAND 
CIRCA 1900
Fitted with eight various later umbrellas, including four with animal 
head-form handles. 
height of stand 20 1/2in (52cm); diameter 9 1/2in (24cm)

US$600 - 900 
£400 - 600 
€510 - 770

17  
A SYRIAN MOTHER OF PEARL AND BRASS INLAID 
DIMINUITIVE SLANT FRONT DESK 
20TH CENTURY
height 33 1/2in (85cm); width 19in (48.5cm); depth 17 1/2in (44.5cm); 
depth open 29 1/4in (74.5cm)

US$1,500 - 2,500 
£1,000 - 1,700 
€1,300 - 2,100
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18

18
A PAIR OF PATINATED METAL GREYHOUND 
BOOKENDS 
PROBABLY ENGLISH, MID-LATE 19TH 
CENTURY
Each inscribed to the underside V.237. 
height 3 1/4in (8.5cm); length 7 1/4in (18.5cm); 
width 3 1/4in (8.5cm)

US$300 - 500 
£200 - 330 
€260 - 430

19
A PAIR OF BAROQUE STYLE LACQUERED 
AND TURNED WOOD LAMPS AND A CHINESE 
GLAZED CERAMIC HU FORM LAMP
All drilled and fitted as table lamps. (3) 
heights 16 1/2in and 17 1/2in; greatest diameter 
12in (30.5cm)

US$200 - 300 
£130 - 200 
€170 - 260

20
FOUR MINERAL SPECIMENS AND TWO 
AMMONITES
Comprising: two quartz crystal specimens, one on 
a lucite stand and the other on a lighted wooden 
stand; an amethyst specimen on a lucite stand; an 
amethyst geode; and two polished ammonite fossils 
on stands. 
heights excluding stands 3in to 5in (7.5cm to 
12.5cm); widths 3 1/4in to 8 1/2in (8cm to 21.5cm)

US$400 - 600 
£270 - 400 
€340 - 510
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22

21

21  
A PAIR OF CONTINENTAL CAST IRON 
PHEASANT FORM ANDIRONS 
EARLY 20TH CENTURY
height 14in (35.5cm); length 25 1/2in (64.5cm); 
depth 5in (12.5cm)

US$2,500 - 3,500 
£1,700 - 2,300 
€2,100 - 3,000

22
THREE PAIRS OF LATE VICTORIAN OR 
VICTORIAN STYLE TREEN CANDLESTICKS
Comprising: two pairs of oak or elm barley-
twist examples each fitted with a brass nozzle 
or candlecup, and a shorter pair with knopped 
standards. 
heights 10in (25.4cm) to 12 1/2in 31.7cm); greatest 
diameter 5 1/2in (14cm)

US$600 - 900 
£400 - 600 
€510 - 770

23
FOUR CARVED AND POLYCHROMED 
COMMEDIA DELL’ARTE FIGURES 
VENETIAN, 18TH CENTURY
Depicting two men and two women, each on 
rectangular plinth bases inscribed N.GE underneath, 
one inscribed TARTAGLIA, another inscribed --BEL. 
heights 14 to 15 1/4in (35.6 to 38.8cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

Provenance 
Adolph Loewi, Inc., Los Angeles, 1955
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24
SIX WOODEN WALKING STICKS
Including an example with a sterling silver-clad hound’s mask-form 
grip, the collar struck with Italian sterling grade marks; and an example 
with a painted fox’s mask-form grip, signed Jim Lewis and dated 12-
90. 
lengths 33 to 37in (84 to 94cm)

US$300 - 500 
£200 - 330 
€260 - 430

25  
A BESSARABIAN KILIM RUG
size approximately 5ft 6in x 10ft 2in (167.5 x 310cm)

US$400 - 600 
£270 - 400 
€340 - 510

26
A BESSERABIAN KILIM RUG 
DATED 1926
size approximately 3ft 5in x 12ft 2in (104 x 371cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

27  
A GEORGE III STYLE OAK CIRCULAR BOOK TABLE 
MID-19TH CENTURY
Tiers pivoting around the central pillar. 
height 25 1/2in (64.8cm); width of top 24in (61cm); depth of top 24 
7/8in (63.2cm)

US$400 - 600 
£270 - 400 
€340 - 510

28
TWO PAIRS OF TURNED WOODEN CANDLESTICKS 
ENGLISH, 19TH CENTURY
The shorter pair in mixed hardwoods with brass drip pans; the larger 
pair in walnut with gilt-metal drip pans.  
heights 6 1/2 and 13in (16.5 and 33cm); diameter of bases 4 and 5 
1/4in (10.2 and 13.3cm)

US$500 - 700 
£330 - 470 
€430 - 600

29  
AN ASSEMBLED GROUP OF HEARTH EQUIPMENT 
19TH AND 20TH CENTURY
Eight pieces, comprising: a tool-stand with tongs, shovel, poker and 
associated brush; a footed brass kindling bin with cover; a pierced iron 
trivet; and a Neoclassical style single-panel wire fire-screen on cabriole 
legs with penny feet. (8) 
height of screen 28 3/4in (73cm); width 31in (78.7cm); depth at feet 8 
1/2in (21.6cm)

US$500 - 800 
£330 - 530 
€430 - 680

30  
A SYRIAN MOTHER OF PEARL INLAID HARDWOOD 
OCTAGONAL STAND 
20TH CENTURY
height 13 3/4in (35cm); diameter 10 1/2in (26.5cm)

US$100 - 150 
£70 - 100 
€90 - 130

31
AN ENGLISH PROVINCIAL OAK TRIPOD SIDE TABLE 
PROBABLY MID-19TH CENTURY
height 27in (68.6cm); width 21in (53.3cm); depth 20in (50.8cm)

US$250 - 350 
£170 - 230 
€210 - 300

32
UNKNOWN ARTIST
Still life with apples and cherries, 1989
Etching and aquatint with handcoloring on wove paper, indecipherable 
signature in pencil, dated 9-2-89, and inscribed To Betty with affection, 
with full margins, framed.
17 3/4 x 19 1/4in (45.1 x 48.9cm)
sheet 19 1/2 x 25 1/2in (26.7 x 64.7cm)

US$100 - 150
£70 - 100 
€90 - 130



Lauren Bacall, circa 1945
Henry Waxman/John Kobal/Getty Images
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33
ANDRES SEGOVIA (ARGENTINIAN/SPANISH, BORN 1929)
Still life with potted flowers and two bouquets in glass vases  
signed and dated Segovia 54 (lower right) 
oil on canvas 
29 x 36 in (73.8 x 91.5cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

A twentieth century Argentinean artist, Andres Segovia studied in both 
Buenos Aires and in Paris. By the mid 1950’s he was exhibiting his 
paintings and lithographs in Europe, the United States and Argentina. 
His style was very reminiscent of the work of Bernard Buffet. Today 
his art will be found in the permanent collections of the Museum of 
Contemporary Art, Dusseldorf, the Musee de l’Athenee, Geneva, the 
Nathan Cummings Foundation and the Museum of Contemporary Art, 
Los Angeles.

Lauren Bacall and Humphrey Bogart collected a number of Segovia’s 
works, as seen by lots 33, 35, 36, 544, 561 and 562. 

34
GÉRARD FAILLY (FRENCH, 20TH CENTURY)
Three nuns in an interior  
signed Failly (lower left) 
oil on canvas 
26 5/8 x 20 1/2in (67.7 x 52cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

35
ANDRES SEGOVIA (ARGENTINIAN/SPANISH, BORN 1929)
Portrait of a girl in profile  
signed and dated Segovia 52 (upper left) 
oil on canvas 
32 x 25 1/2in (81.3 x 65cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

Provenance 
with Galerie Drouant-David, Paris

36
ANDRES SEGOVIA (ARGENTINIAN/SPANISH, BORN 1929)
Still life with chair and fruit basket  
signed and dated Segovia 54 (lower left) 
oil on canvas 
39 1/2 x 28 1/2in (100.5 x 72.5cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

37
DONALD HAMILTON FRASER RA (BRITISH, 1929-2009)
Flowers-orange & green  
signed Fraser (lower left); signed, titled and dated 1961 on canvas 
overlap 
oil on canvas 
24 x 20in (61 x 51cm)

US$3,000 - 5,000 
£2,000 - 3,300 
€2,500 - 4,200

Provenance 
Gimpel Fils Gallery, Ltd., London

Donald Hamilton Fraser was born in London in 1929. He studied 
painting at St. Martin’s School of Art and in Paris with a French 
Government Scholarship. He was visiting tutor at the Royal College 
of Art for twenty-five years and an Honorary Fellow of the RCA.  
Fraser studied at St Martin’s School of Art in London from 1949 to 
1952 alongside Frank Auerbach, Joe Tilson, Sheila Fell, Jack Smith, 
Leon Kossoff and Sandra Blow. By 1955, Donald Hamilton Fraser 
was already showing regularly not only at Gimpel Fils, but also at the 
prestigious Paul Rosenberg Gallery in New York. In 1958, Carel Weight 
took him on as a tutor in the painting school at the Royal College 
of Art where he remained for the next 25 years teaching alongside 
Peter Blake and Julian Trevelyan. While he was there he tutored David 
Hockney, Patrick Caulfield, Therese Oulton and Ron Kitaj. He has 
exhibited at the Royal Academy since 1975.
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37
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38
JIM DINE (AMERICAN, BORN 1935)
Bathrobe (W.C. 33), 1976 
Lithograph in colors on J. Green Penhurst paper, signed in pencil and 
numbered 31/150, published by Petersburg Press, London, with full 
margins. 
27 x 18in (68.5 x 45.7cm) 
sheet 32 x 23 1/4in (81.3 x 59.1cm) 

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500
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39
JIM DINE (AMERICAN, BORN 1935)
Self-Portrait: The Landscape (G.M. 61), 1969 
Lithograph in colors on Hodgkinson Mouldmade paper, signed in 
pencil, dated and numbered “75,” published by Petersburg Press, 
London, the full sheet, framed. 
51 x 37in (129.5 x 93.9cm) 
sheet 53 x 37 3/4in (134.6 x 95.9cm)

US$6,000 - 9,000 
£4,000 - 6,000 
€5,100 - 7,600
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41

40

40
HENRY MOORE O.M., C.H. 
(BRITISH, 1898-1986)
Dromedary, Pl. II, from Animals in the Zoo (C. 635), 
1981-2 
Etching on Arches paper, signed in pencil, 
numbered 58/65 and annotated Pl. II, published/
printed by Raymond Spencer Co./J.C. Editions, 
London, for The Henry Moore Foundation, with full 
margins, framed. 
8 3/8 x 10 7/8in (21.3 x 27.7cm) 
sheet 17 3/4 x 21in (45 x 53.3cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

41
HENRY MOORE O.M., C.H. 
(BRITISH, 1898-1986)
Zebra, Pl. VI, from Animals in the Zoo (C. 693), 
1981-2 
Etching on Arches paper, signed in pencil, 
numbered 58/65 and annotated Pl. VI, published/
printed by Raymond Spencer Co./J.C. Editions, 
London, for the Henry Moore Foundation, with full 
margins, framed. 
6 1/2 x 6 1/2in (16.5 x 16.5cm) 
sheet 8 3/8 x 10 7/8in (21.3 x 27.7cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

42
FOLLOWER OF SIR PETER PAUL RUBENS 
(FLEMISH, 1577-1640)
Lion in a landscape  
oil on panel 
7 3/4 x 9 7/8in (29.7 x 25.1cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000
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45

44

43

43
HENRY MOORE O.M., C.H. 
(BRITISH, 1898-1986)
Sheep before shearing (C. 391), 1974 
Lithograph on T H Saunders paper, signed in 
pencil and numbered 29/50, published/printed by 
Raymond Spencer Co./Curwen Studio, London, 
for The Henry Moore Foundation, with full margins, 
framed. 
7 7/8 x 11 1/8in (20.3 x 28cm) 
sheet 23 x 18in (58.4 x 45.7cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

44
HENRY MOORE O.M., C.H. 
(BRITISH, 1898-1986)
Sheep in field (C. 392), 1974 
Lithograph in colors on wove paper, signed in 
pencil and numbered 30/50, published/printed by 
Raymond Spencer Co./Curwen Studio, London, 
for the Henry Moore Foundation, with full margins, 
framed. 
7 1/2 x 11in (19 x 27.9cm) 
sheet 17 1/2 x 21in (45 x 53.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

45
HENRY MOORE O.M., C.H.
(BRITISH, 1898-1986)
Sheep in a Stormy Landscape (C. 393), 1974 
Lithograph in colors on wove paper, signed in 
pencil and numbered 28/50, published/printed by 
Raymond Spencer Co./Curwen Studio, London, 
for the Henry Moore Foundation, with full margins, 
framed. 
7 7/8 x 11 1/8in (20 x 28.2cm) 
sheet 9 1/4 x 12 1/2in (23.4 x 31.7cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300
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48 (one from a lot of two)

47

46

46
ANTHONY DE BREE (BRITISH, ACTIVE 1876-1913)
Two King Charles spaniels on a sewing table  
signed and dated A. de Bree / 85 (lower right) 
oil on canvas 
28 x 36in (71 x 91.7cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

47
A WOOL ON WOOL NEEDLEWORK PICTURE OF A SPANIEL 
AND PARROT 
ENGLISH, MID-19TH CENTURY
In a birds-eye maple frame. 
34 x 29in (86.3 x 73.8cm)

US$500 - 800 
£330 - 530 
€430 - 680

48
ENGLISH OR CONTINENTAL SCHOOL  
19TH AND 20TH CENTURIES
Two views after the painting Repose, Lion and Lioness by Geza 
Vastagh (Hungarian, 1866-1916); one a lithograph published by Pears 
Shop; the other executed in silk threads on a silk ground, both framed. 
(2) 
24 x 30 1/4in (61 x 76.cm); 23 3/8 x 29 5/8in (59.3 x 75.3 cm) framed

US$300 - 400 
£200 - 270 
€260 - 340
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57

56

55

55  
AN ENGLISH PROVINCIAL ELM BENCH 
PROBABLY 19TH CENTURY
height 18 1/4in (46.3cm); length 86 1/2in (219.6cm); 
depth 14 1/2in (36.8cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

56  
A SOUTHEAST ASIAN MOTHER OF PEARL 
INLAID, CARVED AND LIMED TEAK SETTEE 
20TH CENTURY
height 36in (91.5cm); width 73 3/4in (187.5cm); 
depth 24in (61cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

57  
AN ITALIAN BAROQUE WALNUT WRITING 
CABINET ON A LATER BEECHWOOD STAND 
LATE 17TH/EARLY 18TH CENTURY
The sides with bail handles, the underside of cabinet 
with paper label THE PANTECHNICON / (NAME) 
MISS.CHESHER. / (RECEIVED) 1 - 5 - 46.  
height 40 1/2in (103cm); width 36 3/4in (93.5cm); 
depth 20in (51cm); depth open 32 1/2in (82.5cm)

US$2,500 - 3,500 
£1,700 - 2,300 
€2,100 - 3,000

The Pantechnicon is a building in Belgravia, London. 
Built in 1830 as a bazaar, it later became a storage 
place for furniture. All but the facade was destroyed 
by fire in 1874.
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60

59

58

58  
A LOUIS XV STYLE CHERRY THREE-PART 
BUFFET BAS/RAFRAICHISSOIR 
COMPOSED OF ANTIQUE AND LATER 
ELEMENTS
With white marble tops for the upper center section 
and for two lower shelves. 
height 40 1/2in (103cm); width 125 1/2in (319cm); 
depth 20 1/2in (52cm)

US$4,000 - 6,000 
£2,700 - 4,000 
€3,400 - 5,100

Provenance 
Frederick Victoria and Son, New York, 1983

59  
A LOUIS XV STYLE CARVED AND PAINTED 
SERPENTINE BEECHWOOD BANQUETTE 
EARLY 20TH CENTURY
With caned seat and shaped brown leather cushion. 
height 28 1/2in (72.3cm); width 57 1/2in (145.3cm); 
depth of seat 19 1/2in (49.5cm)

US$300 - 500 
£200 - 330 
€260 - 430

60  
THREE TILE TOP TABLES WITH WROUGHT 
IRON BASES
Comprising: two with hunting motifs; and one with 
Majolica-style tiles. 
heights 21 3/4 to 25 1/2in (55 to 64cm); widths 13 
to 18 1/2in (33 to 47cm); depths 12 1/2 to 13in (32 
to 33cm)

US$250 - 350 
£170 - 230 
€210 - 300



44  |  BONHAMS

61
JOAN MIRÓ (SPANISH, 1893-1983)
Préparatifs d’Oiseaux IV (D. 368), 1963  
Aquatint in colors on Rives BFK paper, signed in pencil and numbered 
23/75, published/printed by Maeght, Paris, with full margins, framed. 
18 13/16 x 11/16in (48.2 x 58.1cm) 
sheet 23 x 19in (58.4 x 48.2cm)

US$2,500 - 3,500 
£1,700 - 2,300 
€2,100 - 3,000
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62
DAVID HOCKNEY (BRITISH, BORN 1937)
Two Pembroke Studio Chairs, from Moving Focus (MCA Tokyo 276; T. 
264), 1984 
Lithograph in colors on HMP handmade paper, signed in pencil, dated, 
and numbered 46/98 (there were also 10 artist’s proofs), with the 
blindstamp of the publisher, Tyler Graphics, Ltd., Mount Kisco, New 
York, with full margins. 
16 x 19in (40.6 x 48.2cm) 
sheet 18 7/8 x 22in (47.7 x 55.9cm)

US$5,000 - 7,000 
£3,300 - 4,600 
€4,200 - 5,900
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65

64

63

63
MARCEL VERTÈS (HUNGARIAN, 1895-1961)
Marcel Vertès Painting a Portrait of Lauren Bacall  
signed, inscribed and dated Madame Humphrey 
Bogart quand elle était Betty Bacall / Avec ma fidèle 
amitié Vertès / 1953 (lower left) 
blue pen and ink on paper 
12 3/8 x 19 1/4in (31.4 x 48.8cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

Hungarian illustrator, Marcel Vertes was born in 
Ujpest, near Budapest, He came to Paris during 
World War I, and established himself as one of 
the most important artistic figures of the 1920s, 
following the footsteps of Toulouse-Lautrec and 
Forain. His work consisted mainly of portraits, 
scenes of Parisian street life, women, the circus, and 
cabaret acts. 

With the onset of World War II, Vertes came to New 
York, working briefly for Vanity Fair and Harper’s 
Bazaar in New York before traveling to London to 
illustrate for Schiaparelli. 

Vertes painted the murals of Cafe Carlyle in New 
York. He did advertisements for Perry Water, 
Arpege, Scandal Perfume, and the label for the 
1951 Chateau Mouton Rothschild. Vertes worked as 
a costume designer for the Hollywood productions 
of The Thief of Baghdad, (1940); Lydia, (1941); and 
Tonight and Every Night, (1945). In 1952, his fashion 
designs for John Huston’s Moulin Rouge won him 
two Academy Awards. In 1959, he was hired to 
design advertising for Good Bye Charlie, starring 
Lauren Bacall. After ten years in America, Vertes 
returned to Paris where he remained until his death 
in 1961. 

“Another beginning as a model for Harper’s Bazaar 
with Vertes. A treasured momento, always makes 
me smile (referring to lot 63). He was a funny and 
charming man.” 
Lauren Bacall, as quoted in French Vogue, 
December, 1978

64
WILLIAM DOLE (AMERICAN, 1917-1983)
Untitled  
signed and dated W. Dole 1981 (lower right) 
collage on paper 
8 1/8 x 12 1/4in (20.7 x 31.1cm)

US$700 - 1,000 
£470 - 660 
€600 - 850
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67

66

65
DAVID HOCKNEY (BRITISH, BORN 1937)
Sofa 8501 Hedges Place (M.C.A.T. 110; G. 395), 
1971 
Lithograph on Arches paper, signed in red crayon, 
titled, dated and numbered 17/30 (there were also 6 
artist’s proofs), with the blindstamp of the publisher, 
Gemini G.E.L., Los Angeles, printed by Kenneth 
Tyler, with full margins, framed. 
11 x 25in (27.9 x 63.5cm) 
sheet 22 x 30in (56.7 x 76.3cm) 

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

66
HOWARD HODGKIN (BRITISH, BORN 1932)
Plate K, from Indian Views (H. 21), 1971 
Screenprint in colors on J. Green paper, signed in 
pencil and numbered 51/75, published/printed by 
Waddington Prints Ltd./Kelpra Studio, London, with 
full margins, framed. 
12 1/2 x 14 1/2in (31.7 x 36.8cm) 
sheet 22 7/8 x 30 5/8in (58 x 77.6cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

67
HOWARD HODGKIN (BRITISH, BORN 1932)
Plate J, from Indian Views (H. 20), 1971 
Screenprint in colors on J. Green paper, signed in 
pencil and numbered 75/75, published/printed by 
Waddington Prints Ltd./Kelpra Studio, London, with 
full margins, framed.  
7 1/2 x 14in (19 x 35.5cm) 
sheet 22 7/8 x 30 5/8in (58 x 77.6cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

68
HOWARD HODGKIN (BRITISH, BORN 1932)
Pl. H, from Indian Views (H. 18), 1971 
Screenprint in colors on J. Green paper, signed in 
pencil and numbered 51/75, published/printed by 
Waddington Prints Ltd./Kelpra Studio, London, with 
full margins, framed.  
13 x 20in (33 x 50.8cm) 
sheet 22 7/8 x 30 5/8in (58 x 77.6cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000
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69

69
DUILIO BARNABÈ (ITALIAN, 1914-1961)
Figura seduta; and Ballerina  
both signed Barnabè (lower right); the second signed and indistinctly 
dated Barnabè 58 (on the reverse) 
the first oil on canvas laid down on board; the second oil on canvas 
the first 13 x 7 3/8in (33 x 18.8cm); the second 12 7/8 x 8 3/4in (33 x 
21.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

Provenance 
Galerie Visconti, Paris (for the first) 
Eric Estorick at the Grosvenor Gallery, according to labels on the 
stretchers

70
NIKI DE SAINT PHALLE (FRENCH, 1930-2002)
You made me discover; My love where shall we make love?; I am a 
beautiful camel, 1970; 1968; 1970 
Screenprints in colors on wove paper, signed in pencil and numbered 
63/115, 100/100, and 61/115, respectively, each with full margins, 
each framed. (3) 
sheet 30 x 22in (76.2 x 55.8cm); 15 1/2 x 23 1/2in (39.3 x 59.6cm); 28 
3/4 x 22in (73 x 55.8cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000
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Lauren Bacall, circa 1945 
Scotty Welbourne/John Kobal Foundation/
Getty Images
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Lauren Bacall, 1945 
John Kobal Foundation/Getty Images
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71 72

71
MARC CHAGALL (RUSSIAN/FRENCH, 1887-1985)
Elijah is taken to Heaven, Pl. 28, from La Bible (M. 145; C. bk. 25), 
1956 
Lithograph in colors on Arches paper, signed in pencil and numbered 
64/75 (aside from the edition of 6500 published by Verve. Vol. VIII, 
Nos. 33 et 34), with full margins, framed. 
13 x 8in (33 x 20.3cm) 
sheet 15 1/4 x 10 3/16in (38.7 x 25.8cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

72
MARC CHAGALL (RUSSIAN/FRENCH, 1887-1985)
David and Absalom, Pl. 20, from La Bible (M. 133; C. bk. 25), 1956 
Lithograph in colors on Arches paper, signed in pencil and numbered 
64/75 (aside from the edition of 6500 published by Verve. Vol. VIII, 
Nos. 33 et 34), with full margins, framed. 
13 1/2 x 10in (34.2 x 25.4cm) 
sheet 5 1/4 x 10 3/16in (38.7 x 25.8cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300
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7573

73
PAL (JEAN DE PALÉOLOGUE) (AMERICAN, 1855-1942)
A la Place Clichy, Jouets-Etrennes, 1900 
Lithograph in colors on cream wove paper, with full margins, framed. 
sheet 39 x 55in (98.7 x 138.8cm)

US$1,500 - 2,000 
£1,000 - 1,300 
€1,300 - 1,700

74
ALAN NEWTON
National Theater prints, circa 1978
The Guardsman, 1978, lithograph, signed in pencil; Sir John Gielgud, 
signed in pencil and inscribed With Compliments; The Philanderer, 
1978, signed in pencil and numbered 88/300; The Cherry Orchard, 
signed in pencil and inscribed To Miss Bacall; The Double Dealer, 
signed in pencil and numbered 48/30; Camelot, signed in pencil. (6)
Each sheet approximately 9 x 8in (228 x 203cm)

US$500 - 800
£330 - 530 
€430 - 680

75
A VICTORIAN PAPER AND NEEDLEWORK CUT OUT PICTURE 
PROBABLY MID-19TH CENTURY
Worked in painted silk and silk threads on a green velvet ground, 
depicting St. Martin of Tours cutting his cloak for the beggar, framed. 
38 1/2 x 34in (97.8 x 86.3cm)

US$400 - 600 
£270 - 400 
€340 - 510
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77 (one from a lot of two)76

76
JULES CHÉRET (FRENCH, 1836-1932)
Cosmydor Savon (B. 937), 1891 
Lithographic poster in colors on wove paper, printed by Chaix, Paris, 
with full margins, framed. 
30 x 21 1/2in (76.2 x 54.6cm) 
sheet 34 x 24in (86.3 x 60.9cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

77
SEYMOUR REMENICK (AMERICAN, 1923-1999)
Pennsylvania scene; and Still life with bottle of wine  
each signed Remenick (lower right) 
each oil on panel 
the first 10 x 15in (25.4 x 38.1cm); the second 12 x 10in (30.5 x 
25.4cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000
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79

78

78
HENRI MATISSE (FRENCH, 1869-1954)
Elle vit apparaitre le Matin, Elle su tut discretement (M.1506), 1950 
Lithograph in colors on wove paper. 
11 15/16 x 32 3/16in (30.4 x 81.2cm) 
sheet 11 15/16 x 32 3/16in (30.4 x 81.2cm)

US$600 - 900 
£400 - 600 
€510 - 770

79
DAVID HOCKNEY (BRITISH, BORN 1937)
Dog Days, 1993 
Color photograph from David Hockney’s Dog Days, published by 
Thames & Hudson, London / New York, signed in ink and inscribed 
For Betty, Love, David Hockney, with full margins. 
19 x 24in (48 x 61cm)

US$200 - 300 
£130 - 200 
€170 - 260
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80

80
AARON SHIKLER (AMERICAN, BORN 1922)
Study in Blue  
signed and dated Shikler ‘66 (lower right) 
pastel on board 
8 1/2 x 10 1/2in (21.6 x 26.7cm) 

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

Provenance 
Davis Galleries, New York 
 
Exhibited 
Brooklyn, New York, Brooklyn Museum, 1971

The son of a Polish immigrant, Shikler was born in Brooklyn, and as a 
teenager decided to declare painting is profession. Admitted to the first 
class ever to attend Manhattan’s selective High School of Music and 
Art, he later won a scholarship to Temple University’s Tyler School of 
Fine Arts. After serving in Europe in World War II as a map-maker, Pfc. 
Shikler returned to Tyler for two degrees, then studied in New York for 
three years with noted Abstract Expressionist Hans Hofmann. 
By the early ‘50s Shikler had realized he was not an Abstract 
Expressionist at heart, but rather a representational artist. 

Among the public figures who have sat, or stood, as his subjects are 
Jane Engelhard,  Lady Bird Johnson (for the LBJ library in Austin), 
Jacqueline Kennedy, the official White House portrait of John F. 
Kennedy, painted posthumously,  Lauren Bacall and children, the 
Duchess of Windsor, Ronald Reagan, heart surgeon Michael DeBakey 
(for Houston’s Baylor College of Medicine), CBS President William 
Paley, Jordan’s Queen Noor and singer Diana Ross and her three 
children. 

81
AARON SHIKLER (AMERICAN, BORN 1922)
Study: The Green Lamp  
signed, dated and inscribed Shikler ‘66 / Rome (lower right) 
oil on board 
8 1/4 x 13in (20.9 x 33cm)

US$3,000 - 5,000 
£2,000 - 3,300 
€2,500 - 4,200

Provenance 
Davis Galleries, New York



56  |  BONHAMS

82

83

82
DAVID LEVINE (AMERICAN, 1926-2009)
The Sand Bar  
oil on masonite 
6 1/4 x 10in (15.7 x 25.4cm) 

US$3,000 - 5,000 
£2,000 - 3,300 
€2,500 - 4,200

Provenance 
Davis Galleries, New York

83
AARON SHIKLER (AMERICAN, BORN 1922)
Interior Studies  
signed with initials and dated AAS ‘55 (lower right)  
oil on board 
10 x 8in (25.4 x 21.6cm) 

US$2,500 - 3,500 
£1,700 - 2,300 
€2,100 - 3,000

Provenance 
Davis Galleries, New York
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84
DAVID LEVINE (AMERICAN, 1926-2009)
Under the Boardwalk; Beach Ladies  
each signed D Levine (lower right), the first also dated ‘62 (lower right) 
watercolor on paper 
the first 9 x 14in (22.8 x 35.6cm); the second 5 1/2 x 4in (14 x 10.2cm) 
(sight)

US$4,000 - 6,000 
£2,700 - 4,000 
€3,400 - 5,100

Born in Brooklyn, Levine later studied painting at Pratt Institute, at 
Temple University’s Tyler School of Art in Philadelphia in 1946, and 
with Hans Hofmann. After his service in the Army, he graduated from 
Temple with a degree in education and completed his studies at its 
Tyler School. 

Levine’s paintings are mostly watercolors that often depict garment 
workers, and bathers at Coney Island. The paintings are sympathetic 
portraits of ordinary citizens, and distinctive seaside architecture, 
panoramas with people on the beach. 

Levine, together with Aaron Shikler founded the Painting Group in 
1958, a salon of artists with whom he gathered for fifty years to paint 
models. 

Working at Esquire in the early 1960s, he developed his skills as a 
political illustrator. In 1963, he drew more than 3,800 pen-and-ink 
caricatures of famous writers, artists and politicians for the publication. 
Only about half of Levine’s caricatures were created for the Review. 
Other work has appeared in Esquire (over 1,000 drawings), The New 
York Times, The Washington Post, Rolling Stone Magazine, Sports 
Illustrated, New York Magazine, Time, Newsweek, The New Yorker, The 
Nation, Playboy, and others.
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87

86

85

85
ROBERT GRAHAM (AMERICAN, 1938-2008)
Elisa, 1996 
incised on the reverse CN A/P ELISA 4-24-96 RG 
bronze plaque with green patina 
height 7 1/2in (19.1cm); width 7 5/8in (19.5cm); depth 4in (10cm)

US$3,000 - 5,000 
£2,000 - 3,300 
€2,500 - 4,200

This work is an artist’s proof from an edition of ten, plus one artist’s 
proof. 
 
Literature 
A. Arteaga and A. Ruy Sanchez, Robert Graham, Mexico City, 1997, 
no. 884 (another cast illustrated p. 154).

86
ROBERT GRAHAM (AMERICAN, 1938-2008)
A Collection of necklaces and a paperweight, comprising:  
1. Silver pendant, 2000, incised on the reverse 8.26.00 RG,1 1/8 x 1 
1/4in (2.9 x 3.4cm);  
2. Bronze pendant, 2004, incised on the reverse 9.18.4 RG, 1 5/8 x 1 
3/8in (4 x 3.5cm);  
3. Silver worry-stone paperweight, 1 5/8 x 1 1/8in (4 x 3cm); 
4. Griffin (maquette for the doors of the Cathedral of Our Lady of 
the Angels, Los Angeles), 2000, incised on the reverse 8.26.00 RG, 
bronze, 1 1/8 x 1 1/8in (3 x 3cm); 
5. Goose (maquette for the doors of the Cathedral of Our Lady of 
the Angels, Los Angeles), 2000, incised on the reverse 8.26.00 RG, 
bronze, 1 1/8 x 1 1/8in (3 x 3cm) (5)

US$600 - 900 
£400 - 600 
€510 - 770

87
ROBERT GRAHAM (AMERICAN, 1938-2008)
Untitled, 2003 
incised on the reverse FOR BETTY WITH LOVE RGraham 03 4/10 
bronze relief plaque 
9 3/4 x 8 x 1 1/4in (24.8 x 20.5 x 3cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

This work is number four of an edition of ten.
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88
ROBERT GRAHAM (AMERICAN, 1938-2008)
Virgin Head, 2000 
incised on the reverse of the base 6-12 RGraham 
bronze 
height overall 17in (43cm)

US$15,000 - 25,000 
£10,000 - 17,000 
€13,000 - 21,000

This work is a study for the Cathedral of Our Lady of 
the Angels, Los Angeles, and is number six from an 
edition of twelve.
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89

90

91
A MEXICAN PATINATED METAL MOUNTED RED GLAZED 
POTTERY TABLE LAMP
height excluding electrical fittings 16in (40.5cm); total height 34in 
(86.5cm)

US$300 - 500 
£200 - 330 
€260 - 430

92  
A BAROQUE STYLE GILT METAL AND GLASS LANTERN 
20TH CENTURY
height 30 1/2in (77.5cm); diameter 16in (40.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

89  
A MOSAIC GLASS, CERAMIC, GILT ROPE AND 
WOODEN CIRCULAR MIRROR 
PROBABLY ITALIAN, MID-LATE 20TH 
CENTURY
diameter 40in (101.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

90  
A DUTCH NEOCLASSICAL STYLE BRASS 
REPOUSSE MIRROR 
MID-LATE 19TH CENTURY
height 37in (94cm); width 22 3/4in (58cm)

US$400 - 600 
£270 - 400 
€340 - 510
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93

94

94  
A CHINESE EXPORT PAINTED AND PARCEL GILTWOOD, 
GESSO AND WIREWORK MIRROR 
EARLY 20TH CENTURY
height 60 1/2in (153.5cm); width 24 1/4in (61.5cm)

US$1,500 - 2,500 
£1,000 - 1,700 
€1,300 - 2,100

Provenance 
Adolph Loewi, Inc., Los Angeles, 1955

95
A PAIR OF CHINESE EXPORT STYLE PORCELAIN 
CYLINDRICAL WIGSTANDS 
20TH CENTURY
Mounted on conforming enameled wood stands and fitted as table 
lamps. 
height to top of stand 15 1/2in (39.3cm)

US$300 - 400 
£200 - 270 
€260 - 340

96  
A GLAZED CERAMIC TREE TRUNK FORM GARDEN SEAT 
20TH CENTURY
height 20in (51cm); greatest diameter 19 1/2in (49.5cm)

US$300 - 500 
£200 - 330 
€260 - 430

93  
A BLACK FOREST STYLE CARVED WOOD 
MIRROR 
20TH CENTURY
height 36 1/2in (93cm); width 36in (91.5cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000
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98

97

97
NINO CAFFÈ (ITALIAN, 1909-1975)
Il primo amore  
signed N. Caffè (lower center) 
oil on panel 
7 7/8 x 23 1/2in (19.8 x 59.8cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

98
NINO CAFFÈ (ITALIAN, 1909-1975)
Le paurese  
signed N. Caffè (lower center) 
oil on panel 
10 3/8 x 15 3/4in (26.5 x 40cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500
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100

99

99
NINO CAFFÈ (ITALIAN, 1909-1975)
Poveri saltimbanchi  
signed N. Caffè (lower center) 
oil on panel 
5 7/8 x 11 3/4in (15 x 30cm)

US$600 - 900 
£400 - 600 
€510 - 770

100
NINO CAFFÈ (ITALIAN, 1909-1975)
Libeccio  
signed N. Caffè (lower center) 
oil on panel 
11 7/8 x 13 3/4in (30 x 35cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500
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101

101
AN ASSEMBLED GROUP OF SIX VICTORIAN PAPIER MÂCHÉ 
AND MOTHER OF PEARL DESK ARTICLES 
MID-19TH CENTURY
Comprising an adjustable bookshelf; a rectangular tray with scalloped 
rim; a rectangular covered box; a thermometer holder; and two folders; 
together with two Venetian micromosaic picture frames with brass 
backing. (8) 
thermometer holder: height 10 1/2in (26.7cm); width 7 3/8in (18.7cm); 
depth 2 1/2in (6.4cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

102
GEORGE CARLSON (AMERICAN, BORN 1940)
Still Point 
monogrammed (on the base), inscribed Tresea (under the base) and 
numbered 13/21 
bronze with variegated patina 
height 25 1/2in (64.7cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300

103
FOUR CONTINENTAL METAL LAMPS 
19TH/20TH CENTURIES
Comprising: a painted and patinated metal figure of a tobacconist later 
mounted as a lamp, second half 19th century; a Louis XVI style brass 
two-light bouillotte lamp, 20th century; a Baroque style patinated metal 
and tole two-light lamp, early 20th century; and a painted tole two-light 
banker’s lamp, late 19th/early 20th century. 
heights 16 1/4 to 21 3/4in (41.5 to 55.5cm)

US$700 - 1,000 
£470 - 660 
€600 - 850

104
A CONTINENTAL PAINTED PLASTER FIGURE OF A MONKEY 
AND A MONKEY FORM VASE HOLDER  
20TH CENTURY
Each modeled as seated, the second holding a blown glass vase. 
height 15 1/2in (39.4cm); greatest length 10in (25.4cm)

US$600 - 900 
£400 - 600 
€510 - 770

105
A CONTINENTAL NEOCLASSICAL CARVED OAK WALL 
BRACKET 
PROBABLY GERMAN, SECOND HALF 18TH CENTURY
height 10 1/2in (26.5cm); width 13 1/2in (34.5cm); depth 6in (15cm)

US$250 - 350 
£170 - 230 
€210 - 300

106
EIGHT TREEN TABLE ARTICLES 
LATE 19TH CENTURY AND LATER
Comprising: a bird-form humidor; a spool later fitted with a sand-timer 
hour glass; a circular covered box; a mortar; a jar; large measure; an 
ovoid large vessel and a stand with barley-twist stem. 
heights 2in (5.1cm) to 9 1/4in (23.5cm); length of measure over handle 
12 3/4in (32.4cm)

US$700 - 1,000 
£470 - 660 
€600 - 850
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106

103

104

102

105
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108

107

107

107
ZACHARIAS NOTERMAN (BELGIAN, 1820-1890)
Two monkey musicians; and A monkey musician and a dog (a pair)  
both signed Zach Noterman and dated 1867 (lower left)  
oil on panel 
each 10 7/8 x 15in (27.7 x 38cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

108
ZACHARIAS NOTERMAN (BELGIAN, 1820-1890)
Two monkeys drinking wine  
signed Zach Noterman (center left, on chair) 
oil on panel 
12 x 14in (30.5 x 35.5cm)

US$1,000 - 1,500 
£660 - 1,000 
€850 - 1,300
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109

110

109
MICHAEL ROGOVSKY (AMERICAN, BORN 
1949)
Golden Coast  
signed Rogovsky (lower left) and inscribed Merry 
Christmas 2008 / to Ms. Lauren Bacall / from 
Michael Rogovsky (on the reverse)  
oil on canvas 
24 x 30in (61 x 76.2cm)

US$2,000 - 3,000 
£1,300 - 2,000 
€1,700 - 2,500

110
SEN. EDWARD KENNEDY (AMERICAN, 1932-
2009)
Daffodils, 1993 
Offset lithograph in colors, signed in pencil, 
numbered 82/100, and inscribed Betty, You are the 
greatest, much love, Ted, and counter-inscribed by 
Vicki Kennedy To Betty, we hope that your heart, 
too, with pleasure fills and dances with the Daffodils, 
Vicki, with full margins, framed. 
13 3/4 x 10 3/4in (34.9 x 27.3cm) 
sheet 17 1/2 x 14 1/4in (44.4 x 36.8cm)

US$600 - 900 
£400 - 600 
€510 - 770

In his autobiography, True Compass, Edward 
Kennedy discusses the origin of this lithograph:

As a wedding gift to my bride, I did an oil painting 
of daffodils. The two of us had been reading William 
Wordsworth’s poem “Daffodils” together several 
weeks earlier, and it was one of the readings 
we chose for our wedding. The poem begins, “I 
wander’d lonely as a cloud / That floats on high o’er 
vales and hills / When all at once I saw a crowd, 
/ A host, of golden daffodils.” The wildflowers lift 
the poet’s spirits, and charm him by the way they 
seem to dance in the wind in a long line beside a 
bay. When later he lies in solitude on his couch, 
the image of the flowers returns to him: “And then 
my heart with pleasure fills / And dances with the 
daffodils.”

Edward M. Kennedy, True Compass, Twelve Books, 
2009.

The following year, Edward Kennedy produced a 
lithograph of the painting, in an edition of 100.
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111 (three from a set of four)

111

111
THREE INDIAN MINIATURE PAINTINGS AND A PAIR OF INDIAN 
CARVED AND PAINTED WOOD PANELS WITH ELEPHANTS  
LATE 18TH-20TH CENTURIES
Comprising: a late 18th century Pahari portrait study; two late 
19th century Jaipur paintings of maharajas riding animals; and two 
19th/20th century wood panels rich in polychromy. 
pantings: 5 7/8 x 5 3/4 in (14.8 x 15.6 cm), the largest elephant 
panels: 10 x 8 x 3 in. (25.4 x 20.3 x 7.6 cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

112
SIX THAI RUBBINGS AND A LARGE FRAMED CHINESE PRINT 
20TH CENTURY
Pencil or ink on paper. 
Comprising: four scenes from the Ramkien (Ramayana); a landscape 
with Wat Arun in Bangkok; a rubbing of court musicians and dancer; 
and a Chinese mythic court scene. 
Chinese print: 48 x 23in (122 x 58.5cm);  
Thai rubbings: 20 1/2 x 21 1/2in (52 x 54.5cm)

US$500 - 700 
£330 - 470 
€430 - 600

113
THREE JAPANESE WOODBLOCK PRINTS  
HIROSHIGE II AND OGATA GEKKO  
EDO/MEIJI PERIOD (LATE 19TH CENTURY)
Comprising an oban tate-e from the series Shokoku meisho hyakkei 
(One Hundred Famous Views in the Various Provinces) entitled Sasshû 
Makurazaki Kaimongatake Jusei odori (Dance of the Star of Longevity 
at Kaimongatake, Makurazaki, Satsuma Province), 1859, published 
by Uoya Eikichi, signed Hiroshige ga; the second a chuban tate-e 
from the series Edo Meisho yonjuhyakkei (Forty-eight famous views of 
Edo), entitled No. 16, Horikiri hanashôbu (Irises at Horikiri), 1860-1861, 
published by Tsutaya Kichizo, signed Hiroshige ga; the third oban 
tate-e entitled Mizunoe no Urashima (Urashima Taro), 1897, published 
by Matsuki Heikichi, signed Gekko and sealed Ogata Gekko; all framed 
and glazed. 
framed dimensions of the largest 20 x 15 1/2in (50.8 x 39.3cm)

US$400 - 600 
£270 - 400 
€340 - 510

114
RAOUL EDMOND MARIE (FRENCH, 19TH CENTURY)
Three boys at play  
signed and dated Raoul Marie / 78 (lower right) 
oil on panel 
together with three small decorative paintings by various artists (4) 
the smallest 9 x 11 1/2in (23 x 29.2cm); the largest 10 x 12in (25.5 x 
35cm)

US$300 - 500 
£200 - 330 
€260 - 430

115
M. JANPOL
Paris, Place de la Concorde  
signed M.Janpol (lower right) 
oil on canvas 
9.5 x 13in (25 x 33cm)

US$400 - 600 
£270 - 400 
€340 - 510



Lauren Bacall, circa 1945
Getty Images 3168878
John Kobal Foundation/Getty Images



70  |  BONHAMS

THE LIBRARY

116  
A LOUIS XV STYLE GILT BRONZE MOUNTED MIXED WOODS 
BUREAU WITH ASSOCIATED BOOKCASE 
MID-LATE 19TH CENTURY
bureau: height 36in (91.5cm); width 51 1/2in (131cm); depth 26in 
(66cm) 
bookcase: height 62 1/2in (159cm); width 51 1/2in (131cm); depth 9in 
(23cm)

US$5,000 - 8,000 
£3,300 - 5,300 
€4,200 - 6,800

Provenance 
Frederick Victoria and Son, Inc., New York, 1983
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119 (one from a lot of two)

118 (one from a lot of six)

117 (one from a lot of three)

117
THREE NEEDLEWORK PICTURES OF DOGS 
PROBABLY ENGLISH, 19TH AND 20TH CENTURIES
All worked in wool on wool grounds, the largest with glass eyes, tufted 
wool body and bead cushion tassels; all framed and depicting dogs 
recumbent on cushions. 
the smallest 14 1/2 x 15 5/8in (36.9 x 39.5cm); the largest 19 5/8 x 24 
1/8in (49.9 x 61.2cm)

US$600 - 900 
£400 - 600 
€510 - 770

118
THREE NEEDLEWORK PICTURES OF DOGS 
ENGLISH, 19TH CENTURY
All worked in wool, framed, together with a needlework picture of a 
fox head, a Southeast Asian bead and metallic horse and a watercolor 
picture of a spaniel. (6) 
smallest needlework 10 1/2 x 12 1/2in (26.6 x 31.7cm); largest 
needlework 17 1/2 x 20 3/4in (44.5 x 52.9cm)

US$800 - 1,200 
£530 - 800 
€680 - 1,000

119
TWO VICTORIAN NEEDLEWORK PICTURES 
MID-19TH CENTURY
The smaller worked in wool, depicting a hunter with falcon and dog; 
the larger worked in beads on a wool ground, depicting two dogs 
hunting, the backboard bearing a label for T. Bromley & Son; both 
framed. 
the smaller 16 x 19 1/2in (40.7 x 49.5cm); the larger 27 x 36 3/8in 
(68.6 x 92.4cm)

US$100 - 150 
£70 - 100 
€90 - 130


