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1AR

JOHN NORTHCOTE NASH R.A. (BRITISH,
1893-1977)

Llanmadoc, Gower

signed and dated ‘John Nash/1967’ (lower
left)

watercolour, chalk and pencil

36.5 x 52cm (14 3/8 x 20 1/2in).

Please note that this lot is offered with copies
of correspondence between the Artist and
the family of the present owner relating to its
purchase.

£4,000 - 6,000
€4,500 - 6,700
US$5,100 - 7,700

Provenance

The Artist, from whom acquired by the family
of the present owner in 1967, and thence by
descent

Private Collection, U.K.

Exhibited
London, Royal Academy of Arts, Summer
Exhibition, 29 April-30 July 1967, cat.no.123

2AR

JOHN NORTHCOTE NASH R.A. (BRITISH,
1893-1977)

Broken Sluice Gate, Wormingford

signed ‘John Nash’ (lower right)

watercolour and pencil

44 x 58.5cm (17 5/16 x 23 1/16in).

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

With Thomas Agnew & Sons Ltd, London,
where acquired by the family of the present
owner, June 1967

Private Collection, U.K.

Exhibited
London, Thomas Agnew & Sons Ltd, 7-28
June 1967, cat.no.56

For details of the charges payable in addition to the final Hammer Price of each Lot
4 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



3AR

JOHN NORTHCOTE NASH R.A. (BRITISH, 1893-1977)
Edge of a Pond

signed and dated ‘John Nash//67’ (lower left)
watercolour, crayon and pencil

33 x49cm (13 x 19 5/16in).

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance
Acquired by the family of the present owner, and thence by descent
Private Collection, U.K.

4AR

JOHN NORTHCOTE NASH R.A. (BRITISH, 1893-1977)
Parkland

signed and dated ‘John Nash/1967’ (lower left)
watercolour and pencil

28 x 55.5cm (11 x 21 7/8in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance
Acquired by the family of the present owner, and thence by descent
Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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5AR

JOHN NORTHCOTE NASH R.A. (BRITISH,
1893-1977)

Pond with Figures

signed ‘John Nash’ (lower left), further
indistinctly signed (lower right), and
annotated with colour notes

pencil, ink and watercolour

37.5 x54.5cm (14 3/4 x 21 7/16in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

6AR

SIR ALFRED JAMES MUNNINGS, P.R.A,,
R.W.S. (BRITISH, 1878-1959)

Design for Cracker Box, The Curate’s Egg
signed ‘A. J. Munnings.’ (lower left)
watercolour

24 x22cm (9 7/16 x 8 11/16in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance

J. Shaw Tomkins, Esq., Norwich

With Frost & Reed, London, 1957

Mrs L. Williamson, by whom gifted to the
present owner

Private Collection, U.K.

Exhibited

Norwich, Norwich Castle Museum, Loan

collection of pictures illustrating the work

of A. J. Munnings, R.A., 16 August-30
September 1928, cat.no.250 |

P o0 E 7AR

~ SNE <o :

’ ’ } J‘ J. ALFONSO TOFT (BRITISH, 1866-1964)
’ . f Ploughing in the Fens

signed and dated ‘J. ALFONSO TOFT/1900°

(lower left)

oil on canvas

80.5 x57cm (12 x 20 1/16in).

£600 - 800
€670 - 900
US$770 - 1,000

Provenance

Sale; Bonhams & Brooks, Mundford, 14 June
2001, lot 97, where acquired by the present
owner

For details of the charges payable in addition to the final Hammer Price of each Lot
6 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



8AR

EDWARD SEAGO R.W.S,, R.B.A. (BRITISH, 1910-1974)
Canal Scene, Delft

signed ‘Edward Seago’ (lower left)

watercolour and pen and ink

26.5 x 37cm (10 7/16 x 14 9/16in).

£4,000 - 6,000
€4,500 - 6,700
US$5,100 - 7,700

Provenance
With P. & D. Colnaghi & Co. Ltd, London

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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gAR

TESSA NEWCOMB (BRITISH, BORN 1955)

Toadflax & Michelmas Daisies Above the Beach

signed with initials and dated ‘97/TN’ (lower right); further signed,
titled and dated ‘TOADFLAX & MICHELMAS DAISIES/ABOVE THE
BEACH/Sept 15th 97/T. Newcomb’ (on board verso)

oil on board

69 x 71.5cm (27 3/16 x 28 1/8in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
Acquired by the family of the present owner, and thence by descent
Private Collection, U.K.

10 AR

GUY TAPLIN (BRITISH, BORN 1939)

Shorebird

signed and titled ‘SHOREBIRD/GUY TAPLIN’ (on underside of bird)
painted wood, metal and shell

32.5cm (12 13/16in) high

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

11 AR

GUY TAPLIN (BRITISH, BORN 1939)

Four Shorebirds

signed and titled ‘FOUR SHOREBIRDS/GUY TAPLIN’ (on reverse of
base)

wood, metal, plastic and driftwood

27cm (10 5/8in) high

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

i

For details of the charges payable in addition to the final Hammer Price of each Lot
8 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



12 AR

PETER COKER R.A. (BRITISH, 1926-
2004)

Overlooking the River Stour, Grey Afternoon
signed ‘Peter Coker’ (lower left); further
signed and titled ‘OVERLOOKING THE
RIVER STOUR./Grey Afternoon/Peter Coker
(on the reverse of the backboard)

oil on paper

29 x 26.5cm (11 7/16 x 10 7/16in).

Painted in 1967

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance

With The Zwemmer Gallery, London where
acquired by

Ms Averil Myrna Williams, and thence by
descent to the present owner

Exhibited

London, The Zwemmer Gallery, Peter Coker,
An Exhibition of Paintings and Drawings, 4
October-3 November 1967, cat.no.45
Colchester, The Minories, Peter Coker RA,
paintings, pastels, drawings, etchings, 14
October-4 November 1972, cat.no.40; this
exhibition toured to Bath, Victoria Gallery,
2-30 December 1972; London, The Morley
Gallery, 10 January-3 February 1973, and
Sheffield, Mappin Art Gallery, 10 February-11
March 1973

Literature
David Wootton, with John Russell Taylor and 12
Richard Humphreys, Peter Coker RA, Chris

Beetles, London, 2002, cat.no0.135

13AR

WILLIAM BROOKER (BRITISH, 1918-
1983)

Canvey Island

signed and dated ‘-Brooker-'56" (lower right)
oil on canvas

44.5 x 60cm (17 1/2 x 23 5/8in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance

R. Stephens, by whom gifted to the present
owner

Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 9



14 AR

LEONARD RUSSELL SQUIRRELL R.W.S.,
R.l, R.E. (BRITISH, 1893-1979)

A Corner of the Market-Place, Norwich
signed and dated ‘L. R. Squirrell 1956’ (lower
right); further signed, titled and inscribed with
Artist’s address ‘A CORNER of the MARKET-
PLACE,/NORWICH/Leonard Squirrell. RWS.
RE./46. Gabbe St. IPSWICH’ (on Artist’s label
attached to the backboard)

watercolour and pencil

34.5 x23cm (13 9/16 x 9 1/16in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

15 AR

LEONARD RUSSELL SQUIRRELL R.W.S.,
R.l, R.E. (BRITISH, 1893-1979)

The Wharfe at Bolton Abbey

signed and dated ‘L.R.Squirrell. 1936." (lower
right); further signed and titled ‘The Wharfe
at Bolton Abbey./Leonard Squirrell .A.R.W.S.
R.E.’ (on label attached to the backboard)
watercolour and pencil

25 x32.5cm (9 13/16 x 12 13/16in).

£700 - 900
€790 - 1,000
US$890 - 1,100

For details of the charges payable in addition to the final Hammer Price of each Lot
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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16 AR

LEONARD RUSSELL SQUIRRELL R.W.S,,
R.l., R.E. (BRITISH, 1893-1979)

The Abbey Church, Wymondham, Norfolk
signed and dated ‘L. R. Squirrell.’32’ (lower
left)

watercolour and chalk

22.5 x 35cm (8 7/8 x 13 8/4in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

17 AR

STUART SCOTT SOMERVILLE (BRITISH,
1908-1983)

Still Life of Flowers

signed ‘Stuart Somerville’ (lower left)

oil on panel

46 x 56¢cm (18 1/8 x 22 1/16in).

together with a further oil painting, ‘Still Life
of Roses’, by the same hand (2)

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
With The Haste Gallery, Ipswich
Private Collection, U.K. 17 (one of two)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 11



18 AR

MARY POTTER (BRITISH, 1900-1981)
East Wind

signed with initials ‘MP’ (lower right)

oil on canvas

91 x 106.5¢cm (35 13/16 x 41 15/16in).
Painted in 1964

Please note that this lot is offered with a letter from the Artist relating

to the purchase of the painting, and a copy of the 1964 Whitechapel
Gallery exhibition catalogue.

£10,000 - 15,000

€11,000 - 17,000

US$13,000 - 19,000

Provenance

The Artist, from whom acquired directly by the family of the present
owner in 1965, and thence by descent

Private Collection, U.K.

Exhibited

London, Whitechapel Gallery, Mary Potter: Paintings 1938-1964,
8 October-8 November 1964, cat.no.107

‘In East Wind the figures, blown

into arabesques are not only these
particular figures blown in the wind
at four o’clock one violent afternoon,
but all figures blown by winds in a

landscape.’

- Myfanwy Piper (Mary Potter: Paintings 1938-1964, (exh. cat.),
London, Whitechapel Gallery, 1964)

For details of the charges payable in addition to the final Hammer Price of each Lot
12 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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1g AR

MAGGI HAMBLING (BRITISH, BORN
1945)

Nude in Interior

signed and dated ‘HAMBLING/’97’ (on
canvas verso)

oil on canvas

75.5 x 61cm (29 3/4 x 24in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

The Artist, from whom acquired directly by
the present owner

Private Collection, U.K.

204%

KENNETH ROWNTREE A.R.W.S.
(BRITISH, 1915-1997)

Table in a Dark Garden

signed, titled and dated ‘Table in a dark
garden - 1976/Kenneth Rowntree’ (on panel
Verso)

oil and wood construction on panel

61 x 60.5cm (24 x 23 13/16in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance
The Estate of the Artist, from whom acquired
by the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
14 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



21 AR

ROBERT SADLER (BRITISH, 1909-2001)
Composition in Grey and Black, no. 031
signed and dated ‘Sadler/79’ (lower right)
oil on board

75.5 x 101.5cm (29 3/4 x 39 15/16in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
The Estate of the Artist

9o AR
ROBERT SADLER (BRITISH, 1909-2001)
Composition With Crosses and Circles
signed ‘Sadler’ (lower right)

oil on board

77.5 x 104cm (30 1/2 x 40 15/16in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
The Estate of the Artist

23 AR

ROBERT SADLER (BRITISH, 1909-2001)
Winter I, 1957

oil on board

77.5 x 96.5cm (30 1/2 x 38in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
The Estate of the Artist

Exhibited
Aldeburgh, Festival Gallery, cat.no.8

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 15
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25 AR

SIR STANLEY SPENCER R.A. (BRITISH, 1891-1959)
Portrait of a Man

pencil

30 x 20.5cm (11 13/16 x 8 1/16in).
Executed circa 1910

£1,000 - 1,500
€1,100 - 1,700

US$1,300 - 1,900

Provenance

With Abbott & Holder, London, where acquired by the family of the

present owner, and thence by descent
Private Collection, U.K.

18 | BONHAMS

26

24 AR

SIR STANLEY SPENCER R.A. (BRITISH, 1891-1959)
Portrait of a Woman

signed and dated ‘Stanley Spencer/1929’ (lower right)
conte crayon

19.5 x 17.5cm (7 11/16 x 6 7/8in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance
Acquired by the family of the present owner, and thence by descent
Private Collection, U.K.

__,-’- =
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25

26*AR

AUGUSTUS EDWIN JOHN O.M. (BRITISH, 1878-1961)
Mother and Child

signed ‘John’ (lower right)

pen and ink and watercolour

46.5 x 24cm (18 5/16 x 9 7/16in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance
Sale; Doyle, New York, 12 July 2006, lot 1022, where acquired by
the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



57 AR
AUGUSTUS EDWIN JOHN O.M. (BRITISH, 1878-1961)

Portrait of Count William de Belleroche

signed and inscribed ‘To William de Belleroche/from/Augustus John’
(lower left)

chalk

46 x 31cm (18 1/8 x 12 3/16in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance
Gifted by the Artist to Count William de Belleroche
Gordon Anderson, and thence by descent

L

28

27

og AR
AUGUSTUS EDWIN JOHN O.M. (BRITISH, 1878-1961)
Female Nude

signed ‘John’ (lower right)

pencil

50 x 32cm (19 11/16 x 12 5/8in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

With Leicester Galleries, London

Sale; Phillips, Bayswater, 6 March 2001, lot 150, where acquired by
the present owner

Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 19



29 AR
DUNCAN GRANT (BRITISH, 1885-1978)

Daphne
charcoal and watercolour
54.5 x 55cm (21 7/16 x 21 5/8in).

e

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance
e With The Bloomsbury Workshop, London, where acquired by the
» ! family of the present owner
I e A Private Collection, U.K.
>

~ Apollo and Daphne was a favourite subject in Grant’s decorative
work, notably his Walton textile of that name which won a Medal of
| Merit at the Paris Exhibition in 1937.

i We are grateful to Richard Shone for his assistance in cataloguing
this lot.

29

30 AR

NINA HAMNETT (BRITISH, 1890-1956)

Docker at Wapping

signed and inscribed ‘To Charlie & Annie/With best wishes for their/
happiness from/Nina Hamnett’ (lower left)

watercolour and pen and ink

31.5 x 24cm (12 3/8 x 9 7/16in).

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance

The Artist, from whom acquired directly by the family of the present
owner, and thence by descent

Private Collection, U.K.

31 AR

NINA HAMNETT (BRITISH, 1890-1956)

Piccadilly Flower Seller

signed and dated ‘Hamnett/1930’ (lower right)

watercolour, gouache and pen and ink

31 x22.5cm (12 3/16 x 8 7/8in).

together with a further watercolour painting of a fisherman by the
same hand (2)

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance

The Artist, from whom acquired directly by the family of the present
owner, and thence by descent

Private Collection, U.K.

31 (one of two)

For details of the charges payable in addition to the final Hammer Price of each Lot
20 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



35 AR

DUNCAN GRANT (BRITISH, 1885-1978)
Wrestlers

signed and dated ‘D Grant /65’ (lower right)
charcoal, watercolour and gouache

45 x 31.5cm (17 11/16 x 12 3/8in).

Please note this lot is offered with copies of letters from the Artist to
Brian Vale.

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

The Artist, from whom acquired directly by
Brian Vale, and thence by descent

Private Collection, U.K.

Brian Vale (1930-2008) was born in Southsea, Portsmouth but aged
13 moved with his family to live in Bradford, where he attended
Bradford Grammar School followed by Bradford College of Art. After
National Service, he worked as a commercial artist for the Leeds
Printers, Petty. For the next 30 years he worked as a commercial
artist for The Telegraph and The Argus in Bradford and became the
newspaper’s art critic and writer in the 1950s and 60s. He wrote
and became friends with many major artists from whom he either
purchased or was given works of art.

33 AR

QUENTIN BELL (BRITISH, 1910-1996)

Still Life with Apples and Wine on a Table

signed and dated ‘Quentin Bell 1942." (upper left)
oil on canvas

101 x 84cm (39 8/4 x 33 1/16in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance

The Artist, by whom gifted to

Yvonne Kapp, and thence by descent to the present owner
Private Collection, U.K.

Exhibited
Charleston, The Charleston Trust, Quentin Bell: A Man of Many Arts,
1999

Quentin Bell, the younger son of Vanessa and Clive Bell, was born
in 1910 into the very heart of the artistic Bloomsbury circle, growing
up between London and Charleston. He was both an artist - his
oeuvre encompasses painting, sculpture and pottery - as well as an
author and art critic, and was Professor of Fine Art at the University
of Leeds, Slade Professor of Fine Art at Oxford, and Professor of
the History of Theory of Art at Sussex. The previous owner, Yvonne
Kapp, had a long-running relationship and subsequent friendship
with the Artist.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 21



34

HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)

Gorilla

numbered ‘4/7’ and stamped with foundry stamp (lower right)
bronze with a black patina

51.5cm (20 1/4in) long

Conceived in 1912, the present work is number 4 from the edition of
7 cast before 1973 by Morris Singer Foundry, of a number of known
casts

£5,000 - 7,000
€5,600 - 7,900
US$6,400 - 8,900

Provenance

Sale; Christie’s, London, 9 March 1984, lot 86, where acquired by
the family of the present owner, and thence by descent

Private Collection, U.K.

Exhibited

London, Leicester Galleries, Memorial Exhibition, May-June 1918,
cat.no.33 (plaster version)

London, Zwemmer Gallery, Drawings and Sculpture by Some
Contemporary Sculptors, 1930, cat.no.47 (as Chimpanzee, plaster
version)

London, Zwemmer Gallery, Christmas Exhibition, 1938-9, cat.no.1
(another cast)

Leeds, Temple Newsam, Roy de Maistre, Henri Gaudier-Brzeska,
1943, cat.no.58 (another cast)

Literature

Horace Brodzky, Henri Gaudier-Brzeska, 1891-1915, Faber & Faber
Ltd, London, 1933, (ill. opp.p.117, plaster version)

Mervyn Levy, Henri Gaudier-Brzeska: Drawings and Sculpture, New
York, 1965, no.69, p.29 (another cast)

Roger Cole, Burning to Speak: The Life and Art of Henri Gaudier-
Brzeska, Phaidon, Oxford, 1978, cat.no.16, (ill. p.63, another cast)
Evelyn Silber, Gaudier-Brzeska, Life and Art, Thames and Hudson,
London, 1996, cat.no.28, (ill.b&w pl.27, another cast)

We are grateful to Dr Roger Cole, whose forthcoming publication No
Stone Unturned: The Life and Work of Henri Gaudier-Brzeska will be
published in early 2019 with a newly revised catalogue raisonné, for
his assistance in cataloguing this lot and lots 35-39.

Gaudier-Brzeska made a number of visits to London Zoo in 1912,
facilitated by a gift from Lovat Fraser of a book of entry passes to the
200, which were given as a mark of friendship and in return for his
help in the decoration of his studio. These trips inspired numerous
studies in pen and crayon of the animals, which then served as the
basis for sculptures such as the present work.

For details of the charges payable in addition to the final Hammer Price of each Lot

22 | BONHAMS

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)

Religious Head

inscribed ‘Z M/A/P K’ (on the reverse)

bronze with a dark brown patina

12.5cm (4 15/16in) high

Conceived in 1912 and cast in 1965, the present work is from the
edition of 12

£5,000 - 7,000
€5,600 - 7,900
US$6,400 - 8,900

Provenance

Acquired by the family of the present owner circa the 1980s, and
thence by descent

Private Collection, U.K.

Exhibited
Orléans, Musée des Beaux Arts, Henri Gaudier, sculpteur orléanais,
17 March-22 April 1956, cat.no.3 (another cast)

Literature

H. S. Ede, A Life of Gaudier-Brzeska, William Heinemann Ltd,
London, 1930, p.205 (another cast)

Roger Cole, Burning to Speak: The Life and Art of Henri Gaudier-
Brzeska, Phaidon, Oxford, 1978, cat.no.23, (ill. p.72, another cast)
Evelyn Silber, Gaudier-Brzeska, Life and Art, Thames and Hudson,
London, 1996, cat.no.20, (ill.b&w pl.16, another cast)

The initials inscribed on the reverse are thought to refer to the short-
lived but intense friendship between Gaudier (P[ik]) and Sophie
(Z[osienka]) with Middleton Murry (M) and Katherine Mansfield (K),
which flourished over the summer of 1912 but came to an end in
September of the same year.

35
36
HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)
Doorknocker
bell metal

18cm (7 1/16in) high
Conceived in 1914 and cast circa 1965, the present work is from the
edition of 12

£5,000 - 7,000
€5,600 - 7,900
US$6,400 - 8,900

Provenance

Sale; Christie’s, London, 9 March 1984, lot 84, where acquired by
the family of the present owner, and thence by descent

Private Collection, U.K.

Exhibited
London, Holland Park Hall, Allied Artists Association, 12 June-7 July
1914, cat.n0.1288 or 1349 (another cast)

Literature

The Egoist, 15 June 1914 (another cast)

Ezra Pound, Gaudier-Brzeska. A Memoir, London and New York,
1916, p.129 (another cast)

Horace Brodzky, Henri Gaudier-Brzeska, 1891-1915, Faber & Faber
Ltd, London, 1933, p.90 (another cast)

Roger Cole, Burning to Speak: The Life and Art of Henri Gaudier-
Brzeska, Phaidon, Oxford, 1978, cat.no.62, (ill. p.116, another cast)
Jeremy Lewison (ed.), Henri Gaudier-Brzeska, Sculptor 1891-1915,
Cambridge, 19883, n0.97 (another cast)

Evelyn Silber, Gaudier-Brzeska, Life and Art, Thames and Hudson,
London, 1996, cat.no.81, (ill.b&w pl.128, another cast)

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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38

HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)
Man in a Top Hat

signed ‘H Gaudier Brzeska’ (lower left)

crayon

24.5 x 18.5¢cm (9 5/8 x 7 5/16in).

£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300

Provenance

With The Tib Lane Gallery, Manchester, where acquired by the family

of the present owner, and thence by descent
Private Collection, U.K.
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37

HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)
A Cyclist

signed ‘H Gaudier Brzeska’ (lower left)

crayon

24.5 x 20cm (9 5/8 x 7 7/8in).

£1,800 - 2,500
€2,000 - 2,800
US$2,300 - 3,200

Provenance

With The Tib Lane Gallery, Manchester, where acquired by the family
of the present owner, and thence by descent

Private Collection, U.K.
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39

HENRI GAUDIER-BRZESKA (FRENCH, 1891-1915)
Study of a Bearded Man in Profile

chalk and watercolour

26 x 20cm (10 1/4 x 7 7/8in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance

With The Tib Lane Gallery, Manchester, where acquired by the family
of the present owner, and thence by descent

Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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GLYN WARREN PHILPOT R.A. (BRITISH, 1884-1937) Exhibited

Woman'’s Head London, The Redfern Gallery, An Exhibition of Figure-Pieces,

pencil and watercolour Portraits, Landscapes, & Flower-Pieces in Oil & Watercolour by Glyn
36 x 21.5cm (14 3/16 x 8 7/16in). Philpot, 4-27 November 1937, cat.no.43 (as Negro lkon)

Warsaw, Instytut Propagandy Sztuki, British Council, Contemporary
British Art, 28 January-16 February 1939, cat.no.52; this exhibition
travelled to Helsinki, Konsthall, 11-26 March 1939 and Stockholm,

Lilievalchs Konsthall, 1 April-31 May 1939

£4,000 - 6,000
€4,500 - 6,700
US$5,100 - 7,700

Please note that there is a study by the same hand of a lily pond

Provenance verso

With The Redfern Gallery, London, 1937, where acquired by the
family of the present owner, and thence by descent
Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 25



‘Sick and wan

The brothers’ faces in the ford did seem,
Lorenzo’s flush with love. They pass’d the water
Into a forest quiet for the slaughter.

There was Lorenzo slain and buried in,
There in that forest did his great love cease’

- John Keats, Isabella; or, The Pot of Basil

41

ISAAC ROSENBERG (BRITISH, 1890-1918)
The Murder of Lorenzo

oil on board

30.5 x 25cm (12 x 9 13/16in).

(unframed)

Painted in 1912

£7,000 - 10,000
€7,900 - 11,000
US$8,900 - 13,000

Provenance

Mrs Robert Solomon, by 1951

Ben Uri Art Society, London, by 1975
Private Collection, U.K.

Exhibited

London, Whitechapel Art Gallery, Summer Exhibition, Twentieth
Century Art - A Review of Modern Movements, 8 May-20 June 1914,
cat.no.273

London, Whitechapel Art Gallery, Isaac Rosenberg, Memorial Exhibition
of Paintings & Drawings, 22 June-17 July 1937, cat.no.5

London, Ben Uri Art Gallery, Festival of Britain; Anglo-Jewish Exhibition
1857-1951, 9 July-3 August 1951, cat.no.68

Leeds, Brotherton Gallery, Isaac Rosenberg, May-June 1959, cat.
no.19

London, The National Book League, Isaac Rosenberg, 1890-1918: A
Poet & Painter of the First World War, 19 August-5 September 1975,
cat.no.48 (ill.o&w pl.9)

London, Campbell & Franks (Fine Arts) Ltd, Art From The East End
1900-1976, 6-29 May 1976, cat.no.70

Literature

Joseph Cohen, Journey to the Trenches, The Life of Isaac Rosenberg
1890-1918, Robson Books, London, 1975, p.103

lan Parsons (ed.), The Collected Works of Isaac Rosenberg, Chatto
and Windus, London, 1984, (col.ill. pl.IX)

Jean Moorcroft Wilson, Isaac Rosenberg, The Making of a Great War
Poet, A New Life, Weidenfeld & Nicholson, London, 2007, cat.no.37,
pp.148, 225, 447 (col.ill)

For details of the charges payable in addition to the final Hammer Price of each Lot
26 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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- 2
Isaac Rosenberg in army uniform. Photographer unknown.

‘| don’t think | knew what real poetry
was till | read Keats’

- Isaac Rosenberg (undated letter to Winifred Seaton,
Vivien Noakes (ed.), Isaac Rosenberg, Oxford University Press,
Oxford, 2008, p.229)

28 | BONHAMS

In 1911, Isaac Rosenberg won a place and sponsorship to study at
the Slade School of Fine Art, and joined the school at an extraordinary
time in its history. Born to Jewish immigrant parents, originally from
Russia, the Rosenberg family moved from Bristol to Stepney in

East London in 1897. He showed artistic promise from a young

age, attending art lessons at various schools in the city. Rosenberg
then met Lily Delissa Joseph in a chance encounter at the National
Gallery, who arranged alongside two friends to sponsor his study

at the Slade. Here, Rosenberg joined a group of incredibly talented
young contemporaries, including Mark Gertler, Stanley Spencer, David
Bomberg, C.R.W. Nevinson, William Roberts, Dora Carrington and
Paul Nash. Henry Tonks, then Professor of drawing at the Slade, would
describe this group as responsible for the school’s ‘second and last
crisis of brilliance’; the first being the period between 1893-1901 when
the young and gifted students had numbered among them Harold
Gilman, Spencer Gore, Gwen and Augustus John, Percy Wyndham
Lewis and William Orpen.

Both The Murder of Lorenzo and London Park (lot 42) were painted
during Rosenberg’s time at the Slade. The Murder of Lorenzo is of
special significance in demonstrating the young Artist’s interest and
engagement in both poetry and the arts. Signing up to fight in the First
World War, he served between 1915 and 1918, and died at the battle
of Arras on 1 April 1918. His poems, such as Break Of Day In The
Trenches, Dead Man’s Dump and Returning, We Hear The Larks, are
today considered to be some of the finest war poetry which emerged
from the conflict.

The present work takes inspiration from John Keats’ poem Isabella;
or, The Pot of Basil of 1818. Extremely well-versed in the work of the
Romantic poets, Keats was to prove a major influence in both a literary
and artistic sense; Joseph Cohen remarks that ‘Rosenberg devoured
Keats’, whilst also reading avidly the work of Byron and, to a lesser
extent, Shelley (Joseph Cohen, Journey to the Trenches: The Life of
Isaac Rosenberg 1890-1918, Robson Books, London, 1992, p.30).
The poem, which is adapted from a story in Giovanni Boccaccio’s
Decameron, tells the tale of a young woman whose family hope for
her to marry ‘some high noble and his olive trees’, but who falls for
unsuitable Lorenzo, an employee of one of her brothers. On learning
of this, the brothers murder their sister’s suitor, and bury his body.
Lorenzo’s ghost informs Isabella of his murder; she then exhumes the
body, burying the head in a pot of basil which she tends obsessively,
whilst mourning her loss.

The present work is therefore a rare example showing the two
passions of the young Artist, painting and poetry, intertwining at a
formative moment in his life. It displays an increasing confidence and
fluidity, the figures rendered with a convincing dynamism. It hints at the
promise of what might have been realised in a man so full of passion
and brilliance, a talent forged in the environment of that exceptional
class at the Slade, only to be extinguished by the First World War.



42

ISAAC ROSENBERG (BRITISH, 1890-1918)
London Park

oil on board

22 x28cm (8 11/16 x 11in).

(unframed)

Painted in 1911

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

Mrs Robert Solomon, by 1951

Ben Uri Art Society, London, by 1975
Private Collection, U.K

Exhibited

London, Whitechapel Art Gallery, Isaac Rosenberg, Memorial
Exhibition of Paintings & Drawings, 22 June-17 July 1937, cat.no.21
London, Ben Uri Art Gallery, Festival of Britain; Anglo-Jewish
Exhibition 1851-1951, 9 July-3 August 1951, cat.no.67

Leeds, Brotherton Gallery, Isaac Rosenberg, May-June 1959, cat.
no.8

London, The National Book League, Isaac Rosenberg, 1890-1918: A
Poet & Painter of the First World War, 19 August-5 September 1975,
cat.no.25 (ill.b&w pl.12)

London, Campbell & Franks (Fine Arts) Ltd, Art From The East End
1900-1976, 6-29 May 1976, cat.no.69

Literature

Jean Moorcroft Wilson, Isaac Rosenberg, The Making of a Great War
Poet, A New Life, Weidenfeld & Nicholson, London, 2007, cat.no.17,
p.446

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART 29



A Collection of Works

The group of works offered here, all from a private collection
and never before offered for sale, provide an intriguing
glimpse into the Artist’s oeuvre, comprising finished
paintings as well as intricate studies. Newton is known for
his exceptional landscape paintings, both of the countryside
and inner-city London, which are instilled with a quite unique
stillness and beauty. Newton was born into a family with
artistic links - both his father and grandfather were keen
amateur painters, with his grandfather founding Windsor

& Newton, the manufacturer of artistic materials, in 1832,
making the family’s fortune - yet his path to success was
not a simple or straightforward one. His training included
studying at both Frank Calderon’s School of Animal

Painting and the London School of Art, Kensington, but

he found upon leaving that ‘the pictures | sent in to the
Royal Academy every year were always rejected’ (Algernon
Newton quoted in an essay by Andrew Graham-Dixon,

The Peculiarity of Algernon Newton (exh. cat.), Daniel Katz
Gallery, London, 2013, p.8).

Personal difficulties also provided obstacles, including the
breakdown of his first marriage, whilst illness and the First
World War also interrupted his progress; he joined the

Royal 1st Devon Yeomanry in 1914 but was invalided out of
service in 1916 because of double pneumonia. Following this

43 % AR

ALGERNON CECIL NEWTON R.A. (BRITISH, 1880-1968)
What Lies Beyond

signed and titled ‘Algernon Newton R.A./”What lies beyond.
label attached to the reverse)

oil on canvasboard

19 x29cm (7 1/2 x 11 7/16in).

s

(on

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

The Artist

Thence by family descent
Private Collection, Australia

We are grateful to Sir Mark Jones for his assistance in cataloguing

this lot and lots 44-50. Sir Mark is currently preparing the forthcoming

catalogue raisonné of the Artist’s work and would like to hear from
owners of any work by the Artist so that these can be included in
this comprehensive catalogue. Please write to Sir Mark Jones, c/o
Modern British and Irish Art, Bonhams, Montpelier Street, London,
SW7 1HH or email britart@bonhams.com

by Algernon Newton

however, he set about retraining through meticulous study
of the Old Masters at the National Gallery between 1919-23,
especially that of Canaletto. It was this concentrated analysis
and his subsequent paintings, notably of the deserted
waterways of London, which earned him the nickname the
‘Canaletto of the canals’.

The following group of works show several different facets
to the Artist’s practice. There are examples of his landscape
painting, seen in the enigmatically titled What Lies Beyond
(lot 43), and several meticulous studies which serve as the
blueprint for later paintings, including Study for ‘Sunrise’

(lot 49), Study for ‘A Gap in the Hedge’ and Study for ‘The
Passing Storm’ (both lot 50), capturing in exquisite detail
the intricate patterns of light and shade within the scene.
Significantly for an artist who was so influenced by the Old
Masters, Venice (lot 46) captures the city which he visited
only once, a shimmering view of sea and sky. The Red
House (lot 44) and The Common, Woolwich (lot 47) are
carefully rendered architectural observations, whilst Nude
Bathers (lot 45) is unusual in featuring the human figure, as
Newton is known for paintings often almost entirely devoid
of a human presence. A compelling selection of works, they
provide an insight into a complex and fascinating artist who
is rightly gaining increasing appreciation.

44 * AR

ALGERNON CECIL NEWTON R.A. (BRITISH, 1880-1968)
The Red House

oil on board
10 x 12cm (3 15/16 x 4 3/4in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance
The Artist, by whom gifted to the present owner in 1963
Private Collection, Australia

For details of the charges payable in addition to the final Hammer Price of each Lot
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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45 * AR

ALGERNON CECIL NEWTON R.A.
(BRITISH, 1880-1968)

Nude Bathers

oil on board

22 x27cm (8 11/16 x 10 5/8in).
Painted in 1924

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

The Artist

Thence by family descent
Private Collection, Australia

46 * AR

ALGERNON CECIL NEWTON R.A.
(BRITISH, 1880-1968)

Venice

oil on card

7.5x13cm (2 15/16 x 5 1/8in).
Painted in 1926

£1,000 - 1,500

T
/ o : : €1.100 - 1.700
el L S US$1,300 - 1,900

Provenance

The Artist

Thence by family descent

i ; . Private Collection, Australia

P D i = 7 i) G - = - T E— o

For details of the charges payable in addition to the final Hammer Price of each Lot
32 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ALGERNON CECIL NEWTON R.A.
(BRITISH, 1880-1968)

The Common, Woolwich

oil on canvasboard

21.6 x29.56cm (8 7/16 x 11 5/8in).
Painted in 1929

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

The Artist

Thence by family descent
Private Collection, Australia

48 * AR

ALGERNON CECIL NEWTON R.A.
(BRITISH, 1880-1968)

Tree in a Meadow

oil on canvasboard

17 x22cm (6 11/16 x 8 11/16in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance

The Artist

Thence by family descent
Private Collection, Australia

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 33



49 * AR

ALGERNON CECIL NEWTON R.A.
(BRITISH, 1880-1968)

A Study in Tone

watercolour

16.5 x 14cm (6 1/2 x 5 1/2in).

Painted in 1934-5

together with two further drawings, ‘Study
for Sunrise’ (1958) and ‘Study for Spring
Evening, Yorkshire’ (1943), by the same hand
@)

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance

The Artist

Thence by family descent
Private Collection, Australia

5O*AR

ALGERNON CECIL NEWTON R.A.

(BRITISH, 1880-1968)

Study for A Gap in the Hedge

chalk, squared in pencil for transfer

11 x11cm (4 5/16 x 4 5/16in).

Executed in 1960

together with a further drawing, ‘Study for

The Passing Storm’ (1960), by the same
"3 hand (2)

£800 - 1,200
- €900 - 1,300
| US$1,000 - 1,500

Provenance
49 (one of three) The Artist

Thence by family descent
Private Collection, Australia

50 (one of two)

For details of the charges payable in addition to the final Hammer Price of each Lot
34 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



51

WALTER RICHARD SICKERT A.R.A.
(BRITISH, 1860-1942)

Envermeu

signed ‘Sickert’ (lower left)

oil on board

19 x 24cm (7 1/2 x 9 7/16in).

Painted circa 1913

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

With The Redfern Gallery, London, January
1938

Acquired by the family of the present owner
circa the 1960s, and thence by descent
Private Collection, U.K.

We are grateful to Dr Wendy Baron for her
assistance in cataloguing this lot.

52

WALTER RICHARD SICKERT A.R.A.
(BRITISH, 1860-1942)

Audience at the Old Middlesex

pen and ink and crayon

22 x 31.5cm (8 11/16 x 12 3/8in).
Executed in 1906

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance

Sale; Christie’s, London, 19 June 1997, lot 128
With Agnews, London, 2004, where acquired
by the present owner

Private Collection, U.K.

Exhibited

Sydney, Richard Nagy and Spink & Son in
association with DC-ART, Walter Richard
Sickert, Lucien Pissarro, September 1989,
cat.no.14, (ill.)

Literature

Wendy Baron, Sickert: Paintings & Drawings,
Yale University Press, New Haven and
London, 2006, p.331, cat.no.282.4

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. MODERN BRITISH, IRISH & EAST ANGLIAN ART | 35



53 AR

ALGERNON CECIL NEWTON R.A. (BRITISH, 1880-1968)
St Paul’s Rising out of the Fog

signed with monogram (lower left)

oil on canvas

76.5 x 99.5cm (30 1/8 x 39 3/16in).

Painted in 1949

£18,000 - 25,000
€20,000 - 28,000
US$23,000 - 32,000

Provenance

Probably with The Fine Art Society, London

Sale; Christie’s, London, 6 November 1981, lot 177 (as Saint Paul’s
Cathedral), where acquired by

Jill Anne Bowden, by whom bequeathed to the present owner
Private Collection, U.K.

Exhibited
London, Leicester Galleries, Paintings of London by Algernon
Newton, April 1951, cat.no.10

St Paul’s Rising out of the Fog was until recently considered a lost
picture. Known only from a black and white photograph and a
preliminary sketch in the Tate Gallery archives, the artist’s notebooks
detail that it was believed to have been destroyed in a fire. Its re-entry
into Newton’s oeuvre brings to the fore a concern in his work which
has previously not been so overt. As a celebrated painter of dramatic
and unpopulated cityscapes, especially of London, St Paul’s Rising
out of the Fog could be viewed as a rather typical painting for
Newton. Yet its iconic subject, and the associated connotations in
the immediate post-war years, set this canvas apart from Newton’s
more commonplace compositions.

For his London scenes Newton usually favoured the then quiet and
undeveloped areas of Bayswater, Paddington and the industrial
landscapes along the Regent’s Canal. Certainly, these cityscapes
dating to the 1940s and 50s display a more sombre tone than those
of the 1920s and 30s and Andrew Graham-Dixon remarks that in
the later works ‘war was surely there too...painted even as they were
several years after the end of the conflict. It is there as absence,
silence, shadow’ (exh.cat., Andrew Graham-Dixon, The Peculiarity of

Algernon Newton, Daniel Katz Gallery, 2012, p.10). Yet this reading
of the work is subtle and subjective. It is the case that Newton, who
was a committed pacifist, found that war occupied his thoughts
deeply for some time following 1945. He drafted two short stories
(never published) which presented events of the Second World War
in alternative realities but these were to be kept private. St Paul’s
Rising out of the Fog can be seen as a much more public declaration
of how the war had played on his mind.

Between 1940 and 1941 London was bombarded by the Luftwaffe,
with great swathes of the city reduced to rubble. Conscious that the
city needed hope amidst the Blitz, Sir Winston Churchill declared
that “at all costs, St Paul’s must be saved”. Although twenty-nine
incendiary bombs fell on and around the cathedral, a concerted effort
by a dedicated team of firewatchers meant that whilst almost every
building around the site burned to the ground the famous dome
defiantly stood proud. On the night of the 29th of December 1940
photographer Herbert Mason captured an image of the cathedral,
illuminated by the fires and surrounded by smoke, which is now known
as St Paul’s Survives. The photo was printed on the front cover of
the Daily Mail on New Year’s Eve and became immediately famous. It
has since become a symbol of British resilience and courage, and is
considered one of the most iconic images of the Blitz.

It is surely an image that Newton would have been familiar with and
the parallels in composition between St Paul’s Survives and St Paul’s
Rising out of the Fog are numerous. Although no direct reference is
made to the image in the Artist’s notes, it is most plausible that the
photograph would have entered Newton’s mind as the painting was
being conceived. Showing the cathedral aimost a decade on from
the Blitz, Newton paints London smog and heavy cloud in place

of the thick black ground smoke and billowing plumes of Mason'’s
photograph. The surrounding buildings have been rebuilt, but are
dissolved by Newton in a hazy fog recalling their once derelict state.
Dramatic illumination from the blazing fires of the photograph has
given way to a low, late evening light which draws focus to the ball
and cross atop the dome against a peaceful blue, rather than the
blackened and scorched night sky. Newton’s St Paul’s is calm and at
peace, yet he is ensuring that its dark and turbulent recent history is
not forgotten.

We are grateful to Nicholas Newton for his assistance in cataloguing
this lot.

For details of the charges payable in addition to the final Hammer Price of each Lot
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54 AR

GERALD LESLIE BROCKHURST R.A., R.P, R.E. (BRITISH,
1890-1978)

Lady with Earrings

signed and dated ‘G L Brockhurst/1919’ (lower left)

pencil

20 x 14cm (7 7/8 x 5 1/2in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

With P. & D. Colnaghi & Co., London, where acquired by

Lt. Col. Sir Cuthbert Headlam, Bart., and thence by descent to the
present owner

Private Collection, U.K.

54

55

ATTRIBUTED TO WALTER RICHARD SICKERT A.R.A. (BRITISH,
1860-1942)

At the Theatre

chalk

24 x 22.5cm (9 7/16 x 8 7/8in).

Executed circa 1907

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance

Sale; Sotheby’s, London, 12 July 1961, lot 233

Mr Morris, Cheshire

Acquired from the above by the present owner, August 1961

For details of the charges payable in addition to the final Hammer Price of each Lot
38 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.



56*AR

DOD PROCTER R.A. (BRITISH, 1892-1972) Exhibited

Girl with a Cigarette London, Royal Academy of Arts, Summer Exhibition, 5 May-26
signed ‘Dod Procter’ (upper right) August 1951, cat.no.632

oil on canvas

46 x 835cm (18 1/8 x 13 3/4in). Literature

Painted in 1948 The Royal Academy lllustrated, London, 1951, (ill.b&w. p.44)

£8,000 - 12,000
€9,000 - 13,000
US$10,000 - 15,000

Provenance

Sale; Sotheby’s, Billingshurst, 24 October 1989, lot 415
With The Orion Gallery, Penzance

Private Collection, Australia

For details of the charges payable in addition to the final Hammer Price of each Lot
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BERNARD MENINSKY (BRITISH, 1891-1950)
Apples in White Bowl

signed ‘Meninsky’ (lower right)

oil on canvas

39 x 49cm (15 3/8 x 19 5/16in).

£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300

Provenance

With Blond Fine Art Limited, London

Acquired by the family of the present owner circa the 1950s, and
thence by descent

Private Collection, U.K.

57 AR

BERNARD MENINSKY (BRITISH, 1891-1950)
Portrait of Lorna Hyde

signed ‘Meninsky’ (lower right)

oil on canvas

55 x40cm (21 5/8 x 15 3/4in).

Painted in the late 1920s

£1,800 - 2,500
€2,000 - 2,800
US$2,300 - 3,200

Provenance

The Artist, by whom gifted to

Lorna Hyde, prior to 1927, by whom bequeathed to

Private Collection

With Fosse Gallery, Gloucestershire, where acquired by the present
owner, 19 October 1984

Private Collection, U.K.

58

59 AR

JACOB KRAMER (BRITISH, 1892-1962)

Still Life

signed ‘Kramer’ (lower right); further signed, titled and inscribed
‘Jacob/Kramer/22 Kendal/Lane/Leeds 3’ and ‘Still life/by/Jacob/
Kramer’ (on labels attached to the reverse)

oil on canvasboard

59 x 48.5cm (23 1/4 x 19 1/8in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance

Sale; Phillips, Leeds, 22 June 2001, lot 121, where acquired by the
present owner

Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
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60

MARK GERTLER (BRITISH, 1891-1939)
Reclining Nude

signed and dated ‘Mark Gertler 1930’ (upper right)
pencil and black crayon

42 x 53.5cm (16 9/16 x 21 1/16in).

£5,000 - 7,000
€5,600 - 7,900
US$6,400 - 8,900

Provenance
Acquired by the present owner in the early 1990s
Private Collection, U.K.

The model for the present work is one of the Dennis sisters
(Antoinette and Celia), who both sat for Gertler in the 1930s. Celia
was one of his two pre-eminent models in this period, particularly for
a series of nudes including The Sonata (1934). In the foreground a
floppy checked hat can be seen, one of several familiar studio props
which featured in a number of works from the 1920s, most notably
one of a half-draped nude with a musical instrument, known as The
Japanese Violin (1926). The present work is closer in style to the
Renoiresque nudes of the 1920s than the plainer, more monumental
nudes of the late 1930s.

We are grateful to Sarah MacDougall for her assistance in
cataloguing this lot, which will be included in her forthcoming
catalogue raisonné of the Artist’s work. Sarah would like to hear from
owners of any work by the Artist so that these can be included in this
comprehensive catalogue. Please write to Sarah MacDougall, c/o
Modern British and Irish Art, Bonhams, Montpelier Street, London,
SW7 1HH or email britart@bonhams.com

For details of the charges payable in addition to the final Hammer Price of each Lot

please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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CHARLES WILLIAM DYSON-SMITH
(BRITISH, 1891-1960)

The Bather

signed and dated ‘Dyson-Smith 1931’ (on
reverse)

bronze with a dark brown patina

59cm (23 1/4in) high (excluding base)

£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300

Provenance

With 1853 Gallery, Salts Mill, Saltaire, where
acquired by the family of the present owner,
16 October 1990, and thence by descent
Private Collection, U.K.

61

62 AR [

ETHEL GABAIN (BRITISH, 1883-1950)

Spring Nymph

signed ‘E.GABAIN’ (lower left)

oil on canvas |
40 x 50cm (15 3/4 x 19 11/16in). -

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance

Acquired by the family of the present owner,
and thence by descent

Private Collection, U.K.

62
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63 AR
LEON UNDERWOOD (BRITISH, 1890-1975)
Agreement (Three Africans)

oil on canvas, in the Artist’s handmade frame
34.5 x29.5cm (13 9/16 x 11 5/8in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance
The Artist, and thence by family descent

64 AR

LEON UNDERWOOD (BRITISH, 1890-1975)

Reclining Nude

signed and dated ‘Leon Underwood/32." (lower right)
watercolour

33 x 48.5cm (13 x 19 1/8in).

together with a further chalk drawing, ‘Mestica Mexicana’, by the
same hand (2)

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance
The Artist, and thence by family descent

65 AR

LEON UNDERWOOD (BRITISH, 1890-1975)

Man with Bird

signed and dated ‘Leon U. 60’ (lower right)

watercolour and chalk

38 x 566cm (14 15/16 x 22 1/16in).

together with a further pencil drawing, ‘A Fisherman’, by the same
hand (2)

£800 - 1,200
€900 - 1,300
US$1,000 - 1,500

Provenance
The Artist, and thence by family descent 64 (one of two)

65 (one of two)

For details of the charges payable in addition to the final Hammer Price of each Lot
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66 AR

ALFRED AARON WOLMARK (BRITISH,
1877-1961)

Self-Portrait

oil on canvas

53.5 x43cm (21 1/16 x 16 15/16in).

£2,000 - 3,000
€2,200 - 3,400
US$2,600 - 3,800

Provenance

The Artist’s Family

Sale; Christie’s, South Kensington, 26 July
1990, lot 99, where acquired by the present
owner

Private Collection, U.K.

67 AR

JOHN RATTENBURY SKEAPING R.A.
(BRITISH, 1901-1980)

El Rejoneador

signed ‘JOHN SKEAPING'’ (lower right)
pastel

44 x 55.5cm (17 5/16 x 21 7/8in).

£1,000 - 1,500
€1,100 - 1,700
US$1,300 - 1,900

Provenance

With Arthur Ackermann & Son, London,
where acquired by the present owner in 1991
Private Collection, U.K.

Exhibited

London, Arthur Ackermann & Son, John
Skeaping, 1901-1980: A Retrospective, 4
June-5 July 1991, cat.no.104

67
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68*AR

FRANK DOBSON R.A. (BRITISH, 1886-1963)

Arthur Houghton Jnr

signed, inscribed and dated ‘NY 53 Frank Dobson’ (to reverse of
sculpture)

bronze with a green patina

39.5cm (15 9/16in) high

Conceived in 1953, the present work is unique

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance
Arthur Houghton Jnr
Private Collection, U.S.A

Literature

Neville Jason and Lisa Thompson-Pharaoh, The Sculpture of Frank
Dobson, The Henry Moore Foundation in association with Lund
Humphries, Much Hadham and London, 1994, cat.no.227, (ill.b&w
p.161)

Arthur Amory Houghton Jnr (1906-1990) is credited with reinventing
Steuben Glass in 1933, and served as both Chairman and
President of the company. He was also an active leader in many

art organisations, including a curator of rare books at the Library of
Congress, vice chairman of the Pierpont Morgan Library, a trustee
of The New York Public Library, founder of the Houghton Library

at Harvard University, chairman of the New York Philharmonic, and
president and chairman of the board of trustees of The Metropolitan
Museum of Art.

69 AR

OSCAR NEMON (BRITISH, 1906-1985)

Bust of Sir Winston Churchill

signed twice with monogram (to the reverse and side)
stone resin

14.5cm (5 11/16in) high

£1,500 - 2,500
€1,700 - 2,800
US$1,900 - 3,200

Provenance
Gifted by the Artist to the family of the present owner

For details of the charges payable in addition to the final Hammer Price of each Lot
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70AR

SIR JACOB EPSTEIN (BRITISH, 1880-1959)
First Portrait of Lydia

bronze with a dark brown patina

52cm (20 1/2in) high

Conceived in 1929-30

£5,000 - 8,000
€5,600 - 9,000
US$6,400 - 10,000

Provenance
Anton Zwemmer, and thence by descent to the present owner

Exhibited

Venice, XVII Esposizione Biennale Internationale dell’Arte, 1930, cat.
no.48 (another cast)

London, Leicester Galleries, New Sculpture by Jacob Epstein,
February 1931, cat.no.7 (another cast)

Please see full literature details at bonhams.com

Anton Zwemmer (1892-1979) established the Zwemmer Gallery in
1929. An extension of his original bookstore and publishing business
which operated from around 1922, the bookshop was one of the
few places in London where art publications were available, and it
quickly became a significant meeting place for the city’s avant-garde.
Zwemmer initially planned for the gallery to be a display area for high-
quality colour art reproductions which were sold in the bookshop,
however this was eclipsed when he soon began to show original
work by British and international artists, including Pablo Picasso,
Henri Matisse and Henry Moore. An important gallery in promoting

a wide array of modernist art, Zwemmer’s clients included many
prominent collectors such as Kenneth Clark, Douglas Cooper and Sir
Roland Penrose, among others.

71 ¥ AR

SIR JACOB EPSTEIN (BRITISH, 1880-1959)
Baby Asleep

bronze with a brown patina

12.5cm (5 1/8in) high

Conceived circa 1902-4

£3,000 - 5,000
€3,400 - 5,600
US$3,800 - 6,400

Provenance
The Estate of the late Robert Carleton Smith (1908-1984)
Private Collection, U.S.A.

Exhibited

Possibly London, Twenty-One Gallery, Drawings and Sculpture by
Jacob Epstein, December 1913-January 1914, cat.no.4 (dated 1907,
another cast)

London, Leicester Galleries, The Sculpture of Jacob Epstein,
February-March 1917, cat.no.20 (as Babe's Head, another cast)

Please see full literature details at bonhams.com

For details of the charges payable in addition to the final Hammer Price of each Lot
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72 AR

THEODORE MAJOR (BRITISH, 1908-1999)
Nude

signed and dated ‘MAJOR/1948’ (on canvas verso)
oil on canvas

63 x 52cm (24 13/16 x 20 1/2in).

£6,000 - 8,000
€6,700 - 9,000
US$7,700 - 10,000

Exhibited
The Arts Council of Great Britain, Some Lancashire Artists, 1949-50,
cat.no.25

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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DONALD GRANT (BRITISH, 1930-2001)
Cheetahs

signed ‘Donald Grant’ (lower right)

oil on canvas

60.5 x97cm (23 13/16 x 35 13/16in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance

Acquired by the present owner circa the
1980s

Private Collection, U.K.

74 AR

DONALD GRANT (BRITISH, 1930-2001)
Elephants

signed ‘Donald Grant’ (lower right)

oil on canvas

60.5 x 90.5cm (23 13/16 x 35 5/8in).

£1,500 - 2,000
€1,700 - 2,200
US$1,900 - 2,600

Provenance

Acquired by the present owner circa the
1980s

Private Collection, U.K.

For details of the charges payable in addition to the final Hammer Price of each Lot
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75AR

DAVID SHEPHERD C.B.E. (BRITISH, 1931-2017)

Elephant

signed and dated ‘-David Shepherd-/